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CIN WORD. 











THE EXPERTS ALL SAY... 
“It’s stmply marvellous! 


PROJECTOR 





SIMPLEX-AMPRO LTD 





WALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.lI 


6.8. BELL & HOWELL 
CAMERAS, PROJECTORS 
AND ACCESSORIES 
fe range in stock 
Model ‘601’ Sound Proj. £237 10 06 
60! then Sound Proj. 4210 10 
402 |émm. Silent Proj £105 10 
613 l6émm. Proj., 800 arms ~~ ° 

606 8mm Projector «és? 
609 6mm. Arc Proj £650 ° : 
605 8mm. Sportster Camera 

as7 5 
6048mm/i6émm.Splicer 45 $ © 
612 l6mm. 2,000 rewinder 48 15 
74Portable Proj. Stand €10 10 © 
Beimont high level Stand 415 15 @ 
Crystal hand microphone 46 17 6 
610 Record Player 427 | 
Mixer unitfor mic.& gram. 3 § 
Power speaker with booster £50 


WHAT TO BUY HIM? 


A few Xmas Gift su tions 
Wakefield Title Maker 7 6 
Weston Cine Exposure Meter £9 15 
Haynor Animated Viewer 46 6 6 
Marguet Tri-FiimSplicer 8 15 © 
Movitex Title Letter Set 2 
Premier Folding Stand... 43 15 © 
M.P.P. Cine Tripod 414 8 0 
Yade Animated Viewer, 6mm. 
Premier l6mm. Rewinder 44 4 © 
Premier iémm. Diagonal seuene 


= 


Projector Service Kit 

Magnetic Titier Set a 
Lumaplak Bead Screen 40 x 30 
Avo Exposure Meter “9 
Ensign Universal Splicer 45 
Zell-Em Plastic Letter Set €2 
Cooke 1}* telephoto for ere 


Cooke 3” tele. for 6mm. 634 
Kodak f6mm.rewinder 


- —_— -_ 
we-s ewnds~ 
o 
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FILMS FOR XMAS? 


SECONDHAND CAMERAS 
AND PROJECTORS 
All —— overhauled and 
by experts 


8mm, Cameras 
Cine Kodak 6/20, 1/3.5 
Eumi ; 

Cine 

Keystone K8, {/2. 
Cinemaster ji, {/2. 

Cine Kodak 60, (1.9, case 
Emei C91, £/1.9 

Beli & Howell 134,1/3.5 . 
Bell & Howell 134G, (2.5 
Ditmar, {/1.8, 2 speeds 
Revere 88, {/2.5 

Bell & Howell Sportster, {2.5 
Emei C93, 3 lenses in turret 
variable speeds «92 
8mm. Projectors 

Kodascope 35, 200w lamp - 
Kodascope SOR, 200w 
Kodascope 80, 300w, case os 
Kodascope ‘Home,’ 200 w lamp 
Kodascope 70AR,500w, case £27 
oe BA, 500w, asnew £35 © 


Bageeepeeee 


Sz ec 


. Cameras 
eemerossers proj.,f/3.9 = 5 
Coronet B, £/3.9 10 
Pathe Motocamera B, {3.5 a 10 
Pathe Lux camera, {/3.5 

Dekko Standard, {/3.5 

Dekko Standard, {2.5 
Pathescope Motocamera H, 


7 

Dekko Lux Motocamers, {/2.5 
Pathe Webo, {/2.5, 50 = io 6 
Dekko 104,f/1.9 ... 425 10 6 
Ditmar, {/2.8, 2 speeds oe ¢@ 0 
9.5mm. Projectors 
Pathescope Lux, 100w cis i@ © 
Pathescope H, 1(00wlamp 417 10 © 
Pathescope 2008, 200w lamp as 
Pathescope Gem, latest mode! a0 
Pathescope Vox Talkie, 200w lamp, 
complete with speaker and trans- 
former é47 10 «0 
témmn. Cameras 
Kodak B, 16.3 lens £12 16 
Kodak K, {/3.Siens 
Kodak 6B Junior, { 3.Siens 
Fiilmo 75, {/3.S tens 
Ensign B, {/2.5iens 
Filmo 70, 1/3.5iens 
Victor 3, (/2.9iens 
Kodak *K’, {/3.5iens 
Kodak 88, f/1.9 lens and 
photo lens 
lémm. Projectors 
Kodascope C, 100w lamp 
Kodascope A, 200w lamp 
Ensign Silent 16, 250 w 
Bolex G, 250w lamp 
pe ne D, 300w lamp 

r 16, 250w lamp 

andard, as new 
coe Super, 250w lamp 
Kodascope B, 250w lamp 


© eeeccs oF 
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THE Pre nd LIGHTWEIG HT 
MPRO ‘STYLIST 
acy ol Sound Projector 
Here we have a lightweight compact 
projector, ideal for home talkies, in 
one case. Being unusually quiet in 
operation it is excellent use in 
small rooms but is also suitable large 
rooms as well, Brilliant illumination 
is provided by a 750 watt lamp, the 
reel capacity is 2,000 ft., and there 
is ample sound volume for a large 
audience. Price.only ...4187 10 6 
Transformer for 200/250v. A’'C 
cio 10 0 
Available on Payments. 
Deposit £42 and 
12 monthly oe of 4t1 3 2 
or 24 month ymentsof 45 18 2 


RING MAY. 7511 


for all your Movie queries 
NEW PROJECTORS 


Meopta ‘Atom 8’ 200w....421 
Kodak 46, 200w lam 433 
Specto Standard, 200w 636 
Dekko 118A, 500w lamp €39 10 © 
Bell & Howell ‘Screenmaster’ «57 
Paillard Botex M.B.R., 500 watts 468 
9.5mm. 

Pathescope ACE with motor £10 10 
Specto Standard AC model <% 
Pathescope Gem for AC 437 10 
Specto Educational 290 watts 448 


Easy 














lémermn. 
Specto Stardard AC model 1% 
Pathescope Gem, i2v 100w. 
lamp £40 
Specto Educational 250 watts £48 
Dekko 126A 500 watt lamp £48 
Eumig Super 465 12 6 
Ampro imperial! 750w lamp £99 10 


TRY OUR LIBRARY. 














really NEW 
8mm. Projector | 


Automatic loop former 
exclusive new film protection. 
Brilliant illumination through 
new colour correcting con- 
densing system. 
New type film sprockets for 
easiest threading. 
New type claw mechanism 
assures rock steadiness, elimi- 
nates nome 
New single switch control 
prevents accidental turning on 
of the projector bulb when 
blower system is not in 
operation 
New remote control outlet 
built into projector for floor 
lamp. Floor lamp auto- 
matically goes out when pro- 
jector lamp goes on 
Direct motor drive is silent 
running Noisy gears 
eliminated 
Hinged aperture plate permits 
easy access to gate for cleaning 
Special Kern-Paillard 20mm 
Weight only 12 Ibs. wh 6 lens gives big brilliant 
pictures with short projection 
throw. 
New audible siren gives warn- 


ge 4 : “e ‘ a 
PRICE Tor a ee is running 
SWISS PRECISION BUILT 


PAILLARD 
Bolex M8R 


ce thes brifleant NEW Bolex at your cine dealers or write for full 
> sole U.K. Distributors 


iets t 
910 North Audiey Street, 
I D Grosvenor Square, London, W.!. 


Tei ephone GROswenor 6346 








a 





a 


- 


~ 
* 
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HEATON k: 


47 BERKELEY STREET, W.!. 


YOUR HOME MOVIE ENTERTAINMENT BEGINS HERE! ! ! 
Choose from the GREATEST selection of equipment 


Specto 9.5mm. 100w A/C projector <% 0 
speete 2.Sen m. 100w AC projector ... 439 © 
Dekko 8mm. 500w proj., inbuilt resistance 439 10 
G.8. & H. 8mm. 400w proj., inbuilt resist'ce as? 0 
G.B. & H. lé6émm. 750w proj., inbuilt res'ce £100 10 
Ampro 6mm. 750w projector <ieo 6 
Dekko i6mm. 500w projector <a 0 
sound projector 


Bell-Howell Gaumont l6mm. 
‘Compact " one case, complete with Trans- 
former 210 IDEAL for the Home 








Amprosound Premier 20 Projector with transformer, 
000" reel arms—!5 watts output 4213 @ 68 


lémm. MOVIE PAK FILMS for projection 
available either in sound or silent, titlesinclude : 
** Big Bad Wolf,”’ ** Sinbad the Sailor,”" *’ Baby 
Prince Charies,"’ ** Surf Riding."’ 
8mm. MOVIE PAK CARTOONS, tities include : 
** Mickey's Service Station,"’ *‘ Puppy Love," 
** Mickey's Steam Rolier,"’ ‘‘ Gulliver Mickey,” 
etc. Lists on application. 

9.5mm. , Pechensepe Film S/-, 9/6, €1/12/6 

42/10 Sound 432% per 300%. 











95mm. CINE USERS!!! 
Now available 9.5mm. DEKKO PROJEC- 
TOR 500w 448 10 (0 











SPLICERS 
Ensign Universal £5 5 0. Ensign Popular 4! 17 6 


166 VICTORIA STREET, S.W.! (VIC. 


CAMERAS 
9.5mm. Pathe H motor camera, 
variable speeds 
9.5mm. Pathe Webo A. 1/1.9, 50’ magazines «43 
8mm. B.H. & G. Sportster, {2.5 lens & case €S7 
8mm. Dekko,f/2.5 .. «45 
iémm. B. & H. Autoload camera, magarine, 
1/1.5 Cooke coated 
lémm. B. & H. Automaster camera, f/1.5 
Cooke coated, Turret head ., hes 
lémm. Bolex H16, turret head, 3 lenses ...€203 
lémm. 8B. & HM. JOE (latest) turret head C247 


2.5, 


“eocrlmUCetmUlU HOO 


eecoc se SGwee 





SPECIAL OFFER + 

8mm. UNIVERSAL PROJECTOR, 500 
WATT LAMP & RESISTANCE. A FEW 
ONLY, EXCELLENT CONDITION, 632 10 


* 











Alt types of SCREENS available from  stoc 


kk. 





EASY PAYMENTS 


Take advantage of our easy payment plan to 
obtain any new equipment over £10. 4 DOWN 
—REPAYMENT 12 or 24 MONTHS 











1121) 


CAMERAS AND PROJECTORS 

lémm. Paillard Bolex & 3 lenses 

iémm. Bell & Howell 70 D.A. {/1.5 
Cooke (Turret) and Case. (New) €211 

lémm. Bell & Howell ‘Autoload’ 
(New) £128 

lémm. Cine Kodak 8.8.—1/3.5 £72 

9.5mm. Pathe Motocamera {3.5 £12 

9.5mm. Eumig {2.8 éis 

9.5mm. Pathe H f/1.9 (New) i34 

8mm. Emel (Turret-Head) {1.9 and 
Telephoto 

mm. G.B. Bell & Howell Projector 

8mm. Kodascope 46 

8mm. Specto Projector 

Bim. Kodascope 8 30 (100w~) 

8mm. Kodascope 50 R. (200w) 

9.5mm. Pathe "'Gem" Projector (New) 

9.5mm. Specto (New) 

9.5mm. Pathe 200-B Projector 

9.5mm. Pathe ‘Ace’ Projector (New) 

6mm. Specto Projector (New) 

l6émm. Pathe ""Gem'"’ (New) 

lémm. G.B. Belh & Howell (750w) 
(New) 

lémm. G.B. Bell & Howell 60! Sound 
(New) 

lémm. G.B. Bell & Howell 60! Sound 
(Compact) 

lémm. Victor Sound 


415s 0 0 
8 


£49 
«$7 
«33 
3% 
a4 
422 
437 
(36 


427 
4s 
£3 


£40 
£100 
4237 


a210 0 
ci65 0 


eo ¢ @ eeeeecoeceoeoeoeoo woessso & 


CINE APPARATUS 
CATALOGUE 


Send stamp for our 48 PAGE FULLY-ALLUS 
TRATED CATALOGUE CONTAINING DETAILS 
of CAMERAS, PROJECTORS and ALL 
ACCESSORIES 


FILMS FOR SALE 


FREE LISTS of Bmm., 9.5mm. and 6mm 
FILMS 

POST soneneee & MAIL ORDERS 
M.©O. DEPT 


E 
166 VICTORIA STREET, 


EASY 
PAYMENTS 


ARRANGED ON ALL APPARATUS VALUE 
£10 OR OVER—NEW OR SECONDHAND 


DEPT. “ E.P.” 
166 VICTORIA STREET, LONDON, S.W.! 


(Opp. Victoria Underground Arcade) 


to 


S.W.! 
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FILM- CAMEO 


A Series of l6mm. Silent Films specially produced by our 
lémm. Film Unit for Purchase Outright. AT YOUR PRICE! 


FILM CAMEO No. |! FILM CAMEO No. 2 FILM CAMEO No. 3 
(| reel) (2 reels) 3 reel) 
os v “ “ON HE RIGHT 
THE BAD TEMPER THE CLUMSY TRACK ” 


150ft. of rib-tickling com- COPPER” The most thrilling Model 
edy featuring SAMMY Another 6mm. Comedy Railway film ever made. 
THE POLTERGEIST—a  ‘eaturing SAMMY, the Six minutes of unusual 

. mischievous sprite, in 12 = and interesting entertain- 
little sprite who is out to minutes of loud laughter ment. A must for all 
cure bad habits with the law owners. 


The above titles represent “ REEL *’ value for Christmas entertainment. 
150 ft. ATTRACTIVELY SPOOLED AND PACKED 39/6 
PER Ri BMM. VERSIONS AVAILABLE AT 22/6 PER REEL 


EXCLUSIVELY OBTAINABLE FROM FILM SALES DEPT. 


BIRMINGHAM COMMERCIAL FILMS LTD 
CAMERA HOUSE, 8, LOZELLS ROAD, BIRMINGHAM, 19 


— PHONE NOR 3090 — 























ae 


No Larger or Heavier than a Linge Typewriter 


STANDARD MODEL 
Singte Case) . 
£99 ir ; 
DELUXE MODEL [> 8%. 
Two Case) E 3 A 


£110 D,’ a" ~~ MINOR 











l6émm. Sound Projector — 


(For small group showings) 


SEND POR LUST M2! FROM— 


SOUTHERN FILM SERVICES LTD., SLOUGH, BUCKS. 
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It is no longer necessary 
to make a negative before 
you go from any cine 


frame. evaert Diaversal 
paper is specially designed to 
give you direct enlargements. 
Requirements : Bieverand 
paper, developer, transfer 
bath, Vittol toner. 


Diaversal Paper 


From your dealer, but demand 
is limiting supplies. 





ACTON LANE HARLESDEN N.W.10 





Ask the Stars 
to Your party! 
3 Xx K 


Like to have Abbott & Costello—Charlie 
Chaplin — Deanna Durbin — ‘ Mickey 
Mouse "— * Donald Duck ' and a host of 
other famous ‘ Million Dollar’ film 
personalities in your own home for 
Christmas ? You can—on MOVIE-PAKS ! 
There are over 80 fine films to choose 
from in the G.B. MOVIE-PAKS range— 
all family entertainment guaranteed to | 
make this year’s Christmas parties the 
best ever. Order your choice NOW! 





GIVE YOUR 
FOR XMAS- GIVE MOVWIE-PAKS / 
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70 CINE ENTHUSIASTS/ 


Are your cine films better than you think ? { 
Do they possess unrevealed qualities? Would 
they be clearer — brighter — steadier — 

altogether more enjoyable, if they were 
shown on the finest projector in the world ? 
We suggest that you may be missing a lot 
because your films are not projected as 
well as they deserve—-and we challenge 
you to let us prove it! Why not accept 
our invitation to call on your nearest 
G.B.-Beli & Howell Dealer with your 
favourite film (8mm. or 16mm.) to see it 
screened by the latest model in the famous 
range of G.B.-Bell & Howell Projectors ? 
Absolutely no strings attached—whether 
or not you are convinced that your films 
are better than you think! It will be an 
interesting experiment. 





G.B.-Bell & Howell, G.B. Equipments, Ltd., Mortimer House, 37/41 Mortimer 
Street, London, W.1. I would like to see one of my films screened by a new 
G.B.-Bell & Howell Projector at my nearest Dealer’s on the strict understanding 
that I should be under no obligation to the Dealer. 

My films are 8mm.-l6mm. I would like to take one along at. . 

o'clock on .. (date). Please ask the Dealer to confirm this 
appointment. 


NAME 


ADDRESS 


Issued on behalf of G. B. -Bell & Howell Bishidienl Delors by G. B. Seno 
ments Ltd. A Company within the J. Arthur Rank Organisstion. acw/s 


A ae a 
ee ae 





693 








A SOUND PROJECTOR 
FOR CHRISTMAS 


The new “Autocrat One” lémm. 
Sound and Silent projectcr costs only 
£127 10 Ocomplete 

8 Watts undistorted sound 

6 foot picture from brilliant illumination 
2,000 foot film capacity. 

iustrated leaflets on request—can be 

yours immediately for 432 0 © deposit. 

We have a number of second hand silent 

projectors in stock—send for our lists. 





This month's snips— 

BELL-HOWELL GAUMONT 
@! SOUND PROJECTOR. 
Speaker with lead, used for demon- 
stration only—case slightly soiled. 
00 Demonstration willingly. 
BELL-HOWELL GAUMONT 
601 Speaker with lead. Slightly 








id soiled res .. 30 0 





ck—New 9.5mm. Titles : 
.. 1 O each 
. £112 6 each 


'From st 
300 foot reels 
200 foot reels 

200ft 

_ Joseph Sold By His Brethren...2 reeis 
Daughters of the Rhone : a 

The Marathon Runners ae 

- Roya! Silver Wedding 

1 Robinson Crusoe 

' Alaskan Incident 

/ Review Year, 1949 sei 

>Boys Will Be Boys (Laure! & 

3 Hardy ‘ ; ] 

1 200ft 

{Seasons Greeting 

Sk way Masters... 

“Willd Elephinks 

11 Ski, Love Ski, You Ski 

EBrotherly Love a 

11 Wanna Be A Life Gua 
“Morning, Noon and Night 
Sock A Bye Baby 


Obtarr e from :-— 


HAROLD MORRIS 


(Cameras) Limited 

21 Kingsland High Street, London, 

E.8. Clissold 3431-3432 
Plus Numerous Other Titles. 











now becoming available? : 
In our showrooms we 
can show you ALL the 
leadingsoundrecording | 

equipment, including : 

CINE SOUNDMASTER 
CLIFTON TAPE RECORDER 
SCOPHONY BAIRD HOME 
TAPE RECORDER 
WIREK WIRE RECORDER 


Demonstration models on the premises. Expert advice 
| @veilable. You can come with confidence to : 


S. l. SHOOT & CO., LTD. 


CINE STOCKISTS, SPARES & SERVICE, 
SOUND RECORDING EQUIPMENT SPECIALISTS 
247 WEST END LANE, WEST HAMPSTEAD, 
LONDON, N.W.464. HAMpsteed 1485 end 0293 
Open ali day Soturday 


VAUXHALL FILM HIRE 


SOUND 


cLaAssic IG MODERN 
SILENT 


PLENTY of FILMS for CHRISTMAS HIRE. 
LONDON'S LARGEST and FOREMOST 
SILENT FILM LIBRARY 
Send for full Descriptive Catalogue, Price 2/-. 
Day hire rate—2/6 per reel. 

SOUND FILMS FOR HIRE 
List sent on application 6d. 

SILENT lémm. FILMS 
FOR SALE 
From our Comprehensive stock. 5.A.E. for lists. 
Trade Enquiries Invited 
lémm. SILENT AND SOUND WANTED 
Exchanges arranged—Best prices paid. 
MOBILE CINE SERVICE 


Programmes from 3 gns. ‘or Parties in the 
HOME or CLUB. 


Please te!! your friends 


























ENQUIRIES RING VICTORIA 5743 
36 VAUXHALL BR. RD., LONDON, &.W.!. 
Service and Sotisfaction guorenteed 














stock the full range of 


SPEGTO PROJECTORS 


See therm in operation at any Westmin- 
ster shop and be convinced of their 
exceptional valve. Comprehensive speci 
fications, guaranteed one year, and 
backed by a sincere service organisation 
ideal for amateur use yet amply powerful 
for targe-audience needs. Precision made 
to give 100°. satisfaction. 


THE STANDARD SPECTO 
5 amp lighting and special optical system giving 
mopletely flickertess and exceptionally brilliant picture 
First-quality lenses and matched components throughout 
Transmission gear running in sealed oilbath Mi-gear 
power rewind Forced-draught ventilation ensuring 
adequate cooling Biack wear-proof finish, all brigh 
parts heavily chromed of polished stainiess stee 
Availabie in Bmm. (200 watt), 9 Smm. or iémm. at only 
43% 0 O for ali voltages A/C (built-in transformer 
£9 © O deposit and $3)- or 28 ~ per mont 
THE DE LUXE SPECTO 
Specia model incorporating 5 amp grting ane 
making i« ideal for large audience, educations 
dustrial requirements Coated fens Available 
9.5mm. or lémm.alivoltages AC €48 10 0 
or 412 deposit and 73 r 38 ~ monthly 


DUAL SPECTO 9.5 and térmm 

The finest value in dual-size projectors ever 
produced. interchange a matter of seconds 

only, and no tools are necessary. Spe 
on otherwise asf the standard 5; 

For all voltages AC 443 10 0, aii 
deposit and 65 - or 34 - monthly 


DUAL DE LUXE srecTo 9.5 and lémm 
Specification as fc Peo: sa! but with the added t 
ance of 5 amp lighting f coated iens For 
ages AC 489 © 0, or “as deposit 


“an mtr 


f a 


t< 


A special feature of al! Specto project 


ode! can be supplied for versa 
DUAL CONVERSION ages at only €3 extra, and with 900 ft. spo 
’ (instead of 400 ft.) at @ 5 0 extra These 900 fe 
ms are also available as additional accessoriesat G3 18 0 


We 
rder form free on request 


Spoo' ar 

Detailed brochure and H.P 

Points from Westminster Photographic service 

% Demor tion theatres at all branches 

— f nf order service for out-of-l 

elf financec fidential Hire Purchase 
part exchange allowances 


WANTED Fine condition cine cameras Highest prices paid 
ne | @ ry 
= 


ees &e 4 
i > s 


ue aN x 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 


INCORPORATING’ THE LONE N CINE CAMERA CO. LTO. , * 


121, CHEAPSIDE, E.C.2 MONarch 2918 
2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.! TRAfolgor 1611 
119, VICTORIA STREET, S.W.! ViCtoria 0669 
lil, OXFORD STREET, W.! GERrard 1432/2239 
24, CHARING CROSS ROAD, W.C.2 TEMple Bar 7165/9377 
81, STRAND, W.C.2 TEMple Bar 9773/9221 
149, NORTH STREET, BRIGHTON Brighton 28596 








You may be too 
mature for 


Father Ghristmas 


to bring you a Cine Outfit—but you 

are never too old to treat yourself 

and the whole family. Think of the 

pleasure it will bring to one and all ! 
and what a Party ' 


SPECTO The ideal projector for use with silent films and 
available in all of the 3 sizes, 8, 9.5 and 16mm. Powerful light, 
steady projection and a really well constructed machine. Price 
complete with built-in transformer €36 Also available in 
DUAL sizes, 9.5 and l6émm. £43 10 0. 





H.P. terms are available Details on request 


A Personal “‘Service’’. If you want to know quickly 
about anything to do with CINE we suggest a Personal 
call to MR. HOBSON, manager of our ine dept 
Phone 22079) 











DEKKO. A very compact and efficient Projector. 500 watt 

pupled with 2° [/1.6 coated lens Optical framing device 
which means the picture is always centred on the screen 
Brilliant projection silent operation 95 or l6mm 
Price £48. 8mm. £39 10 0. 





8mm. FILMO SCREEN MASTER Mode! 606, 400 watt 
amp, all-gear drive, A.C. or D.C., £57. 


FILM LIBRARIES. We have a really fine LIBRARY of both 
SILENT and SOUND FILMS Every film is carefully checked 
before despatch. 8mm. Silent ; 9.5mm. Silent; 6mm. Silent ; 
l6émm. Sound. Catalogues free except Comprehensive SOUND 
Catalogue price 1/3 post free. Please state clearly which size 
of films, and whether silent, sound or both 




















The Sheffield Photo Co. itd. says— 


THERE’S NO NEED TO HESITATE! 


AS TO WHICH IS THE BEST SOUND PROJECTOR 
THE ONLY WAY—is to see and hear several of the best at the same time. 


We will gladly demonstrate several to you at our address here or our 
“Mobile Unit” will come to any part of the Country and demonstrate on 
your premises under actual working conditions. 

if you want to immediately for our Mobile Unit to come and see 
you please use a “ PERSONAL ” phone call and ask for “* SOUND " Dept. 


mar: 


Pos G.8.-Bell & Howell lémm. 


‘ 
Sound & Silent Projector (/eft). i 
750 watt lamp, 12 watt output. 4 
ideal for use in home or hail. ' j 
Price complete with speaker and 4 
transformer . 737 1 OF } 


8.T.H. Model 30! lémm. f 
Seund Projector (right), 500 
watt lamp gives brilliant projec- 
tion, 10 watt output. Price 
complete with transformer and 
speaker a .fe 6 0 





For those who only require a really 
fine lémm. Silent Projector, there is 
none better than the G.B.-Bell Howell 
. Model “602". All-gear drive, 750 watt 
lamp. Price complete with 
i transformer ... £100 10 0 





This is the New Model AMPRO 
STYLIST lémm. Sound Pro- 
jector, 750 watt lamp. Price 
complete with transformer 
cise 0 0 


if you prefer a good used 
Sound Projector in 
guaranteed good condi- 
tion here are just a few 


L.516 GeBescope, 500 watt, 9.5mm. Pathescope Gem 
complete with speaker and with translormer 


resistance, in very order ao3ee 

co e6 

lérmmn. Bolex Sound Projector, lérom. Secondhand Silent 
750 watt lamp, complete with one, rae Model D Kodascope, 300 watt 
speaker and transformer NOT ~-44 lamp, complete with resistance, 
aConversion ..4135 © © Bell & Howell Model $7, 4amp, for A.C. or D.C... 7 @ @ 

200 watt lamp, complete with 
Amprosound Premier 120. resistance and case 429 © 6 Model EE Projec- 
750 watt Lamp, complete with Ampro Model K.D., 750 watt ter, watt lamp, complete 
Speaker. Transformer New lamp, forward and reverse, with built-in transformer and 


condition. sa a» C165 transformer ---§ 46 6 nai oO 06 



































SAVILLE OF YORK 


A FIRST CLASS SELECTION OF USED PROJECTORS, ETC. 
ALL GUARANTEED FOR SIX MONTHS AND SUPPLIED ON EXTENDING TERMS IF REQUIRED. 


SOUND PROJECTORS . ‘ PROJECTION LENSES 
e 30! with 500 watt ‘ . Jin. Dalimeyer Coated for 
is @ 0 Filmo or 601, etc os 0 
e Wi. Late Model T +e Jin. Pulkino. Coated for above 
watt lamp Pertect e : $ a 
ciss @ 8 } ; thin. Dalimeyer for Am 
$ Premer 20 . ‘ 
sed cis @ 0 a : 2iin. Dalimeyer 
L516 Post) wer rs above 
rder a4 10 6 ; Z}in. Simplex Ampro for above 
escope Vox Sound ‘ “is @ 
a7 10 6 ~ = 3hin. Simplex Ampro for above 
; ; ais 0 
SILENT PROJECTORS : lin. Dalimeyer for Bolex G9l6, 
5  témm Pathescope = ; | ete asi0 0 
: <3 0 80 E ; Jin. Dalimeyer for aboved? $ 0 
ens Standard, 250 a 
<4 10 





ie SNIP One only slightly 
scope “GA.” “ — used OLKA Animated 
8.7.H. MODEL Wi SOUND Viewer with rewind arms 
PROJECTORS 419 10 6 
With Blimp Case, 750 watt Lamp 
and brilliant sound, 220 @ 06 USED CINE CAMERAS 
o or Deposit —_ and 18 payments témm Cine-"“Kodak"’ BB junior, 
oe 645 G25 68 6 of 410 4 @., 43.5 Lens, Case 0 
mir ascope 8-45 with special Mode! 30! with Compact Source iémm Magazine Cine-*’ 
400% arms. As new GS 0 06 Lamp. €264 @ 6 or Deposit ¢ {1.9 Lens, Case 
9. Ser escope “H.' 019 00 0 £66 and 18 payments fain 4 


JOHN SAVILLE & SONS, 4 GOODRAMGATE, YORK, +=. 20 














el 
ms Re, 


i ev oe Bs eeeeee eet eee es | fe sa ate) 


PREMIER 16mm. 
DIAGONAL JOINER 


This precision engineered joiner, specially manufactured for 
professionals favouring diagonal splicers, embodies these 
features 

*% Modelled on the 35mm. joiner now in con- 
stant use in over 2,000 Cinemas, and similar 
in design to the Universal Joiner 

*% ingenious Combined Rotary Cutter and 
Scraper that works with amazing ease to 
make a perfectly aligned 3 32° splice. 

*% Applies automatic pressure ; is kept rigid 
by rubber feet or by bolting to rewind 
board and is attractively finished 

*% The cheapest and best precision diagonal 


joiner made, only £405 7G 


(Trede and Export Enquiries invited for this 
and other Equipment) 


7” ail [’| 
| NM il 
SEPM ROBERT RIGBY 110 faeeieeiebonon 


mM EDITOR PREMIER WORKS NORTHINGTON ST the diagonal) 


EWINDER l6émm., 9.5mm. & Emm 


- - <2 LONDON. WC1. Tet Holborn 2944 (2 ines ee 














SAVILLE of YORK 


We do net think you will find a better service 


We stock all the latest and best apparatus and 


accessories, we offer convenient hire purchase terms and we are perfectly sincere in our desire to assist 


SELL & HOWELL- 
GAUMONT TYPE 
1 PROJECTORS 
Compact 
Model with 
burlt-in 


Standard 
Model with 
12° Speaker 
£237 10 
or Deposit 
of 459 7 6 
and 18 
payments of 
ais 19 2 


SPECTO PROJECTORS 


The full range in stock. 9.5mm. or 
lémm. Standard Model with 100 
watt lamp. £36 or Deposit of 
£9 and 12 payments of 9 & 
9.5mm. or lémm. Educational 
Mode! with 250 watt tamp 
£48 10 @ or Deposit of £12 2 6 
and 12 payments of @ 6 9%. 
New Dual Mode! for 9.5mm. and 
lémm. with 250 watt lamp, £56 
or Deposit of £14and |2 payments 
of 3. 

8mm. Model with 200 watt lamp 
€% or Deposit of £9 and 12 
payments of @ 9 6. 


With 750 watt lamp, 800ft. spool 
arms, stills and reverse Com- 
plete with Transformer £100 10 0 
or Deposit of 425 2 6 and 12 
payments of G15 1. 


you in every possible way. 





BAIRD 
Home Tape rs 
An ideal instrument for pro- 
viding running commentaries 
and background music. Com- 
plete — paren? Rae | 
reel of Tape 


SCOPHONY - 











Movie- 


Many new titles now available 
from stock. Send for list. 8mm 
£3 10 ©: lémm. Silent dé 10 0@; 
lémm. Sound €7 10 06, 

BELL & HOWELL- 

GAUMONT 

8mm. APPARATUS 
Precision built to give years 
of trouble-free service. 
8mm. Sportster Camera with 
12.5 Mytal Lens, 4-speeds and 
exposure guide, 457 9 Jor 
Deposit of 414 7 Jand 12 
payments of 43 17 3 
Model 606 8mm. Projector 
with 400 watt lamp, 400f 
spool arms, built-in resistance 
£62 or Deposit of £15 10 0 
and 12 payments of 44 3 4 


EDITING EQUIPMENT 
Ensign Universal Spicer €$ § 
Ensign Junior Splicers, 8mm, 
9.5mm. or l6émm ai i7 6 
8.H.-G. Diagonal Splicer a5 § © 
Haynor Viewers. All sizes 


GAC 


Bell & Howell Filmotion Viewer 

with Splicer and Rewind Arms 

476 0 @ 

Rewinds on Baseboard 
4 

Cinecraft Feit Letters 46 

Ditto with backgrounds fo 6 

Kay's Plastic Letters, jin and 
fin. i 

Wondersign Magnetic 
with backgrounds 

Graforel Cork Letter Sets 














Animated 


1 ,600ft 


Letters 
10 


Crowtown Junior Titlers 


6 
Combi Universal Titlers £9 10 


G.B..BELL HOWELL 
ACCESSORIES 

Belmont High Level Stands 
ais is © 
Record Players a77 ie 
Change-over Units for 2 Type 60! 
Projectors aioe 
Canvas Covers for Projector, etc 
a3 76 


NEW AMPRO 
LIGHTWEIGHT. 
STYLIST PROJECTOR 
With 750 or 1,000 watt lamp 
and 


Compete 


Streamlined, lightwei 
compact in one case 
with Transformer 
From stock or eet of 

@ 0 and 18 payments of 
ais 7. 





BOLEX 8mm. Apparatus 


Mode! L.8 Cameras with {/2.5 
Yvar Lenses and 4-speeds 
Fitted masks for Telephoto 
Lenses. oe with 
Purse Case, 59 17 6 or 
Deposit of £15 and "1 pay- 
ments of 44 1 7, 

Modei M.R.8 Projectors with 
500 watt lamps, 20mm. jens, 
built-inresistance 468 © 6 
or Deposit of 417 @ 0 and 
12 payments of 4411 § 
ALL THE. ABOVE FROM 

STOCK 











PAILLARD -BOLEX H./é 
CAMERAS. FROM STOCK 
Model H.16 with {/1.4 Switar 

£203 4 10 


Lens 
Model H.16 with 1.5 Cooke 
Kinic Lens 4173 8 6 


CINESMITH SOUND CON- 
VERSIONS FOR 9.5mm. GEM 
PROJECTORS 


Very efficient in operation and 
easily attached “47 60 @ 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. 5 
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THIS 2 
CHRISTMAS— { : il 
PUT LIFE AND SOM 
The Tria Twin-tusenthle E INTO YOUR 
Gumophone, menutee. 1 HOME MOVIES 


tured by ¢ makers of 
the well known Trix 
Public Address Equip- 
ment, hase bene specially 
@Geveloped for the cine 
wer. It is fitted with 
fading Mixing and tone 
Gomtrols that enable the 

tain professional musical and sound 

records. Two Garrard Gramophone 

magnetic pick-ups, and complete with 

are contained im &@ compact, portable case 

” lowudepeaker ts mounted in the detachable hd 

placed some distance from the turntabie 

wme for all domestic requirements 





Price Complete 31 Gus. Plus Purchase Tex. 


TWIN-TURNTABLE 
AMPLIFIED GRAMOPHONE 


The Trix Electrical Co.. Led., 1-5, Maple Place, Tottenham Court Rd., London, W./. Tel. MUSeum 5817 








ASSOCIATED CINE | | || 
=> EQUIPMENTS LTD. ||| Book your films for 


\ Dy 353, BEXLEY ROAD, 
~ ERITH, KENT 


z , 

ePhone Telegram Bexleyheath 3062, Erith 2543 ) C &r f S { mi a 4 
USED PROJECTOR SELECTION 

p46mm. Bell Howell ““138"', sound .. 4102 10 

9 Seam. Pathe "2008", as new <4 @ 


Slémm. G.B. “A” Sound excellent <32 10 
iémm. Zetes thon, 500 watt, excellent 449 0 

lémm. Sound—two day rate for 
SBmm. Kodak Eight /35S, as new ai? 10 ‘ dis 
4 the period 


Stémm. Kodak “EE, 500 watt, as new 447 © 
SPOC each 0 


: \ 
\ 
, 


Josepha: 5 
j Ss 
>> 


Pb 


Dlémm. Kedak “C”, case, as new cis 10 
9.5/\émm. Diemar “Duo”, as new 442 16 
59.5mm. Eurmig, reverse, still, etc <n 06 





' - 
earance Offer: iémm. 400K 9.5mm. Sound — 3/- per reel 
VIiTH CANS, each 11; 1/9 each “2 
1/6 once por 30; 1/4 cach por 100; 95mm. Silent — 2/6 per reel 


lérnem. 1.400%. SPOOLS WITH CANS 136 








‘ Catalo : 16mm. ic /- 
ACE Carrying Cases. Produced from 4” ply. ee I a ae - 1, 


covered stylish Lizard Skin Cloth, plated 9 5mm. price 3d. 
corners asps and hinges, etc Fitted models i 


for “Ge pecto, Dekko, etc., at ae?é 


Larger types at aw sé tena 2, ; ie Xs 


90k. EXTENSION ARMS for afi SPECTOS 


Cast « pecto type finish, ficted in 2 
mins conviote win bots ec 4) || | Wellistead & Son 


ALL CIN ACCESSORIES, Lamps. Screens, 

Splicers,« end 3d. stamp for 14 page catalogue 12 Madeira Rd., Bournemouth 
ENLARGED 9.5mm. SOUND FILM LIBRARY 
3/+ per ree! per two days. Catalogue 3d Tel. Bournemouth 1500 


















































(Proprietor . 


SOUND PROJECTORS 
G.B. Bell & Howell 601, l6mm., in one 
case, with transformer, new ... ai 6 pair ‘ 
Hatton Supersound, iémm., 500 watt, Deke 400%. Rewind arms, 8, 9S or 
recently overhauled .. “7s 0 lémm., each. 
Ace Sound Unit for 9.5mm. Specto, with Cinecraft Universal Rewinder . ai 
spesker,new .. és? 12 one size ... 
Ace Sound Unit for 9.5mm. Gem, com- ; lise 
plete with speaker, new 4 72 
As above, demonstration mode! . 7 Heavy Pan-Tilt 
ene. SILENT PROJECTORS ergpesine Sraneeenaen, output 110 vores, 
ux, watt, 800k. “ 
arms, case, excetient condition os a Maynor animated viewer 
Ensign, 100 watt, transformer, case, pe ae on os “ meter . = 


reconditioned ‘ saa ee 
Kaylee, 300 watt case, used... = WHEN ORDERING BY POST PLEASE ALLOW 
Specto, standard model, |00w., 4004. - O EXTRA AMOUNT FOR CARRIAGE OR POST. 


Pathe “Gem”, 900i. arms, new 

Or with 900i. arms Ituminated Inspection Viewer ... ao a 
9.5mm. SILENT PROJECTORS Photax Collapsible Projector stand ... & 

Pathe “Germ, 100w., 900ft. arms, used £30 Premier projector stand ; very strong, 

Keystone, 100w., 400%. arms, used ... £12 4i&. high, suitable for témm. sound 

Specto, standard model, 400k. arms ... £36 machine ... sae ea ait is 


Pathe “Ace”, 400f. arms, latest mode! &5 Motor,  patey and belt for Pathe “Ace” 
Plastic Bag sets, complete. a 06 


8mm. PROJECTORS 
Ace 900ft. Extension arms for Specto .. ih 
G.B. Bell & Howell! 606, 400 watt, new €57 All types and sizes of new and used screens in stock 


ee ee: 200 watt, case, new ” Be 
Specto, watt, new . 
TO ALL 9.5mm. “GEM” OWNERS 

Dekko 118A, 500 watt, new aoe 10 Why not add an ACE Sound Unit to your 
Kodascope 8 (46, 200 watt, case, new... 6 T a ?, end hove MEAL home movies? 

DUAL GAUGE PROJECTORS Wert thoroughly recommend this outfit, and will 
Ditmar Duo, 8 and 9.5mm., 300w., case E55 0 gladly send full details. Price, complete with 
Dual Specto, 9.5 and !émm., 100w., speaker ave: és . 40 6 

mS arms, new . 4 is 
BOOKS 


Dual Specto, 9.5 and 16mm.. 900ft., used 435 0 
Manual of Sub-Standard Cinematography 21 6 
WE WILL DEMONSTRATE ANY PROJECTOR FOCAL CINE BOOKS : 
in our showroom, or in your home if you prefer. How to Film; How to Script ; How to Direct ; 
All equipment, new and used, carries our How to Project ; How to Title ; How to Process ; 
guarantee. HIRE PURCHASE terms, available How to Use Colour ; all 6/- each 
on any amount of €15 or over, gladly quoted Making Lantern Plates and Filmstrips 9/6. 
on request. Filmstrip and Slide Pr on 7/6. 
FOUNTAIN PRESS “CINEFACT’ BOOKS : 
CAMERAS The Cine Camera and how to use it; Cine Film 
lémm. Magazine Kodak, {/1.9 lens, and how to expose it; Family Movies Outdoors ; 
leather case, condition perfect “ss 6 Travel with a Cine Camera; Filming indoors ; 
9.5mm. Pathe-Webo, {/!. 5 lens, takes Editing and Titling : aff 2/- each. 
50%. film in —*. new ... «a 8 
FILM LIBRARY 


9.5mm. Dekko, {/2.5, 3 speeds, asnew 5 0 

9.5mm. Pathe “H", ay 5, case, used ... £16 10 We have a good selection of 9.5mm. and I6mm. 

9.5mm. Miller, {/1.9. 4 speeds, used ... £16 10 silent films for hire, Many new films added 
this season. Available to callers only. 


9.5mm. Eurnig, coupled photo-cell, {/2.8 
FILM STRIP PROJECTORS 


lens, leather case, used . £18 0 
8mm. Kodak Mode! 20, {/1.9, case £28 10 
Aldis Universal Projector asi slides), 
250 watts cis ie 6 


8mm. Paillard-Bolex L.6, {/2.8 lens, 4 
oar ah Carrier for above 


speeds, rip case, new £59 17 

8mm. Dekko, {/2.5 lens, 4 speeds, makers . Go 
guarantee, shop soiled (list £45) «38 10 | Dufay Filmstrip projector, 250 watts ... <1 6 
WE BUY and PART-EXCHANGE ali cine films FILMS FOR SALE 

and equipment. We will quote cash price or We stock aff gauges of film, sound and silent. 

allowance. Let us have details of what is for Send $.A.E. for fist, stating size of films used, 

sale, also your requirements, and we will and whether sound or silent. if you have good- 

make an offer by return. We particularly want condition films you do not want we may be 

projectors and good-condition films. able to exchange for new ones, 
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7, The Boulevard, Balham High Road, London, $.W.17 


Telephone : BALham 2303 
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DROFFITTS 


The Leading Ci 


We extend the sincere wish to our man 
for a very HAPPY [MOVIE] XMAS, and than 


SENSATIONAL NEWS FOR ALL CINE ENTHUSIASTS ! 


OUR XMASGIFT TO YOU! AT LAST EASY TERMS TO SUIT YOUR POCKET... INTRODUCING 
OUR “MAINTAINED HIRE PURCHASE ™ 


For many years we have offered most generous Easy Payment Terms to ali customers, but we have felt that possibly 
these were juile elastic oF Comprehensive enough to appeal to everyone. Therefore with these factors foremost 
ia our minds, we have devised our UNIQUE ALLAN " Maintained H.P., salient featuresof which are 


| Sth deposit of retail price only 
TWO yee redit 
LOW erest charges 
Project untained in perfect condition, FREE, over full 2 years 
FREE chens: ve insurance on goods whilst under H 
FREE replacements of favity components including valves, P.E. ceils, exciter lamps, and any component part of 
= the ar her and projector mechanism 
e TWO add nal FREE lamps given with each projector 


DA perusa he above will, we feel sure, convince you of the advantages of our “ ALL-N "’ Maintained Plan 
, whilst » aré acquiring your goods from us, you are freed of any financial worry regarding the cost of any 
Weak dow snags you may encounter, due to faulty components, etc 


JDur scheme applies to ALL NEW projectors which are stocked and recommended by us 


DWE_HAVE CONFIDENCE IN THE GOODS WE SELL—WE ARE CONFIDENT ALSO THAT NOWHERE IN 
E COUNTRY ARE SUCH GENEROUS TERMS OFFEREO SPECIALLY COMPILED TO HELP YOU! SHARE 
at NFIDENCE WITH US 


Bend! Jeta:ls today——just fillin your name and address below—leave the rest to us ! 


Announcing the Ampro “ STYLIST ” 
Projector — AN IDEAL XMAS BOX! 


We have pleasure in introducing a new LIGHTWEIGHT lémm. sound 
projector at a modest price 


For education 

For entertainment 

Lightweight and streamlined 
Amazingly quiet in operation 
Superb picture and sound 

Suitable for 750 or 1,000 watt lamp 


We are "thrilled to bits with this unique projector. Superbly finished, 
precision made and extremely light and portable Two units only to carry 
Projector and speaker form one unit, transformer the other. Total weight 
ONLY 33 ib., PROJECTOR ONLY 23 Ib. ! 





SIMPLEX AMPRO STYLIST lémm. SOUND 
PROJECTOR. Price 157 10 @ (Streamlined 
transformer price €10 10 extra) 





UNDER OUR MAINTAINED #.P. 
PLAN 634 DEPOSIT SECURES, 
BALANCE OVER 24 MONTHS, 
46 9 6 PER MONTH. LITERATURE 
ON REQUEST 

















Df BOLTOR 


specialists in the country 


‘ustomers and friends throughout the country 
hem for their past and centinued suppert. 


EASIER EASY TERMS TO SUIT ALL POCKETS: | Sth DEPOSIT SECURES PRACTICALLY ALL GOODS, NEW 
AND SECOND-HAND. DETAILS AND PROPOSAL FORM WITH PLEASURE. 

REMEMBER ALL OUR HIRE PURCHASE IS SELF-FINANCED —YOU ARE NOT DEALING WITH A THIRD 
PARTY—UTMOST PRIVACY AND MINIMUM OF DELAY AND NO FUSS ASSURED. 


MAGNETIC TAPE RECORDERS 

Apart from CINE we can't imagine anything more 
pleasurable than the possession of a recorder, and, after all, 
the two go “hand in hand". For recording commentaries 
to your personal films, storing for ever the kiddies’ voices, 
recording your favourite radio programme, teaching of music, 
elocution and for general pleasure and butiness use, the 
Recorder stands supreme We have good stocks at the 
moment but we strongly advise you to place your order early 
to avoid disappointment. 


SOUNDMIRROR TAPE RECORDER 

Handsome in appearance, reproduction of both speech and music 7 
is superb. Provision is made for gram., mike and radio inputs and & 
special control panel is provided. Magic = modulation indicator. One =| 
reel of tape plays or records for 35 mins. Price complete with one ree of 
tape and crystal omni-directional mike G48 16 6. Deposit £13 18 3. 
Portable Model 481 16 6. Deposit 416 7 3. 

HOME RECORDER 

A most compact and reputable instrument at a modest price. Output 
10 watts, fast rewind, twin motors, modulation indicator, simple threading, 
smart appearance, easily transported. 30 mins. playing time. Price € 
or deposit £9, 


WIREK WIRE RECORDER 

A truly versatile instrument using wire as a recording medium. Playing 
time one hour. Pick-up also provided for playing records at 76 R.P.M 
recording can be accomplished at same time Provision for extension 
speaker. Very portable Price €76 10 @ including wire, mike and 
pick-up. £15 6 © deposit secures 


LAST LOOK AROUND—New Arrivals 
P \ILLARD-BOLEX M8 PROJECTOR 
A precis,on-built machine, $00 watt lamp, 400ft. spool arm, 
beautifully quiet, amazingly light output 468 or 413 12 0 


deposit. 
SOFIL MINOR lémm. SOUND 
A single case, low priced projector, | ,600ft. capacity, sound 
and silent speeds, no larger or heavier than a portable type- 
writer. Price £99. Deposit 419 16 0. 
DEKKO lémm. SILENT MODEL [26 
AC DC, very quiet running, 500 watt output, extremely 
compact, highly recommended (see A.C.W., November issue) 
Price €48, Deposit 9 6 0. 
Large stocks of a ~ Fe ular projectors, including G.B 
Beli Howell 60! ¥ Amprosound @13 0; 
B.T.H. 301 £220 0 ys Ay * ace-Gent Sound Unit, specially 
“tailored" for your GEM projector, 9.5mm. mode! 
448 10 0; ACE Sound units for the Specto projector, 
Specto Standard 9.5, 8 and 16 mm. 636 © 0; Educationsai 
models 448 10 @; dual mode! 9.5/iémm., also available ; 
Pathe GEM 9.5mm. €37 10 0; Pathe ACE (moter driven) 
9.5mm. £16 10 0; Dekko 8mm. 499 10 0; G.B. Mode 
606 mm. £64 3 4; Model 613 témm. (800%. capacity) 
£100 10 0; ATOM Emm. QS © O (with case); etc., ete 
SCOPHONY HOME RECORDER 1/Sth DEPOSIT SECURES ANY OF THE ABOVE 
FILM LIBRARY 
Our Library now extends to over 3,000 reeis—8mm., 9.5mm., l6mm. SILENT—also 9.5mm. and témm. SOUND 
TIP-TOP features available Catalogues: SILENT 10d.; i6émm. SOUND 60.; 9.5mm. SOUND 5Sd.; CINE 
CATALOGUE 6d. (a!! post free) 


KR. VV. PROFFITT Lie 


Mail Order Dept. A.C.W. Established 1924 
49-5] KNOWSLEY STREET, BOLTON 


Tel. : Bolton 4422 (3 lines) ‘Grams : ** Electro "’, Bolton 











te A ME RPY 
A MAES TO 
ONE & ALL 


Especially (may we say 7) to father ! 
One of our new or guaranteed re- 
conditioned projectors is the ideal 
gift to yourself. 8.T.H. Standard or 
Mercury Vapour, G.B.-Bell & Howell 
i models. Ampro Premier and 

al, Victor Animatophone and 

others. 





EXCHANGES, 
AND H.P. TERMS A PLEASURE 





Also early delivery of the marvellous 
SUPERSONIC TAPE RECORDER, 
the only recorder on the market 
giving the necessary fidelity for re- 
recording on disc. 





HAVE YOU HAD OUR BARGAIN 
LIST 





= 


BALES AND 
BERVICE 
AGENTS 
FOR 


B.T.H., 


KOZ 
SUTCLIFFE CINE 
EQUIPMENTS 


The Aural-Visual Specialises of the North 
55-57 GODWIN STREET BRADFORD 


Phones 22778 (2 ines Grams “ Cinequip 





ALLOWANCES | 


G.B.-Bell & 

Howell, Victor Animato- | 
phone, Simplex Ampro | 
and all good equipment: | 





and 3° (4.5 Tele., case 
—_ Cine Kodak 88, 3.5, symm, as 


PROJECTORS 
8mm. Kodascope 8-30, 100 warts é12 
Smm. Kodascope 6-46, 200 watts, 
fitted case 
Bmm. Oekko 118A, 500 watts, latest OS 
9.5mm. Pathescope 2008, compiete 20 
9.5mm. Pathescope Ace, complete «4 
9.5mm. Pathescope Germ, ang £3 
9.5 and 16 mm. Pathescope 2008 
complete ‘qi 
lémm. Specto, 3.5 amp lamp «29 
la Movector, /00 watts, case 417 
lémrn. © ACE. $.0. Film 
conversion, 900%. arms, complete 
with speaker, etc. (list over £100) 
ENQUIRIES; Please telephone HENdon 334! 
(3 lines) or write 
254 HENDON WAY, LONDON, N.W.44. 
OPEN ALL DAY SATURDAY 


eee eececeen c¢ eee ese eeeec vw & 


lémm. 














— a 
me 






































lémm. Projector, 400 ft. 200- 
250 vok AC/DC Built-in 
resistance. Early Deliveries, 
enquire of your desler or : 


DEKKO CAMERAS LTD. 


| TELFORD WAY, EAST ACTON, LONDON, ws 
704 








CINE PROJECTORS 
a lémm. Sound. Price €228 or €55 
payments of 16 18 7. 


down 2 monthly 
0. SG. Mosel et" lads. Eeund, Price C237 16 6 
: @ down and 12 monthly payments of 
B. & H.-G. Model 1 Compact iémm. Sound. Price 
ai @ or €52 10 © down and 12 monthly pay- 
coun ofan 2 








base 
Britains leading Photographic Deaters 
Ali goods may be purchased on 7 days’ 
approval against full cash deposit. 


Universal 8mm. Projector 
Fitted with {/2 coated lens of I” 
focus; condenser in removable 
mount ; electro Rhodium 
Reflector adjustab'e for maximum 
iMumination , 110v. 500w. lamp. 
compact and sterdily 
finished old gold crackle 
Price (with transformer) €41 126 
or €10 8 I down and 12 monthly 
payments of €2 6 II. 


Ensign Popular Film Splicer 
Fitted with an accurately ground 
and hardened steel scraper, film 
shearing lever and an efficient 
pressure pad. Supplied in three 
models: 16mm., 9.5mm. and 8mm. 
Price €1 17 6. 


Gem %.5mm. & 
Projector 

For silent film, uti ising a very 
robust lamp in conjunction with a 
superfine optical system, a 
brilliant picture is obtained in 
transiormer, it is designed for 
Ac. Mains 200/250v This 
mode! can also be supplied for 
use with a 12 or i4v. supply. 
Price i6émm. Mode! £40 @ 0 or 
£10 © © down and 12 monthly 
ymerts of 2 13 9: 9.5mm. 
lode! £37 10 6 or £9 7 6 down 
12 monthly payments of 

0 5. 
Specto lémm., 9.5mm. and 
8mm. Projectors 
A precision built instrument, in 
three sizes for silent films, 30v. 
100w. pre-focus lamp of robust 
construction. with a special con- 
denser and silver coated mirr. 
reflector (8mm. lamp is 110v. 
200w.) Fitted with an automatic 
film rewind. Price A.C. Models 
£36 0 © or £9 0 0 down and 12 
monthly payments of @ 8 4; 
D.C. Models £39 0 0 or £9 15 6 
down and 12 monthly payments 
of @ 12 5. 


lémm. 


“Premier 20°'iémm. Sound.Price €213 or 
monthly payment 
Premier 20° Single Case l6émm. Sound. Price €199 or 


is @ 
413 5 10. 


down and 12 monthly payments of 


Victor “Greyline”™ I6mm. Sound. Price €220 or 655 


12 monthly payments 7. 
B. & H.-G. Model 602 lémm. Silent. Price £102 10 & 


or 25 12 6 down and 12 


Pe od %. 


of éi4 15 
monthly payments 


x Ampro iémm. Silent. Price £99 10 © or 
17 6 down and 12 mont 
Seas teen fee. 


payments of 46 13 9. 
age, OAs Gown 
4213 9%, 





and i oh be of 
ERT Gem 9.5mm. Silent. Price €37 10 sy 


7 6 down and 12 monthly payments of G 10 5. 


Weston Master Exposure 
Meter 


A most attractive and extremely 
popular exposure meter, giving 
accurate readings in any climate 
or temperature. it covers ail 
“"" stops and exposure times 
from 1/1,200th sec. to 9 secs. 
Can be used with either sti!l or 
cine cameras. Price €9 15 6. 
Leather Case 16/6 or (Meter and 
Case) G2 12 4 down tnd 12 
monthly payments of 14/3, 
Weston Master Cine Exposure 
Meter is availiable at the same 
price and terms as above. 


Aldis ‘ntvorss Film Strip 
ide Pro 


jector 
For aa + fl and 2° =x 2" slides. 
250v. 250w. pre-focus lamp fitted 
as standard. The lens is a 4 
1/3.2 Aldia hard coated jens in 
helical focusing tens. Heat 
resisting and absorbing Chance 
glass between lamp and con- 
densers prevents damage to flim 
or condersers. Price, with 2° x 2* 
slides 419 19 © or £4 19 6 down 
and 12 monthly payments of 
41 6 10: with carr.er for film 
strips £22 16 © or &S 14 6 down 
and 12 monthly payments of 
ai t 7. Slide carrier 18). 


Cinemaster 11 Duval 8mm. 
Cine Camera 
Takes both straight Gmm. and 
double 8mm. film; frames run at 
16, 24 or 32 per second ; excep- 
tionally clear viewfinder, built-in 
extinction type exposure meter ; 
Usivor lens Price 
or £10 | 8 down and 12 
monthly payments of 2 13 9. 


Beil & Howell-Gaumont Film 
Splicers 


A quick action, professional type 

splicer for i6mm silent and sound, 
Gmm. film. Price 43 § 0. 

Bell & Howell - Gaumont 

lémm. Sound Projector 

~ ied with a stand- 

750 watt lamp. 

fieediinesadenees, 

patent cooling sys 

tem, one hand tilt 

mechanism and {2° 

spesker. 


Operates on 
200/250 
A.C. with 


i 1 


A precision screen, the construc- 
tion of which allows it to be 
raised into position by the single 
release of 8 button. It is lowered 
after use by & touch and auto- 
matically locked. Portable in all 
sizes. 
Size = Crystel Glass Silver 








All apparatus over £10 0 0 in valve 
may be purchased on our Easy Payment 
Terms : 25% down and the balance 
spread over 9, 12, of 24 months. 


Tel. 
22106 
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MAKE YOUR PARTY A BRILLIANT 


A Quality Product /rom 


> PATHESCOPE LTD, NORTH CIRCULAR 


SUCCESS 


with the 


PATHESCOPE 


‘GEM? 


PROJECTOR 


A precision built machine de- 
signed to secure simplicity of 
operation with first-class per- 
formance. Utilising a high 
intensity lamp in conjunction 
withasuperfine optical system 
a brilliant flickerless picture 
is obtained. 


ROAD, LONDON, N.W.2 








DUAL PROJECTION 


9.5orl6mm 


by a simple 
interchange 


NO TOOL REQUIRED 





Have your 
SPECTO 


converted to the 
Dual pattern. 





Standa-d Model 
DUAL PROJECTOR 











SPECTO LTD. Vale 


PRICES 


Rv. BATTERY MODEL Standard £432 1000 
stional Model ALSO NOW AVAILABLE Educational... £56 00 


Time ATI b 














WONDERSIGN 


MAGNETIC 
TITLING OUTFIT 


Characters present a very attractive 
appearance, standing clearly and 
boldly from the background. The 
characters are stove enamelied in 
white and any colour wash can be 
applied for colour photography 


% A title can be composed in less 
than half the time it takes with 
other methods. These letters are 
just placed on the background and 
they adhere in any position. 


MAKE ATTRACTIVE TITLES 


OBTAINABLE FROM YOUR 
LOCAL DEALER or in case of 
difficulty write to the manufacturers ¢ 


WONDERSIGNS LTD. 


CBarles Leis Lie 


Proprietors 


Comprising 


Selected font of }” magnetic letters and figures (150 in ail) 
3 coloured steel backgrounds each 12° «x 9 and a fitted alu- 
minium cabinet to hold letters and background. 


Complete Outfit 47 10 0 
'* characters are also available. 


LONDON, 


Tel 


77, BOROUGH ROAD, 
$.€.1 


HOP 3426/7/8/9 








THEODORE PYKE 


USED CAMERAS AND PROJECTORS 
| Brom. Agfa Moven, {/2.8 lens, 4 m'zines C18 0 


NEW CAMERAS AND PROJECTORS 

8mm. B. & H.-Gaumont, {12.5 coated 
lens, variable speeds... «33 

8mm. Paillard-Bolex L.8, {/2.8 ‘“Yvar"’ 
jens, with leather pouch case .., «s9 

8mm. Meopta ‘Atom’, 200w.. case 

8mm. OP-B, 30 Lumens light, 400ft. reels, 
case ; 

8mm. potencies 8-46, 200 watt 

8mm. Dekko 118A, 500 watt 

8mm. B. & H.-Gaumont 606, 400 wart 

8mm. Paillard-Bolex M.8.R, 500 watt 

9.5mm. Pathe ‘HH’, {2.5 lens 

9.5mm. Pathe ‘Ace’, | amp light 

9.5mm. Standard Specto, 3 amp 

9.5mm. Pathe ‘Germ’, 900ft. arms 

9.5 and l6émm. Dual Specto 

lémm. Standard Specto, 3 amp 

lémm. Educational Specto, 5 amp 

lémm. Dekko 126, 500 watt 

lémm. B. & H.-Gaumont 613, 750 watt, 
800ft. arms 

lémm. 8B. & H.-Gaumont 601, sound 

lémm. G.1.C., 11.9 coated lens, 50f 


-o - 
S~weoeeecos ou 


£100 
0237 


spools “47 6 
9.5mm. Pathe ‘Pax’, sound, 400 watt 4165 0 


| Bmm. ‘Home’ Kodascope, 200w 


| 9.5mm 


| 9.5mm 


sco e080 Seceecoeceecoooceso oe os 


ci? to 
<i9 0 


9 
“33 66 


ais @ 
<22 0 
423 10 


9.5mm. Gekko de Luxe, {/1.9 lens 
Pathe ‘Webo"’, 50ft. mags., 


as new 
Pathe ‘Hi’, 80v., 100 watt 
Pathe 200B, 200 watt 
9.5mm. Specto, 3 amp, 900ft. arms 
lémm. Kodak ‘B’, (1.9 lens, 100f. 
spools, fitted case “ss (66 
lémm. Magazine Kodak, f/1.9 lens, ficted 
case ‘ <76 6 


lens, 
9.5mm 





ADD SOUND TO YOUR SPECTO 
Ace Sound Unit and Speaker complete 
For 9.5mm. Standard Specto «59 1 
For l6mm. Standard Specto 
For 9.5mm. Educational Specto 
For |6émm. Educational Specto 











BUY ON OUR EASY TERMS 
Your present equipment taken in part exchange 
Full detai's on request 








FILM HIRE—lémm. SOUND 
Book your films from our catalogue of nearly 
400 TITLES 














89a, CLARENCE STREET, KINGSTON-ON-THAMES 


(Entrance 


‘Phone 


Castie Street) 
Kingston 0723 (after 7 p.m. Derwent 6819) 
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i4, HIGH HOLBORN, w.c.l 
Chancery Lane Tube) 
HOL. 1792 & 2193 


FTE Hi 


‘Phone 


The NEW PAILLARD 
8mm. PROJECTOR 





ESCRIPTION 
N REQUEST 


pale aS 


CONDITIONED 
OJECTORS 


COND HAND { 


THE HAYNO.- 
PLECTOR Anima- 
ted Cine Film 
Editor 
An improved mode! 
of this popular view- 
er with an additional 
reflecting system 
permitting an eniar- 
ged image to be seen 
from the front In 
3 sizes: Bmm., 9.5 
mm... témm. & 2 6. 
(Te convert existing 
Maynor Editors, the 
attachment can be 
supplied at 16/6.) 


Bmm. Keystone G3 ; 
9.5mm. Dekko Junior 417 10 6: 
| 





NEWLY INSTALLED 





OUR MODEL CINE THEATRE—where you can view 





MASTER CINEMETER 
An excellent Xmas gift 
Price .. ome 
E.R. case % 6 





CINE SCREENS 
RAYBRITE, with stretchers 


£ 


‘ 2 
ci is © a 1 
gQfsé as 
aw o “4 15 


Celfix, in carrying case, self erecting 
40in. x Win. ao rT 
S2ie. x Win. aii 26 
é3in. x 47 in. ais iy @ 
B0in. x Gin. gaits 


; 
F 
5 
: 


ecoea 


eowe 








new § 
lémm. 


AMAZING VALUE—The 
Projector for 9.5mm. and 


popular machine. Price 





im—quickly 
interchange parts—Let us send you full details of this 
0 








Gmm. Kodascope 28; 95mm. Pathe Gem O29 10 
lémm. G.B. Model 602 £79 10 6. 
All Projectors Motor Driven 


OUR GADGET BAG 
iS REALLY EXCEL- 
LENT VALUE 
Will keep these mony 
accessories under control. 
Of sturdy waterproof 
plastic material. Tan col- 
our, lined, one main com- 
partment for camerasand 
five pockets for acces- 
sories, strong ripp and 
shoulder sing. Size Pin. 
x bin. x 4in. Price 39/9. 

Post 9d. * 


FILM REWINDER 


Two arms each a of a hand crank, are geared 


3—i, and fitted to a mn. long by Sin 
For lémm. ree's, take 16007: and 6mm. reels. 
for 9.5mm. Price 43 0 


FILM SPLICER UNIT 
8. 9.5 and i6émm. Weill finished 


Universal for 
Metal. G15 © 


accurately machined. All 


wide base 
Also 


and 
extra 





FOR CINE PROJECTORS 
8, 9.5 and lémm. 
MOVIE-PAKS 


LAMP* 


PATHE 


BURHILL SHORTS 


ALL TYPES WIRE AND RUBBER BELTS 
FILMS—Sound and silent 
PRICE LIST ON APPLICATION 
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| The Zell-Em Magic Cine Titling Set 


The ZELL-EM Cine Titling Sets 


Sclf adhesive 


interchange abl« 


(Actual Photograph) 

This set contains a total of 366 3” Letters, Symbols, Figures and 
Silhouette cutouts, | pair of Tweezers and | Ruled Background. — 
PRICE of Complete Set £2-0-0 ! 


Each item can be purchased separately as follows : s. d. 
166 CAPITAL LETTERS, SYMBOLS & 22 FIGURES 17 6 per set 
136 LOWER CASE LETTERS ine sal .. 45S O per set 
42 SILHOUETTE CUTOUTS... ... ... ww. 7 6 per set 
RULED BACKGROUND 8 x 6” was al poe 6 each 
(Cut to any size required and available in Black or White) 


Also a wide range of Self-adhesive Letters and Figures available 
in sizes from }" to 6° Various types suitable for all trades. 


Available in RED, WHITE, BLUE, BLACK, YELLOW and GREEN 








: 








These ZELL-EM Products stick to any smooth, polished surface and can be removed, 
changed and replaced as often as desired. NO GLUE NECESSARY. Obtainable 
from local dealers, or write direct to the Designers and Manufacturers 


ZELL-EM LIMITED 
WREN GROVE - PRESTON OLD ROAD - BLACKPOOL 


LANCASHIRE, ENGLAND. TEL. MARTON 53 
709 








CAPTURE THE XMAS SPIRIT 


WITH YOUR 
PATHESCOPE 
MOTOCAMERA ‘H’ 
and the 


SUPER SPEED PANCHROMATIC 
V.F. REVERSAL FILM 





Pathéscope 9.5mm. V.F. Film is 
suitable for filming interiors with 
a minimum of 2 x 100 watts 
house lamps at not less than 2 feet 
from the subject. 


| PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2. 











b 4 xk NEW LOWER PRICES xx 

| | I: T f ® | | (efficiency and continuous progress) 
| CINESMITH Dual Specto Conver- 
sions and Dual 16/9.5 New Projectors 


» ‘a4 | 
eFoeDmm. & Conversion fitted a 
it’s our | | * 100. Dual 16/9.5mm. 


9 5S O* 


sd " . ‘ Projector ... .. ALO Ox 
Silent Library Service | || x 250w. Oual Educational 
p . be Pan S BS Projector ... .. 40 Oe 
-FOR YOUR REQUIREMENTS | || ACW. Test Report free on application. 
CINESMITH SOUND APPARATUS 
SPECL ‘TAFF F 9.5mm. ““Gem"’ Talkie £83; I6mm. 
A 2 , ECIAL st AFF FOR Talkie £95 ; 9.5 Gem Sound Unit only, 
9.5mm. CINE ONLY with case £47; i6émm. Gem Sound 
— ve Unit only, with case £56. 
Send P/O 2/- for illus- tk Guaranteed 12 Months se 
trated silent film Book : The Cinesmith Sound Unit is by the same 
IT’S ORIGINAI designer who, 20 years ago, produced 
ras the dual 9.5/16 Pathe 200B conversion, 
BOOK FOR XMAS” and the proved Specto-Dual 16/9.5 
conversion. The Cinesmith Gem Sound 
: Projector provides perfect modern 
The \erwich Cine Service Lid. entertainment. H.P. Terms available if 
apey ; 3 : eit required. . 
lelephone; 26939 Street, Barnsiey Phone 444 


ERAN NN NNN eenrers of Cae Agpuens tae = 























Time Saving Accessories 
to help the Cine Man! 


FOCUSING FILM VIEWER 


A handy pocket-size Viewer for either 
8mm., 9.5mm. or 16mm. film. 


Enables individual frames to be examined 
under high magnification without risk of 
scratching the film. 


PRICES : 
18,6 either model. 


UNIVERSAL FILM REWINDER 


Easily removable spindles enables |6mm., 9.5mm. or 8mm. 
reels to be used. Each head geared with two speeds—4.! for 
rewinding, |.1 for close inspection of film. A brake is fitted 
which can be adjusted during operations and ensures a constant 
tension of the film. Arms fold down for compactness. Large 
polished wood handles, bronze bearings, varnished wood base 
fitted with rubber feet. Arms take up to 1,800 ft. spools. 


Model E10 Price £9 10 0 


Model E10B with larger base 
to accommodate G.I.C. 
2 Animated Viewer and film 
} splicer. Price £9 17 6 


PROJECTOR STANDS 
Model | (lilustrated) 
All aluminium with folding feet. 
Sturdy enough to support the 
heaviest projector. The re- 


astm... for every still and ovable top measures 15° x 10° 

cine projectionist. Place the and is covered in ribbed rubber. 

*“ Pilotlite “" on the Projection The stand is adjustable from 32” 

Stand and connect to electric supply 46 4g”. Price ae ee 

point and projector. Flick the 

switch ~, you have light for Model ll 

threading film or adjusting the 

postwar, 4 Flick again, the Pilotlite Ulere light but rigid. wes 
oes out and the projector begins. *YPPOrt any projector. Size of 

_aadeved with 15 wate 230 volt top 15° x 12°, folding flat for 

ee si .. €1 7 6 carrying. Height 40°; weight 





PRESB SSBB eeee eee ee 


Price ... a 
iv H OTA X PHOTAX (LONDON) LTD. 


Seseeeeaessecena 70 CHARLOTTE STREET, LONDON, W.1. 
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———— 


Give Your FilmsaTitle.. 


by using KAYTEE fount of 
moulded plastic 


characters 








Comprising § in. Capitals with matching numerals, lower case 
letters, etc. (Over 150 items.) 


%* » ins. Thick. 

% Superior to metal, felt, or sheet Plastic. 

%e Washable and unbreakable. 

% Standard colour—White but others available. 


[Price 15/- from your Regular Dealer or Send Cheque or P.0. to 


KAYTEE PLASTIC PRODUCTS LTD | 
KIRKBY — LIVERPOOL 




















Xmas Bargains 


and Resistance for 200/250 volts .. £9 10 © 
1 S.H. Kodascope Mode! SOR Bram. Projector with 


built-in resistance for 200/250 volts 419 @ 0 


PRESENTS I Shop soiled Dekko 9.Smm. Projector with built- 








. in resistance for 200/250 volts cig 0 6 
I Drojeclhs for your 


1 S.H. Kodascope Model A lémm. Projector with 
resistance for 200/250 volts as 006 
Xmas Darty 
300w~ aw 


$00w «48 
9.5mm... 16m cM 
urmeont Bell & Howell 601, com- 
pact, i4 tound or silent 
Victor Gre;yline lémm. Sound or 
Silent 
ascope Smm., with carrying case 036 
the Ace 9.5mm... hand driven 
Pullin 350 Strip Projector, with 
slide attachment and case, shop 
soiled piete ai? 


SUNDRIES 


Kedechrome A" in témm. magazines GQ 

Double Br Kodachrome “A’ t 

Pathe hergers, 9.5mm HH” and 
Manda 


36 ROBERTSON sT, 


TEL : HASTINGS 3030 




















1 S.H. Ampro Model K.D. témm. Projector with 
transformer and daylight screen ... 465 6 @ 
1 S$.H. Pathe Vox 9.5mm. sound and silent Pro- 
jector with re-built amplifier, and trans- 
former 606 
i . eo GeBescope ‘Mode! 8 iémm. Sound Projector 
M.P.E., no silent speed oss 6 0 (686 
i Fy Lal Carpenter De Luxe l6émm. Sound Projector 
with speaker and transformer, condition as 
new cis @ 0 
Have you made an appointment to see and hear 
the famous ‘Line-A-Tone Tape’ recorder. Records 
music, speech etc. with amazing fidelity. Instry- 
ment complete with microphone and one reel of 
tape “eo 6 6 
Lins-A-Tone Deck only, with motors, switches 
and recording heads .&o0 6 0 
1,200. spool of tape eS we 
IMPORTANT 
Will all birers of our 16mm. sound film library 
please send in their Xmas requirements now, as 
we cannot guarantee tithes chosen will be sent for 
orders received after December Ist 


RANELAGH 


CINE SERVICES LTO 


6, BOLD PLACE, LIVERPOOL ! 
Telephone . Ove! 3006 











“Cytpon™ Reets”run quietly and evenly. They are made of hard aluminium 

and are dynamically balanced to assure dead-true running. The edges are 

machined to a smooth radius to prevent scratching. The 800, 1,600 and 2,000ft. © 
reels are strengthened with steel centres to © 
assure long life and durability. All are satin 
finished and packed in attractive printed cartons, 
coloured according to size. 


There are “ Cyldon™ Reels designed specifically — 
for TAPE RECORDING. Details on application. — 


STANDARD CANS—inexpensive, but of Obtain *‘Cyidon”’ Reels and Cans 
robust construction from tinplate. from your locel stockist. 





Stan-| De- Stan- 
Reels | dard | Luxe Reels | dard 
Cans | Cans 





1/6 _ 
100f.; 2/3 9d. 
200%. | 2/9 16 
400! 9 2/- 
B00f.| 9/6 46 

1600%.; I5S/-| 8/6 


DELUXE CANS—Iin lightweight oluminium le 
embossed for strength and satin finished . f - 2,000%.} 25/-| — on 


Sole Manufactures: SYDNEY S. BIRD & SONS LTD. 
CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDOX, Phone Enfield : 2071-2 
713 















































> arimaynmiam | GREAT CHANCE 
TO SAVE MONEY 


Xmas Shooting with 
l6mm. SOUND FILMS AT BARGAIN 


CHOICE CINE RENTALS 
CAMERAS _| NO Extra Christmas Charges 


NO Extra Week-end Hire 


Book these Features NOW : 
CASE OF CHARLES PEACE 
THE LAST ALARM 
JAMAICA INN 





_ 


Paillard-Botex Modei L.8 ase i 
Bell & Howell-G Sportster cs? 
Dekko Model 110,1/2.5iens 445 
G.1.C. with 12S tens «wy 
Dekko Mode! 104,4/2.5 «Nn 
Pathe Motocamera ‘H <3 


». G.1.C. with Berthiotr 1 1.9 447 REDHEAD 
Paillard-Bolex Mode! M.16 4143 CONVICT’S CODE 


Paillard-Bolex Model H.16 (and doZens more) 
and two “Yvwer’ lens £240 19 


eOewwsus 
eeooc- co we 


- 





Yours by return: 33-page Coloured 
Catalogue, Features and Shorts, 6d. 


F. H. Co. 


66 STREATHAM HILL, LONDON, S.W.2 
Tel. TUL 3584 ANY TIME 


amer Cra 


Xmas Showing with 
GREEN LANES, 
PALMERS GREEN, N.13}. 


PRECISION ili Winse Geko 
PROJECTORS For the Family at 


Christmas 
9.5mm. Pathescope MOTOR DRIVEN PROJECTORS 
£10.17.6 
Films 30°8'-; 200 


60°96: 300 
BRUMAS BABY BEAR, post free 














m Pa ard-Bolex Mode! M.8.R <0 
Be!| & Howell Gaumont as? 6 
Dekko Mode! | 18a, $00 wart coe 10 

Pathe ‘Gem’, 900 ft. arms «37 10 
95 Specto Dua! 443 10 
ibe Dekko Mode! 126A, 500 watt <4 6 
Bell & Howell-Gaumont 60! Talkie €237 10 
Amprosound Premier-20' Talkie 4213 0 











PROJECTORS 
8mm. G.B.-B.H. Mode! 606, new 
8mm. KODASCOPE Mode! 80 
8mm. KODASCOPE Model 50R 
8mm. DEKKO Mode! A, new 


Amprosound New ‘Stylist’ Talkie ais? to 
Debrie 6 Talkie with Tripod c264 @ 


in pease ope S09 — 9.5mm. SPECTO, new 
Soft '™ ghtweight Talkie ave 60 9.5mm. PATHESCOPE Mode! 2008 
p for second-hand Bargain List 9.5mm. PATHE LU, excelient condition 
lémm. SPECTO, new 
lémm. DEKKO Model A, new 
lémm. KODASCOPE Mode! C 


HOLDINGS FIDELITY FILMS CAnanAS 


8 SPORTSTER 
39, MINCING LANE, BLACKBURN Sem EMEL 
Phones 44915 and 49326 meng 1g a 


714 

















SANDS 
HUNTER 


oner THE EASIEST 


o EASY TERMS 


ONLY 12)% DEPOSIT (jth) 
ONLY 33° INTEREST (9d. in £) 


WRITE NOW FOR FULL DETAILS 





Projectors 
9.5 Pathe Gem. Comp. £37 10 0 


Dekko 8mm. Projector II8A, 
500w.lampAC/DC £39 10 0 


Dekko 9.5 Projector Mod. 48, 50w. 
lamp, 300w. capacity £20 0 0 


Bell & Howell 8mm. Projector, 
400w. lamp ... na: = 


Bell & Howell l6mm. Projector 
Model 602, 750w. lamp 
£102 10 0 


Bell & Howell Sound Projector, 
Model 60! . ...£237 10 0 


Bell & Howell Sound Projector, 
Compact Model_ ...€210 10 0 


Cameras 


The New G.I.C. Camera 8mm. 
Model with f/2.5 fixed focus 
lens ... £39 10 O 


G.1.C. 16mm. model with f/1.9 
focusing lens — Mr 6 © 


Bell & Howell 8mm. Sportster 
Camera, f/2.5 lens (interchange- 
able lens & 4 speeds) £57 9 3 


S/h. Bell & Howell 8mm. Filmo, 
f/2.5 lens ... £42 10 0 


S/h. Paillard L8, £/2.8 Yvar lens, 
8mm. . £45 00 


S/h. 8mm. Cine Master, f/2.5 
Univar lens ... ... £32 10 O 


THE 


SPECTO PROJECTOR 


THE MACHINE WITH TWICE 
THE LIGHT 


(Fitted with 400 feet Spool Arms) 


Standard Specto Projector 

Bmm. (1" lens); 9.5mm. (1) lens); I6émm. Q* 
lens). 

A.C. Models ‘Mm 06 
A.c./D.C. Models a 0 86 


Dual 9.5 lémm. 
(1i" of 2" tens) 
A.C. Model 
A.C./0.C. Model 


43 10 0 
is 10 0 


Specto Educational Projector 
9.5mm. (14° COATED tens) ; l6mm. 2" COATED 
lens) 

A.C. Model 
A.C./D.C. Model 


“e106 
asi te 6 


Dual 9.5 lémm. 

{1h" or 2° COATED iens) 
A.C. Model 

A.C. D.C. Model 

900ft. Spool Arms 


SANDS HUNTER & CL: 


37 BEDFORD ST. STRAND WC2 


TELEPHONE TEMPLE BAA GSO ESTO. 107 


ass 0 (8 
aso 0 8 
a2 1S @ extra 


























DUNNAEAAAAINE 





16mm. Cameras are 





BELL « HOWELL 


16mm : 
CINE CAMERAS : 


PEEL HERE Lee weit | 


Please write, phone or call 
BELL & HOWELL CO. LTD 


17 Hanover Square, London, W.1. 


A limited number of world-famous Bell & Howell = 
now available for immediate 
delivery 


’ 


Mayfair 3558-9, 0953 





— 





SmMUNU AANA! 11 1N0CEUNTPARETUANEAAUDERDAAEGAA AAA 


Mie 
He 


MM 


DETEELEPEDUDDRATROOE SAT 88 
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“CARLTON CINE SERVICE 


P.O. Buildings, Cariton, Nottm. (Tel. 58328) 





The Leading Provincial 8mm. and 
lémm. Silent and Sound Library 











Offers a selection of 
FILMS of the YEAR—NOW AVAILABLE 
TOM BROWN’S SCHOOLDAYS 
Sir Cedric Hardwicke and Freddie 
Bartholomew 
SWISS FAMILY ROBINSON 
Thomas Mitchell and Edna Best 
CHEERS FOR MISS BISHOP 
Martha Scott and William Gargan 
DRAGNET 
Henry Wilcoxon and Mary Bryan 
Also a host of New One-Reel Shorts, 
including 
GEMS OF SONGS 
Deanna Durbin 
NO INDIANS PLEASE 
Abbott and Costello 
Some of the finest !6mm. Sound Films. 
For further details send for our up to 
the minute Catalogues: Sound 2/6 ; 
Silent |/-. 


16mm. SOUND FILMS for :— 


YOUTH CLUBS : 
SCHOOLS : 
CHURCHES : 
HOME SHOWS 
AND OTHER USERS. 


from our 


FILM HIRE SERVICE 


Full details will be sent on request. 
New additions to the SHORTS SECTION : 
MARSHAL OF SANTA FE 
THE HOLY YEAR 
THE MOVIES MARCH ON 
JORDAN VALLEY 
THRILLS A SECOND 
FUN ON THE RUN 
BAR 20 RIDES AGAIN 
je 4 of 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74b, Alfreton Rd., Nottingham. Tel. 77169 























JOHN KING of London & Brighton 


announce their NEW PREMISES at 


7/9, GLENTWORTH STREET, BAKER STREET, N.W.I. 
Tel.: WELbeck 1157 (2 lines) (1 min. from Baker Street Underground) 


The complete Film and Sound Service for the Home User 
SILENT PROJECTORS 


l6mm. B. & H. Gaumoant, Mode! 602 
Iémm. Ampro imperial, 750 wart 
lémm.Dekko ... ; ‘ 

lémm. Specto 

lémm. Diemar 16 & 8mm, ‘Desi Purpose 
9.5mm. a 
9.5mm.Specto ... “ 

8mm. Pathescope Ace . @ 

Bmm Motor for Pachensepe Ace 

Smm. Meopta Atoms . 

Srnm. Meopta O.P. aan 
And 0 host of ethers 


SOUND PROJECTORS 


The new Sofil minor oe we 
The new Soffl DeLuxe ... ae 9 
Ampro Stylist 750/1000 watt . 

6.T.H. model WI, 500/750 wact 

8. & H. Gaumont, 500/1,000 watt 

8.4H.G t compact model 








iémm. Ampro 
Stylist 


aaene 





'é 


CAMERAS 


lémm. G.L.C. 1.9 Lens 50’ 
capacity 
Keystone 2.5 lene 


Christmas 





Drogrammes 


Book now to avoid 
disappointment. 


Nearly 400 titles to 
select from. 


Cartoons, Westerns, 
Features, Comedies, 
Sport. 


Sb bot 
Seba 


* 


speeds 100’ cap. 


Keystone 2.5 lens, 
magazine,speeds ... €76 1 


. Dekko2 Siensspeeds 445 3 
8. & H. Sportster, 
2.5 with case 
GAC. 2.5 lens 


9.5mm SILENT FILM 
LIBRARIES (Callers only) 


G.1.C. témm. Cine Camera 





iémm. SOUND FILM LIBRARY of over 400 | 
titles. 


5,000 FILM STRIPS in stock for viewing, sale or 
hire. Titles of all the leading producers. 








Fully equipped luxury VIEWING THEATRE. j 


, 9.5mm., 6mm. & FILM $T 


Ampro — 


RPS | 
i scope, etc. * 


All leading equipments—B. & Gaumont — 
8.T.H. ~~ Sofll —- Aidis — Pathe- 








HIRE OF PROJECTORS. Screens, Accessories. 


{ 


ment. 


Specialist WORKSHOP and Repair depart- 








and at FILM HOUSE, EAST STREET, BRIGHTON, Te/.: 25918 (2 lines) 





4.444444444444444444444344 4 3 
717 

















ST. MARY AXE, 90-94, FLEET STREET, E.C.4 


AVENUE 1156 6253 CENTRAL 939! 
[ Saumeante Sam iseen Gear ae.  Verenb Projection Season is with us again, and we offer 
- 2s 





deposit, Balance 12-24 months. a small selection of —. ovr usual very keen 








8mm. Kodascope '50’ 

8mm. Kodascope de Luxe 

8mm. Universal, 500 watt lamp 

8mm. Specto, A.C. model 

9.5mm. Pathe Home Movie, super arms 


success of your party is assured with any as 
a3s 

«37 

ay 

“a 

9.5mm. Pathe Lux and case aie 
Q7 

ai? 

ay 

av 

ras} 

a7 


following apparatus : 
tocamera, (2.9 Triotar aie 9 
‘ mera, (3.9 lens as i? 
amera 2.5 tens and 
22 10 
ens “a 
2008 Cine Projector and 
aay 


watt Projector, as new C3! 
) jens, § 4.5 telephoto «s7? 
123.5 Mytai «52 
riector, 100 watt amp cio 
Projector, SOO watt 


9.5mm. Pathe 2008 

lémm. Model C Kodascope 

lémm. 3008 Ensign 

lémm. and 9.5mm. Bolex D.A 

lémm. Siemens Standard 

lérmom. Bell & Howell 'G’ 

lémm. Kalee, 500 watt lamp cag 

lémm. Victori, 500 watt lamp ase 

lémm. Filmosound Model 146, 750 watt 
complete with transformer, amplifier, 
speaker, all leads . £15 @ 


0 

i) 
to 
to 
17 
10 
10 
10 


437 

1.? Dall. tens 442 

odak,{ 1.9 tens 445 

200 watt <n 
dascope Projector and 


(40 


427 
ational, 250 watt, as new THIS MONTH'S SPECIAL OFFER. 8mm. 
watt, as new KODASCOPE OUTFIT, comprising : Cine Kodak 

1 watt Kodascope Projector camera, {/3.5 lens, and leather case; Kodascope 

ase : Mod. 8 Cine Camera Projector, all mains; 30 x 22 Kodak silver cine 

Aji-Metai Cine Tripod screen <e 6 0 

screen, complete outfit OR on our Easy Payment terms £10 deposit and 

x Projector, with resis 12 monthly payments of $0/-, or 24 monthly 
payments of 30).. 


watt Kodascope, resis 





ecoco S&S S600 #0206000 &°9O 06 + 3 











SECONDHAND CAMERAS 

9.5mm. Pathe de Luxe motor camera, {3.5 €10 16 
9.5mm. Dekko, {/1.9 Dalimeyer lens cis is 
8mm. Cine Kodak, £/3.5 lens cis 18 
lémm. Siemens, {/2.8 lens «32 10 
lémm. Magazine Kodak, {/1.9 <a? 10 
témm. Bet! & Howell Automaster, turret head, {* £/1.5 

lens and leather case, as new cis @ 0 
NEWS ITEMS. Our new 9.5mm. Library list is in the 
printers’ hands. Book your copy now 
A new high fidelity cabinet speaker by Decca (Voight 


type), power handling capacity up to 10 watts, speech 
coi! impedance 3, 6, or 15 ohms. Leaflet avai:labie 


a21 i 6. 





pular Telephoto 
ne lens 
Popular Telephoto 
eyer Speed tens 
Speed iens 
Triple Anast 
ast 


ne Telephoto 





LSié HIRE PURCHASE AVAILABLE ON ITEMS OF 
All these /« tock at the time of goin £10 AND OVER. 25% DEPOSIT AND BALANCE 
press IN 12 OR 24 MONTHS. WRITE FOR DETAILS. 


if) 





Seewococooeoavocaxus 























CINE EXPERTS 


EXCHANG 


LIMITED 


CHEAPSIDE, 


Cciry 024-5 


LONDON, 


—E.Cc.2 


THE CITY CINE DEALERS 


NEW PROJECTORS 
606 Belli & Howell-Gaumont Screen 
Master, 400 watt lighting, built-in 
resistance from 110/250 volts, all 
gear drive 7 
MBR Paillard Bolex, 500 watt lighting, 
all gear drive, automatic loop 
maker, AC DC <6 0 
602 Beli & Howell-Gaumont, 750 watt, 
all gear drive and transformer 
éi00 10 
613 Bel! & Howell-Gaumont as above, 
with 800fc. film capacity £100 10 © 
8-l6émm. Ditmar, 500 watt lighting, 
still and reverse e971 12 6 
8mm. Dekko Model 11B8a, 500 watt 
lighting a7 10 0 
Atom 8 projector, 200 watt lighting, 
Ac/dc aies 
8/46 Kodak, 200 watt fightin 
33 (0 ° 


l6émm. Dekko Model 126, 500 watt 
lighting 68 0 0 
lémm. Dekko Mode! 126c, 750 watt 
lighting (110 volts) <48 0 0 
601 Bell Howell-Gaumont, Sound and 
Silent speeds, 750/1,000 watts 12° 
speaker £237 1@ «6 








lémm. YADE ANIMATED 
VIEWER 


Large viewing screen per- 
mitting comfortable binocu- 
lar inspection of projected 
image size 3} x2). Polished 
Ouralumin rollers and sproc- 
kets recessed to prevent 

the emulsion 


as 0 0 
AC/DC model 0 0 0 








SECONDHAND PROJECTORS 
lémm. L.516 Gebescope projector, 
$00 watt lighting, silent speeds, 8 
watt sound owtput, very silent 
running i @ 
9.5mm. Pathe imp projector, | amp. 
lamp, complete with motor, super 
attachment and resistance @B 10 6 
9.5mm. Pathe imp | amp lamp, 
complete with motor, super attach- 
ment and resistance awe 
9.5mm. Ace projector, complete with 
super attachment, transformer, 
price ao17 6 
9.5mm. Pathe Lux projector, com- 
plete with motor, 400 ft. film 
capacity and resistance for AC/DC 
mains aiis @ 
9.5mm. Pathe 2008, complete with 
resistance for AC/DC mains 
a5 10 @ 

8/30 Kodascope, 100 watt lighti 

ci4 14 

6/45 Kodascope, 200 watt iam 

£20 19 
8/46 Kodascope, 200 watt lighting, as 
a27 1 6 


new 
G.16 Paillard Bolex, 500 watt light- 








Every camera, enlarger, lens, cine instrument, projector, etc., 
chased with 25%, deposit, balance in 12 or 24 monthly instalments 
you will enjoy a lifetime, and pay while you use it. 

63-66 Cheapside, E.C.2. 


new or secondhand (£10 or more) can be pur- 
You can afford a good instrument, which 

We will send you our leaflet on request to 
Phone CiTy 1124-5-4. 











SECONDHAND 
CAMERAS 


8/20 Cine Kodak, {/3.5 lens 
and leather case €21 10 © 
Smm. Keystone, {3.5 lens, 3 
speeds <7 10 0 
Bmm. Keystone, [/1.9 lens 
a iy 6 
i6mm. Magazine Cine Kodak, 
{/1.9 lens, 3 speeds, 3° 1/4.5 
telephoto and leather case 
<i6s 10 0 
9.5mm. De luxe motor 
camera, {/3.5 lens 210 17 6 
8mm. Eumig Electric camera, 
{/2.5 lens cig i? 0 
9.5mm. Ditmar, {2.8 lens and 
telephoto attachment, with 
built-in optical meter 
<2 10 





750/1,000 watt lighting, |! 
built-in 6 inch speaker. 
@ | Price£198 and on easy terms. Transiormer £12 10 0 cn 10 6 


“601" COMPACT. lémm. 
Bell Howell-Gaumont pro- 
jector, sound and 


spe 


watts sound output, 
perating in one case. 


ing, stills & reverse, project 
ion & resistance is 0 
lémm. Zeiss tkon, 500 watt 


silent lighting, light meter con- 


stills and reverse 


eds. trol, 
pes sin 448 10 0 


lémm. Ensign Silent 16 
projector, 100 watt lightin 
and resistance 415 15 

mm. Keystone projector, 
200 watt lighting and resis- 
tance ii 6 

G8 Paillard Bolex projector, 
500 watt lighting, stills and 
reverse projection snd 
resistance iss 0 6 

lémm. Kodascope Model 8, 
250 watt lighting, stifis and 
reverse, complete with 
resistance a1 @ 

lémm. Keystone, 750 watt 
lighting, power rewind, 
complete with resistance 
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Photographic Service 





Knightsbridge 


5 soni ROAD, LONDON, 5.W.3. 
Kensington 2052 


fromm. Kodascope Eight-4é, 200 lémm. Paillard-Bolex H.1é, 
“ ~ 33 66 11.4 Switar, case. second-hand £189 19 


w tae 
Grom. Paelllard-Boltex MBR, 500 8mm. Paillard - Bolex 

wa ow 68 i) 2.5m. 25 Yvar, i" 1.9, 1 
9.5rom. Pathescope Ace, new 5 10 (3.58 Wollensak, case cise 0 
9.5mm. Coronet, hand-driven, lémm. Bell & Howell og 

' d-hand 43 ie 11.5. 27°U28, 4 U4ienses.case CISSTO 
9Senm. and ibmm. Pathe 2008 lémm. Magazine Cine Kodak, 

Pius, excellent condition, case 438 17 case <79 10 
lérom. Agfa Movector, 400 watt £52 10 
lérmem. Slerhens, 250 watt <4 10 ee on 
léram. 8. & H.-Gaumone i ‘eston Master Cine Meter, new £9 15 

Seuend Prejecter, with wide one Junior Splicers, 8 or aw 

ane (ean, Ga <200 00 Raden Uebreveel tgttecr. tor & 
CINE CAMERAS 9.5 and |émm. 5 
Brn. Bell & Howell Sportster, Beli & Howell lémm. Sound 

f ens or 9 Splicer, diagonal cut . ass s 


: THE NEW 
4 8mm. KODASCOPE 
ws “EIGHT-46” 


This popular projector is now available in 
oes supply, and to save disappointment at 

hristmas we advise you to see this projector 
at once and make your decision while stocks 
are good. The projector accommodates 


. 
200ft. spools; the lens is a tin. (1.4 Kodak 
Projection Lens, coated; the lamp is 200 
A.C. or D.C. is 100 volts; there is a built-in 

. 


£33 0 0 Or, by our Easy Payment Terms 
We may be purchased for a osit 
of €8.5.2 with 12 penny A payments of 22 


or mS ear with 18 monthly payments 


281, Oxford St. 


OXFORD CIRCUS, oe Be w.i Tel.: Maeyfoir 4228 


FOR YOUR ENTERTAINMENT 
SPECIAL OFFER 

léermm. Slernens Projector, Standard 1 tae AT 
anne ate wenn — wren ents Peak Cine Films are your certain 





selection. There is such a wide 
pm available—8rmm. silent, 6mm. 
léram. Kodak BB Junior, {/1.9 silent and sound, and lémm. colour 
ens “ss 6 La pg —— and sound)—that you 
mm . without dowbt, be able to 
~ : cnn ean rr _—— £98 purchase exactly what you had in 
: mind for the occasion. Please ask 

9.5eom. Pathe Ace Projector, for fully descriptive leaf 
nplete with transformer, new €8 16 PRICES: Gmm. 50 20/-:; témm. 
lérmrn. Cine Rewind, on wood based! § Sound 3946; lémm. Silent 33)-. 
Yr 1.46 Kedak Projection Lens © 10 Latest addition to the series: 100 
Weston Master Cine Meter. new €9 15 lémrmn. Musical Comedies at 39 6 each. 


DOLLONDS 











: watt, 100 voit ; wer rewind ; the supply 

onli,’ , resistance. The projector is easily tilted by 

~ unscrewing an accessible clamping knob. 

= ; Finished in a handsome grey crackle. Price 
| 
2 




















DULLOUNDS 





The world famous lémm. PAILLARD- 
BOLEX H.1é Cine Camera has a turret 


100ft. spools ; 
64 frarmes per second. At Bond Street 
y these cameras new or 
Prices vary accord to 
the tens or lenses fitted. Please us 
to quote you our current stock and the 
prices. 





EASY PAYMENTS 
Our Easy Payment scheme is de- 
signed for your convenience and is 
one of the most advantageous in the 


og ae trade today. Please 
fully descrinotive terfler. 


THE 8mm. PAILLAAD-BOLEX MBR 
PAOJECTOR is one of the smoothest 
and most silent dee 8mm. projectors 
we have seen. Fitted with $00 watt lamp ; 
20mm. (1.6 Kern-Paillard tens coated ; 
senpty 110 to 250 voits A.C. or D.C. ; 

high-speed power or manual rewind ; 
top spool arm forms carrying handle ; 
400fc. spools. 











DOLLONDS 


28, Old Bond Street, 


London, W.1, Reg. 5048/9 





Running Commentary : 


| Candidate for Murder : 
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CINE WORD 


DECEMBER, 1950 


Published from Link House, 34, Store 
Street, Londen, W.C.4, ple _ of 
the month ling « mont 

which itis PM tee yyy vn ee subscription 
10s. 6d. post paid, Overseas Lis. Od. 


Edited by Gordon Malthouse 
& 
Assistant Editor, Peter Jordan 


CONTENTS 
When Did You Start Home Movies ? 


Hats Off to the Home Showman! 
By Tony Rose 

A Pilot Light for Less Than 5s. 
By Roy E. G. Davis 


Good Fades at Last .. 
By Frank Harris, A.R.PS. 


Attractive Titles 


By Brian Gibson 


| Don't Talk Too Mach! 


By Douglas Goodlad 


Trick Photography 7 
By Sound Track 


A Script for Filming 
By Oswell Blakeston 


| Inventor's Delight-——6 : Developing Rever- 


sal Film as a Negative 
By Julien Caunter 


“ | Enjoyed Your Film, But...” 


| The 200B—Maintenance and Operation .. 


By D. Collins 
Extension Arms 
By Sprocket 
(Continued on next page) 
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Making ti Moet of 9.5mm Filming 


Indoors 
By Pi 


Jenkins 


Stull Phot ohy to the Aid of Cine 
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im the Attx 
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Super tan 
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Safeguard \ 
By Norman Jenkins 
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Pate: Apr bot 
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By Be 
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n Slapstick 
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" Fun and Games 


i ood 


H. Sewell, F.R.P.S 


Movie-Maker's Diary 
Davis 
Too Late 
cw Apparatus 
Yubilar 16.B and Sptecto Dual 


h tripod attachment) 


SyBe. Simplified 793 
By Har Walden, A.R.P.S 

Yew Can Hire These Amateur Films 

From Our ! 

News fron Societies 


Films for u i 
End-of R 


me Show 

















The book that all cine workers 
have been waiting for 


Compiled by 


8 H. BOMBACK, 
ee BSc, ARLC.. ARPS 
MBKS 


A practical cine-worker’s with come true! Here iss 
handy-sized book fyli of all the essential data you need 
so urgently when you are on location, in the studio 
orinthelaboratory. itis designed to give you immediate 
answers to depth of field problems, angles of view for 
all types of lenses, Exposure Times and the 1,001 other 
queries that can arise in Cinematography. Here is a 
brief outline of the tremendous coverage of this book 
|. MODERN CINE CAMERAS. 8mm. to 35mm 
Technica! specifications ; Lens aperture systems ; 
Lens Angies by degrees; Hyperfocal distances ; 
Exposure Tables ; Field of view tables; Footage 
Frame/Time Calculators 
FILTERS. Filters to use ; 
Exposure Table 
LIGHTING. 


Filter factors ; Filter 


Carbons, etc 
subtractive 


Studio Lamps ; 
COLOUR. Additive processes, 
processes ; Table of processes 
EXPOSURE METERS. 

TONE REPRODUCTION and EXPOSURE 
CONTROL. Print/Screen characteristics ; 
Conversion table for speed numbers 
LABORATORY WORK. Details of picture 
negative, Sound, Duplicating, Release-Positive 
and Positive Films ; Cores and Windings; Films 
availabie 

STEREO CINEMATOGRAPHY. 

SOUND RECORDING SYSTEMS. Magnetic 
Sound, characteristics of Sound Tracks; cross and 
inter modulation tests ; Sound on l6émm. film, etc 
FORMULAE. Developing and Processing 
PROCESSING CONTROL. Sensitometers ; 
Densitometers ; Measurement of Gamma ; Chemi- 
cal Analysis 

12. THE DUPLICATING PROCESS. 

13. MODERN PROJECTORS. 8mm 
Projectors 

14. BRITISH STANDARDS. 
This gives only the simplest outline of CINE DATA 
BOOK. it is a bold attempt to provide within the 
covers of one book the essential data needed by the 
practical man, and it is a worthwhile investment against 
time and film wastage. it gives the right answers to 
awkward problems and provides a sound basis for all 
types of calculation. 

6)" x 4)", nearly 300 pages, available December, 21/- 

Send for full details of Fountain Press Cine Books. 


THE FOUNTAIN PRESS 


(Dept. A.C.W.), 46 Chancery Lane, London, W.C.2. 


to 35mm 





THE NEW and IMPROVED 
HAYNOR ANIMATED VIEWER 


ata 
PRICE 

you 

can 
afford 


Careful editing is the essence of good film-making. The New HAYNOR Editor is available 
in 3 sizes for 8, 9.5 and 16 mm. and provides a brilliant, flickerless pinpoint-sharp image 
with either Black and White or Colour film. 


Robust construction in diecast aluminium alloy, the sprocket precision hobed and 
perfectly machined gears allow film to glide through with utmost smoothness and 
safety. Lens of pure white colour-corrected optical glass. iilumination intensity is 
adjustable to suit the individual user. Threading the film is simplicity itself. 


THE HAYNOFLECTOR 
This is a new improvement, which clips on to the 
viewing lens and enables an enlarged image to be 
viewed in an upright position from the front. ‘on 


The Haynoflector attachment is available separately DEA FILM ODUCTIONS 


for those already using a Haynor Editor. “iy 
PRICES 


New and Improved HAYNOR EDITOR complete 
with HAYNOFLECTOR _... een a7 2 6 As exclusive Wholesale Distributors, 
HAYNOFLECTOR only, ready for immediate we malateia fell eocks of of the 
attachment to earlier-model Haynor Editors titles in this best-selling series. 
16 6 From 8mm. G.E.M. at 20/- to 16mm. 
For further details apply to your local cine dealer or Sound and Colour at £22. 
write to the Sole Wholesale Distributors : Ask your dealer for the latest lists. 


PHOTO-SCIENCE LTD 


Wholesale Distributors of Photographic, Scientific, Cine 
and Optical apparatus 

10 NORTH END PARADE, WEST KENSINGTON, 

LONDON, W.14. FULham 8944. 
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IgE ama BCA ae AQN RR RIA a att eae LA SWEETER RONEN 


sion eae: 





Many readers will become home showmen for the first time this Christmas 


When did you sta 


When did you first start home 
movies ? We asked this question a little 
while ago in a footnote to a letter from 
reader Alan Grihault who mentioned 
that he bewan at the age of 12. 

One's first acquaintance with this 
most fascinating of all hobbies is some- 
thing to remember. Did we not know 
this already the tremendous number of 
4 have received would have 


given most convincing proof. From all 
over the country, the Dominions and 
Europe has come an absorbing collection 
of case histories. We wish we could 
publish them all, but it would need a 
special issue to do it. So we can only 
say ‘thank you’ for the pleasure your 
reminiscences have given us and hope 
that the selection below will help you to 


share it. 





ASTER GRIHAULT states that he 

given a projector when he was 12 

He was quite an old man when he 

ematography. My father bought 

Ace when I was 4. Two years 

I was 15, I bought a Specto 

nd a Dekko camera. Movies are 
ybby there is 

B. Wright. 


hristmas, 1915 (when I was 11) my 
mother presented me with a German 
It was mounted on a 1 ft. 


SAT Ch 
A dear 
535mm. projector. 
isquare wood base and was fitted with a super 


brass’ lens and 100 ft. spools. The hand 
Sarive woas geared to a dynamo which generated 
“current and there was a dry cell battery for 
vies slides. I cannot remember the light 
lputput, but the screen was certainly well lit at a 
2 ft. thro 

| | had three complete news reels of the 
1914-18 war, acquired from a cousin employed 
iy the Gaumont Film Hire Service. To our 
cal juvemle audiences they were certainly a 
Meonder of the time. 

: I am appalled now to think that I dispensed 
Beith a take-up spool, allowing the film to run 
ze a clothes basket which was passed over the 
Reads of the audience for rewinding outside, 
which operation twas carried out by candlelight | 
Esher A. C. Seward. 


STARTED SCHOOL SOCIETY 
N 1925, when I was 8, I was given a hand- 
| turned Home Movie. It was purchased 
fromm the Photo and Jewellery Dept. of a 
famous West End store. They demon- 
strated projecting into a box a few 
inches w 1 also had a Motocamera of 


the old type, with the motor separate. It 
certainly weighed a lot. 

I have a film of myself taken 24 years ago. 
It is still in good condition. 

When I went to Cranleigh School I started 
a film society, the modern descendant of 
which began production this year. I now 
have a post-war 750-watt Bolex G.3 but still 
use the Pathe B camera | bought in the early 
*30s for £5. 


Hatfield. Cesare Lera. 


CAN YOU CLAIM AS MUCH? 

WAS given a Pathe hand-turned projector 

and two 60 ft. films on my 6th birthday. 
I am now 19 and have never lost interest in 
cinematography. I now possess a Gem pro- 
jector and Motocamera, together with a varied 
range cf accessories, many of them home-made, 
and I have built up a library of over 3,000 ft. 
of film, including five documentary films made 
in the last few years. I can thus claim, though 
still in my teens, to have had about 12 years’ 
experience in this hobby. Can any other reader 
claim as much? I doubt it! 
Bircham Newton, Norfolk. W. G. Balfour. 


GOT the bug at the tender age of 6, when 

my father bought me a projector which 
had an oil lamp (of course, this being about 
the year 1917), the ‘film’ being a circular 
disc of glass with the frames (round) dis- 
persed round its perimeter, Animation of a 
sort was achieved through a primitive inter- 
mittent causing the disc to revolve so that 
each frame was arrested between the smoking 
oil lamp and the lens ; there was, of course, 
no shutter, so that apart from a very con- 
siderable shake, there was more than a little 
lateral ‘ghosting’. Nevertheless, I had 
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home 
movies? 


Most amoteurs start with 
simple equipment but once 
they hove come under the 
spell of home movies the 
hebby beckons them inte 
fascinating paths re 
search and experiment, for 
instance. The Tower F.U., 
two of whose members ore 
seen here, are enthusiastic 
for technical advoncement, 
their recent successes in 
magnetic $.0.F. being the 
fruits of two yeors’ work. 


movies at 6 years of age, and they were in 
colour ! 

I graduated through a succession of 
different 35mm. machines (some of them 
almost home-made) to 9.5mm., when at the 
age of 13 I shot my first 30ft. on an old hand- 
turned Pathe camera. Since then I founded 
and ran the old Pathfinder Society in 
Torquay, joined another ill-fated society 
in the same town years later, and finally 
became an active director of Walden Films, 
Ltd., of Torquay. I am still a director of 
that firm (though, since I am now some 
thousands of miles away, not so active !), 
still retain my interest in amateur films and 
am a member of yet another society, the 
East London Cine Club, South Africa. 

A.C.W. is just as important to me now as 
it was when I got my copy of the very first 
issue, and it will continue to be so. 

East London, S. Africa. F. Hill Matthews. 
. * * 
HEN I was 10 (five years ago) I was 
presented with an ancient 9.5mm. 
projector of unknown pedigree ; it took the old 
enclosed reels and the gate would not open. A 
year later I was given a Pathe Ace which I 
have since motorised. Recently I blued all my 
savings on a Pathe B camera but unfortunately 
I cannot take a lot of film because of its cost. 
Lewes, Sussex. lan M. Baker. 
“ee 
HOW TO MAKE TRAVEL FILMS 


WAS 8 when I was given an Endless 
35mm. projector. A year later 1 owned 


a Pathe hand-turned Home Movie, and bit 
by bit (as my pocket money mounted up) I 
super 


converted it into a motor-driven 
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model. Then I joined company with a7 
school chum and we gave shows in his house 
to some 30-40 children, charging them 1d. 
each. In 1935 we had made enough between: 
us to buy a Pathe 200B and with this gave’ 
shows regularly to large audiences. 1 
In 1937 I bought my first really good’ 
carmera, a Bell & Howell 7ODA, and mated 
it with a Bell & Howell 750 watt projector. 
By this time I was planning to make a film’ 
record of visits to foreign countries, so I 
joined the Royal Navy (I did no filming on’ 
my first voyage-—I had no stomach for it !). 
I lost all my equipment during the war- 
it very nearly broke my heart—and it was 
not until I was demobbed in 1946 that I was? 
able to start cine work again seriously, with 
the old familiar 200B and a Pathe Luxe. 
I now have a 16mm. Kodascope B and am 
expecting to have a 16mm. camera next) 
year when I plan to make a colour film for? 
— organisations. Good luck, Alan, and 7 
on with amateur movies! And a7 
me ion thanks to A.C.W. for the comfort? 
it has given me since 1936. ; 
Guernsey, C.1. 





& 
R. E. Barnacott. : 
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HE cine bug bit me when I was 6. It was ~ 
during a show of C.W.S. publicity films. 
I saw the projector at the back of the hall——that 
started it. At 7 I operated a toy 35mm. 
machine, at 8, 8mm., and at 12 I graduated to 
9.5mm. which has remained my favourite 


gauge; though I have had 16mm. experience 


as well. 

18 years of this thrilling hobby | May I live 
to enjoy 118 and still be reading A.C.W.! 
Pickering, Yorks. J. K. Snowden. 











WELL remember my first show. I was 


5, and * cinematograph (one of those 
mm. death traps that also took slides) was 
rated by my uncle, aged 13. At 8 I had 
iy own cinematograph, with circular film 
rolls of 35mm., one showing a 


‘ 1 don't know what the other 
was too dense to screen. 


the time I was 11 I had made the 


wk of my discarded cot into quite a 
sentable proscenium with open/close 
rked by a very complicated 

of fishing lines. At 12 I graduated to 

with super attachment. I enclose 


jelly-printed programmes pro- 
first annual Xmas show. (A 
b of work for a 12-year-old.— 


long after 1 was given a Coronet 
I still have a bit of my first film, 





1933. For years it thrilled me 
til 1 started to get better apparatus—and 
n, of course, my story becomes the same 


every one else’s : experiments, ‘triumphs’, 
Wight ideas, failures. 


|] made my hobby my profession but I'll 
For senti- 


fer give up home movies. 

ital reasons | recently bought another 
projector (1 can't get any films for it 
r, much to my daughter’s disgust) but 


never part with that little machine. It 
1 goes perfectly, and although my 400 watt 


Ox gives a rather brighter picture, I love 
every cog and spring of it, for it brings back 
crowds « happy memories every time I 
look at it I"ve had some grand times and 
made some grand friends through home 
movics 
London, S.E.24 Roy Norman. 

. e * 
N 1943, when I was 8, J was given a broken 
and incomplete 9.5mm ‘projector’ of unknown 


i ae) 
fa 


Rll cee aE ee ee aS 
Crow of the Brung Zino iets Societe ot waar 
oa” 


New Venture 


make and voltage, at a toyshop for 10s. 
It had no shutter. ination was provided 
by a 4.5 volt torch battery. Meccano parts 
soon completed it, and before long I had built a 
proscenium with coloured lights. I have since 
converted the projector into a rewinder, and 
wery efficient it ts. 

Great was the rejoicing when, in 1945, my 
father gave me his Home Movie. I purchased a 
Pathe H camera last year, and last Christmas 
all my savings went into buying a Gem pro- 
jector. 

Marlow, Bucks. 


STRUGGLING THROUGH 

HE cine bug bit me twenty years ago 
when I was 10. I persuaded my elder 
brother to buy a hand-turned flash-lamp-lit 
35mm. projector which had a crude form of 
Maltese cross intermittent. I later bought a 
Pathe Kid with super-attachment. It devel- 
oped into a Home Movie and was followed 
by a Pathe H, several 200Bs, a Plus, a 
deo, sound projector and a Gem—all 
acquired by careful trading. I have an H 
camera but my main interest has always been 
in the mechanics of projectors, and in recent 
years I have equipped my own workshop for 

repairs and experimental work. 

During my war service overseas I always 
found space in my kit for a Kid and a few 
super reels purchased in Tel Aviv, and was 
able to give much appreciated shows to the 
troops. Has any other reader struggled 
through against all odds ? 

Hinton, Hereford. F. J. Jones. 
Recently 


7 + . 
| i eo a 9.5mm. enthusiast of 14. 

I got my father interested in this exciting 
hobby. He bought a cine camera, and although 
we have only exposed five reels of films, we have 
gained valuable knowledge from our mistakes. 
Southport. John Mulliner. 

- 


C. D. Power. 


AM now just turned 12. I was presented 

with a Mickey Mouse film strip projector 
in 1947 and in the same year bought myself a 
Pathe Ace. Last Xmas, after three years’ 
saving, | bought a Specto Standard pro- 
jector. 
Glasgow, N.W. Ian A. Duncan. 
* > 7 


HAVE been a cine enthusiast since, at the 

age of 9, I was given a hand-turned 
9.5mm. Bingoscope projector. I now have a 
new Dekko projector, have made two films, and 
am seriously considering trying 9.5mm. sound. 

I have only recently become a reader of 
A.C.W. I wish I had known of it before. 
Wimborne, Dorset. A. S. Hollick. 





In festive mood, TONY ROSE asks you to take your 


HATS OFF TO THE 
HOME SHOWMAN! 


[ have never owned or even operated a 
movie projector and such is my poverty 
and sloth that | probably never shall. 
But I have seen enough of the home 
showman at work to feel for him a very 
real admiration. Who else would under- 
take voluntarily a task offering so much 
frustration and so little glory ? 

Let him make the smallest blunder 
and his family-circle audience will be 
the first to call him to order or provoke 
him with unseemly jibes. But let him 
run through his programme without a 
hitch and not one voice will cry “‘ Oh, 
well projected, sir!” So now that the 
season is upon us when home showmen 
are labouring for our delight, I consider 
that the time is ripe to deliver that long 
deserved tribute. 

Where home shows are concerned I 
am always on the receiving end. I sit 
back and enjoy myself while the other 
poor fellow does the work. During the 
preliminary arrangements (“Has anyone 
seen a screwdriver and a three-pin plug. 
I said a three-pin!”’). I always marvel 
afresh at the miracle of organisation 
which must be lost to us in the local 
cinema through having the projectionists 
shut away in a little box. 

If all the chairs are taken, I am not in 
the least put out. After all, one can 
always find a comfortable spot on the 
floor. Nearly always. (“‘Excuse me, but 
would you mind taking your foot off my 
hand. No, it’s nothing. Just a bruise.’’) 

There are, of course, various grades 
of home showmen. And I suppose we 
must give pride of place to those five-star 
chaps who write to A.C.W. about their 
prosceniums, complete with monogram 
and electrically operated curtains. (“Just 
help it a little with your hand, Emma. 
Careful! Don’t rip the thing!”’) They 
certainly uphold prestige, and it is 


possible to share with them a glow of 
pride when the lights dim at just that 
magically right moment when the main 
title flashes on the screen. (“Rather 
neat, eh? I'll do it again later.’’) 

Yet since one can be satiated by 
slickness, I must confess to having a soft 
spot for the rugged, one-star operator 
the man who will put on a show at 
moment's notice in his own home 
someone else’s. The man who wi 
cross his bridges when he comes to the 
and he'll come to them all right. Thé 
man who has no time for refinements 
(“Screen? Why bother? There’§ 
nothing better than a nice matt diss 
tempered wall.”") The man who will g@ 










Neo, not @ home cinema (for that you must turn to pege 760), 

but the ottrective proscenium recently built by the Planet 

Film Society. it is constructed of beover board, reinforced 

with wood, and covered with o wood-veneer wall paper. 
Other photographs overleaf. 
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| literally any lengths to show a film. 
, | maintain, is the heart and backbone 
home s! ywmanship. 
tI once knew such a man who was 
sented with a film on an 800ft. spool. 
projector arms would only accom- 
ate 400ft. spools and he had but 
take-up spool at that. Nothing 
Munted, he whipped out a pencil which 
§ stuck through the centre of the spool 
Bd asked me to hold it in an appropriate 
sition over the projector. This was 
unique occesion on which I played 
at might be called ‘an 
ive part in projection. 
. But what,” I mur- 
red, ‘‘ what about take- 
He had thought of 
promptly pro- 
log basket. “Nice 
ww there,” he said. 
feed the film 
he producer, 
was present, looked 
“Don't worry, old 
man, w« wind the whole 
lot back afterwards.” 
So the show went on. 
The film, | seem to remem- 
ber, was ed “A Tramp 
Throug! Cotswolds.” 
Or it have been 
through the Chilterns. 


Planet's new cinema, 
designed by j. ¥. Collins 
ond built by him and 
other members, seats 30 
people. The floer can be 
Cleared for shooting. 
The curtoins ot the side 
ere in brown and cream, 
and the screen curtains 
are pale green. There is 
concealed lighting at the 
foot of the screen ond 
behind the pelmets of the 
feng curtains. The 
comtrol panel, designed 
by E. L. Healey, is seen 
in the photograph below. 
The pPropection box 
e@cceommedates 
two mochines, twin turn- 
tebles and omplifier 
Throw: 18) ft. 


Anyway, it was a long tramp and 
the pencil became very heavy. When 
at last it was over and the producer 
asked my opinion, I was able to tell him, 
in all honesty, that I felt as though I had 
been the whole way with him. 

For myself I can forgive the one-star 
showman an occasional lapse. What if 
the picture does jump up and down a bit 
when he forgets to close the gate ? What 
if the film does break and the titles do 
read backwards? Such incidents give 
the home show its real home flavour, and 








where would the wits in the audience be 
without them ? 

Then there are those fascinating 
glimpses behind the scenes which only 
the producer-cum-exhibitor can provide. 
When quality is lacking it is always 
interesting to learn that: “1 actually 
took this in a fog at Eastbourne.”” Or 
again: ‘‘ This is some outdated stock 
I managed to pick up cheap. No, 
frankly I never expected to get much 
out of it. But oddly enough some of 
the shots are quite good. There's one 
coming any second now. There! See it?” 

Shots which in themselves might 
appear irrelevant and even meaningless 
are illuminated by flashes of ad lib 
commentary. ‘This is a kind of 
experiment: a tracking shot from a 
bicycle taken at 24 frames. A bit 
unsteady, of course, as I had to keep one 
hand on the handlebars. Whoops! 
That was where I ran into a herd of 
cows. Luaickily I saved the camera.” 

One of the shortcomings of the com- 
mercial cinema is that it offers very little 
opportunity for audience participation. 
We sit passively absorbing entertainment. 
Not so in the home show where we can 
dish it out as well as take it. 

For example, a friend of mine 
specialises in sound effects. He does a 
very nice ‘plop’ with his tongue when 
a cork is drawn from a bottle and a gurgle 
for the drink being poured out. He also 
has a seagull effect, derived from the 
B.B.C., which comes in handy for 
seaside holiday pictures. 

Many of us, of course, are familiar 
with what is happening and what is 
about to happen on the screen. And 
this enables us to promote the pleasure 
of our neighbours. “See that man 
there—the one looking at the camera ? 
That’s Arthur before he shaved his 
moustache. Now Peter's telling him 
not to look at the camera. Now, if you 
watch his lips you can tell what Arthur 
says. Oh, he was a lad, was Arthur!” 

One could go on indefinitely des- 
cribing the pleasures of the home show 
pleasures which, I hope, we shall taste 
again this Christmas. Meantime, hats 
off to the man who makes it all possible. 
May his shadow (providing he keeps it 
off the screen) never grow less ! 


- 


/ 
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Light for aR 
Less Than \ JA) 
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By 


ROY E. G. DAVIS 
4 


ea 


An ex-Air Ministry Mark I] cockpit lamp, 
obtainable for about 2s. 3d., provides the 
main component of this very useful pilot 
light. ‘The lamp is supplied fitted with a 
small cap socket. The fitting does not 
appear to be the normal mains standard so I 
decided that an ordinary torch battery and 
bulb would be suitable especially in view 
of the fact that a pilot light is never used for 
long periods. 

The socket is easily removed by unscrew- 
ing a brass ring. A piece of square-section 
timber approximately 2in. long can then be 
cut-—I used a file—to provide a semi-circular 
turned shank to fit into the hole left by the 
lamp socket. The semi-circular shape is 
suggested as there is then room for the 
wiring. 

A radio-type pilot bulb holder is screwed 
to the top of the square-section after which 
the internal reconstruction is complete. A 
suitable block of wood smoothed and, if 
required, stained or painted, provides the 
base for the completed lamp and a miniature 
tumbler switch. The wiring is straight- 
forward and should present no difficulty. 

A possible refinement would be the fitting 
of a bell transformer so that mains current 
could be used. These are I believe available 
for a few shillings. If on the other hand, a 
miniature mains voltage lamp is available, 
the reconscruction would be negligible. 

It is important that the Mark II cockpit 
lamp be used; the metal-bodied Mark I 
is not quite as suitable. The total cost of the 
finished product was under 5s., made up 
as follows: 


Cockpit lamp 
Miniature tumbler ewitch Ie 
Radio pilot bulb holder 

1 yard P.V.C. flex 

Screws 

Torch bulb 





2s. 3d 
3d 
6d 
id 
id 
3d 
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By FRANK HARRIS, A.R.P.S. 


pY ox know the usual method of making Govt. surplus aerial camera; it is 

chemical! fades. You pin the film ontoa designed to run at 24 volts but works 

piece of blotting paper and dab it with excellently at the 6 volts supplied from a 

a wad of cotton wool soaked in dye, at dry battery, the drive being through an 

first along the full length and then for ordinary elastic band. 

succes ly shorter lengths, so that each The speed may be varied over wide 

fram enser than its neighbour. But limits merely by the insertion of a small 

invaria the result on the screen is a rheostat in the circuit or by altering the 

streak es of jumps from brightness diameter of a driven pulley. In this 

to uncertain gloom. particular set-up, the time necessary for 
To be 100% satisfactory the change of the arm to revolve one quarter of a 

[density with distance should be constant revolution is exactly two minutes, which 

along the length of a fade. The ideal is is about right for the complete oblitera- 

[to imn e the film strip in a dye 

solutior ntrolling the rate of immer- 

Psion so that the deepest part of the fade 

Sgets the ngest time in the solution 

and ti ighter parts a progressively 

shorter time To attain perfection, a 

most efully designed and manufac- 

ptured would be necessary, a refine- 

pment | nd the means or inclination 





go! most | us 
* Fortunately, a very satisfactory though 
Sless scientific alternative is readily attain- 
able if you have access to a few suitable 
SMeccano parts. If we arrange a rotating 
farm from which the film may be suspen- 
fded w hall have gone a long way 
towards providing the means of lowering 
the fil: nto the dye at a gradually 
accelerated rate. 

As fig. 2 indicates the ‘fading’ machine 
ms very easily constructed. ‘The arm is 
revolve juite slowly through a double 
set of worm wheels and gears—the size 
yo the ites and the length of the 
spindles are relatively unimportant. The 
high speed motor was taken from a 


Fig. / 





Xe 
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tion of even a bright image, by Fadeine 
or Martin’s dye. The dye may need 


dilution, but a little experiment will 
quickly indicate to what extent. 

Of course we need a container for the 
dye solution. 
in a bottle with putty or Plasticine. 


I use a test tube wedged 
It 
must be tall enough not only to accept 
the required length of film but also a 
small weight clipped to the end of it. 
The arm is placed in a vertical position 
and the film looped over the projecting 
rod with a paper clip, but loosely 
enough to allow of quick detachment 
(Fig. 1). In this position the weight is 
submerged and the first frame of the 
fade allowed barely to touch the surface 
of the solution. 

The motor is started and, as the arm 
rotates, the film is lowered smoothly 
into the dye, very slowly at first, but 
almost imperceptibly gathering speed as 
it nears the end of the fade. As it 
descends, the film will also move out- 
wards so the container must be gently 
moved to meet it. As soon as the last 
frame has touched the dye, the film 
should be quickly and firmly withdrawn, 
and the surplus dye removed by squee- 
geeing with a small piece of folded wash- 
leather. Then a quick rinse in clean water, 
hang up to dry—and the job’s done. 
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fig. 2 


I have found it best not to wet the’ 
film before immersion. Naturally it 
must be absolutely free from grease 
or oil. A careful wipe with carbon 
tetrachloride or one of the proprietary’ 
film cleaners will prevent the possibility 
of undyed patches or marks. 

The quantity of dye required will 
depend, of course, on the width of the 
glass tube which, for single fades, need 7 
be little greater than the width of the 
film itself. It is quite possible, however, | 
to speed up the work of making a com- 
plete fade-~in and -out by lowering the 
doubled film, emulsion outwards, into? 
the dye, the splice—if any—coming at 
the bottom of the loop. In this case a7 
wider tube—and, consequently, more 7 
dye—will be needed to avoid uneven 7 
markings due to contact with the glass. 7 

Two points which it is useful to bear 7 
in mind when using fade solution are : 
first, that it cannot get into and therefore ~ 
cannot affect emulsion which has been 
treated with film cement. This can be 
overcome by splicing only after the fades 
are made. Second, some fade solutions 
de not provide complete opacity but 
this is simply achieved by a cut to black 
leader after the fade has been taken as 
far as possible. 
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AN ARTIST TO PRODUCE 


ATTRACTIVE TITLES 


By BRIAN 


film, whether it 
iles of Baby on the beach, 


your 


: planned every inch or none, 


a title (or 
neat and 


it least one title 


look 


! must 


First one must decide what 
to blend in best with the 
lour film, for example, you 


titles on a vivid red back- 
inter-cutting them 
sky. Keep to the 

The best colour 
ict colour, just as the best 
ring are the non-flamboyant 


ul are 
I blue 


shade 5 


must be on a background 
you are one of 
haracters who like to title 
films by spelling out the 
lls on a patch of sand, a 
usually means paper of 
\ visit to any artist’s shop 
rrovide you with a variety 
Perhaps the best all-round 
a slightly mottled cream 

e! For monochrome 
ttle helps to break up the 
htly and makes it look a 
while for colour 
keround is neutral enough 
ulmost any colour scheme. 

yood-grain papers can be 
ily as well, but don’t buy 

surface ones or cheap, 


732 


I nie SS 


GIBSON 


nearly matt, paper. Ink won't take on 
the former and will spread on the latter, 
although this trouble can be partly 
cured by warming the paper immediately 
before working on it. 

Avoid ‘mid-tones’, because they may 
photograph a muddy colour in mono- 
chrome. Similarly, don’t shoot against 
plain white, because you are almost 
bound to get glare which will degrade 
the image. But if you must, ask the 
laboratory to give your film level, or 
uncompensated, processing, otherwise 
the compensator will be misled by the 
large areas of white into assuming that 
the film was over-exposed, and will 
produce a dirty grey as a result. If you 
do try uncompensated processing, open 
up half a stop when shooting. 

Even though you may be no artist and 
cannot scribble away free-hand, you 
can still produce neat lettering. For 
instance, you can buy one of the several 
fonts of letters on the market. They are 
usually made in felt, metal or plastic, 
and are excellent as far as they go, but 
you need quite a lot if you make many 
titles, and if they are all of the same 
size they cramp your style. 

A second method is to use stencils. 
If anyone tells you that stencilling is 
difficult and never looks good, don’t 
believe them ! Naturally, it needs a 
little practice, but after all, you don’t 











expect the first roll of film taken with 
your first camera to be of Ten Best 
standard, and you can’t expect your 
first attempt at lettering to be a typo- 
graphical masterpiece, either. At least 
there is the consolation that learning to 
stencil is quicker and much cheaper than 
learning to film ! 

There are two types of stencil to 
choose from. With one system, you lay 
a celluloid sheet with cut-out letters on 
your background, and then dab with a 
brush. ‘The Econasign series uses this 
principle ; an example is shown in col. 2. 
The other method makes use of a stencil 
which is slightly raised from the surface 
of the paper, and you work with a special 
pen. The UNO series are perhaps the 
best known of this type. The illustration 
below shows the more formal, but still 
pleasing, lettering which can be produced 
by it. 

Normally, of course, you stencil 
straight on to the background paper, but 
sometimes it is not convenient or, indeed, 
possible to do so. You can’t stencil 
satisfactorily on material, for instance. 
So instead of using a different sheet of 
background paper every time you want 
a title, do your lettering on a sheet of 
acetate, which is then laid over the 
chosen backing and weighted down with 
a sheet of glass. 

After use, you simply wipe off the 
lettering on the cell, and use it again for 
another title. Another advantage of 
using cells is that if you make a mistake, 
you simply rub it out and correct it 
immediately, and you don’t have to do 


: 0, a wa , “e 8 ~y ? 
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UNO stencil lettering, Architectural series. on wood-grained 
paper 
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This is an example of Econosign lettering 


the whole title again—quite a point 
because mistakes always seem to occu 
in the last word! The acetate can 
bought quite cheaply, but don't try t 
save the odd few coppers by getting the 
very thin grade. The medium thickness 
is much tougher, and you will be able? 
to use each cell several times. 

With the UNO type stencil ordinary 
black Indian ink takes very well on’ 
these cells, but white lettering is a little 
tricky. It is best to use a fairly thick? 
white ink such as the type Kodak sell for’ 
writing on photographic prints. Arclight’ 
brand white ink also works very well. 
But there is a slight snag with this type 
of ink: they all have a sediment which 
has to be shaken up before use. 

This causes no trouble if you are” 
using the pen only for a reasonably short 
time, but after a while, the sediment” 
sinks to the bottom of the ink reservoir 
in the pen, and gums everything up. 7 
However, judicious work with a match- 
stick usually prevents a crisis from 
developing, and if you put only a small ~ 
amount of ink in the pen, refilling as 
necessary with freshly-shaken ink, you 
shouldn't have any bother. 

Sometimes you may have difficulty in 
getting ink or paint to take on the glossy 
surface of the acetate, as it is slightly 
greasy. A simple cure is to rub over the 
cells before use with a very mild abrasive 
such as Windolene. 

If you prefer the more flowing style of 
lettering, which the Econasign series can 
give, to the more formal UNO style, a 








little more work is necessary, because the 
brush wil! only produce a stipple on the 
surface of the cell and letters are not 
as opaque as they should be and are 
inclined to rub off easily. It is better to 
stencil the wording on to any odd piece 
of paper, place it behind the cell, and 
then trace it, using a fine mapping pen 
and a very fine brush. 

Brushing on the ink is rather an 
awkward business, especially when the 
lettering small, so unless you are an 
artist trained in this sort of thing—in 
Which case you will not be reading 
these notes !|—it is safer to work with 
paint Winsor and Newton make a 

cial paint called Film Design Colour 

elluloid. You can get it in 

in a variety of colours, and 

just like any other water 

paint. If you thin it down 

you can use it in UNO pens 

fink. ‘This is especially useful 

« in colour, because coloured 

dian inks are usually transparent, and 
erefore not suitable for our purpose. 

The Econasign people supply a 

riety of different-coloured paint blocks 

r use with their stencils, and at a pinch 

¢ penny paint box refill from Wool- 

iorth’s will produce a good answer. 
traight on to a background, 

n to a cell as described above, 

duce first-class lettering, 

in the larger sizes such as 

main titles. The smaller 

not so easy to handle, and are 

» use than the UNO series. Of 
smaller sizes are excellent, but 

ones look rather bald. So 
combining the two, one can get a 
ide range of type faces and sizes. 
ything larger than a size 4 UNO 

neil is best avoided for titles. A 

xd all-round size in this series is the 

Architectural style. 

another alternative is to trace 
from a sheet of type-faces, instead of 
stencilling everything first (see page 732). 
However needs practice to get the 
spacing right, and lining everything up 
is someti a little dodgy. 

Spacing is always a stumbling block 
in the laying out of any lettering. It is 
something that cannot be taught: the 
best spacing is the one which looks 


can’t work to a system, leaving, for 
example, ith of an inch between each 


‘tucked underneath’ a letter ‘0’, 

a series of tall upright letters such as 
make the word ‘ill’, must be spread 
somewhat, to prevent their merging. 

To get the hang of spacing is to master 
the art of good lettering. A little practice 
with words like ‘encyclopedia’, which 
contain all sorts and shapes of letters, 
unti! you have got the best-/ooking result, 
is really the only way of finding out how 
to do it. Stencil out one word, and if it 
doesn’t seem perfect, do the same word 
again, and again, until you are satisfied. 

Superimposing white lettering over a 
picture always seems to occasion a 
certain amount of trouble, caused in 
many cases by not using a really black 
background. Ordinary black paper or 
card will invariably pick up some light, 
degrading the rest of the picture in the 
process. One way out is to letter on to 
a cell in white, and then lay it on top of 
a sheet of imitation black velvet paper. 

Some people hold that lettering should 
always be over-exposed and the back- 
ground under-exposed, and although the 
second part of the idea is sound because 
there is always the danger that a highlight 
in the picture may coincide with a letter 
and make it illegible, it is not really 
necessary to open up if you have done 
your title with a good white ink or paint. 

The Econasign fans can use their silver 
paint for this. It can produce excellent 
results, but there is always the danger 
that it may appear slightly grey in the 
finished film, so care must be taken to 
adjust the lights of the titler so that the 
camera receives the maximum reflection 
from the lettering. 

Perhaps you are one of those people 
who fee! that titles are a rather necessary 
evil and a bore to do. If you are, go in 
for this lettering business a little more 
thoroughly, and you will find it really 
interesting. And the difference between a 
film with good titles and one with medi- 
ocre ones must be seen to be believed ! 
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One of the secrets of an effective 
commentary is knowing when to shut 
up! Most amateur commentaries are 
too talkative, and many—far too many— 
are full of twice-boiled cabbage. It is 
not just a question of mere verbiage. 







repetition which is perhaps worse. I 
am thinking of commentaries which only 
echo verbally what is conveyed visually 
—and adequately. The commentator 
points out the obvious. He can spoil a 
lovely shot by trying to describe what 
makes it lovely. Every picture tells a 
story—but he wants to tell it all himself. 
And so he holds forth at length about 
scenes which require little explanation. 
Watching his film is like watching a 
play with someone reading aloud the 
stage directions. 

Your commentary should add some- 
thing to your film, instead of merely 
repeating parrot-fashion what the camera 
has put there al- 
ready. Certainly it | 
should never make 
your picture boring. 
It should enhance 
it. And it should 
increase enormous- 
ly the adventure of 
movie-making, as ? 
well as the individu- | 
ality of your picture. © 

You need to go 
to some trouble. 
The commentary 
must be planned. 
It’s not so easy as 
this quotation from 
the instructions for 
the use of a well- 
known tape-record- 
er would have you 
believe : 
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When you give a running commentary on your films 


DON’T TALK TOO MUCH! 


The author, editor of a popular newspaper, broadcasts 





DOUGLAS 


There is another common form of. 

















GOODLAD 


It is preferable to show the silent film 
several times and decide on the dialogue, 


etc. you propose adding and where musical 
accompaniments would be suitable. In 
general, “ script”’ the film. 

The advice about scripting is added 
as an afterthought! ‘To make the best 
job, the visual and vocal sides of your 
film should, of course, be scripted 
together. But many of us add commen- 
taries to existing silent films. Whichever 
way it is, avoid repetition and excess of 
detail like the plague. 

But the indicating of the salient 
features of your shots with a nicely 
turned phrase or two is a different 
matter. Let the commentary act as a 
foil to your pictures. Make it the pinch 
of salt which brings out the flavour. 
Let me show you what I mean with a 
quotation from the light-hearted verbal 
accompaniment E. V. H. Emmett 
supplies for The Sunny Tribe, a delightful 
two-reeler on the 
life of a wild bee. 
Emmett has chris- 
tened the heroine 
“Gladys”. He says: 

“She makes her 
way into the nest, 
| pushing on into the 
warm scented air. 
She’s rather short- 
sighted ; but as she 
fF, moves deep into 

| this fairy cavern the 
shape of shimmer- 
ing wax pinnacles 

























omes clear. They are honey- 
Gladys isn’t interested in fairy- 
mewhere among a hundred 
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to take the honey she’s 
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gradua!! 
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wax pi le Pinnacles they are, to a 
bee, ar he phrase reminds us that we 
are ge view He talks 
of th irm, air ”” That's 
somet! the visuals could not convey 
It add sphere in both senses 


. And 
wn 
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huge 
* And 
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extra : thing, or the title of a picture 
in a photographic exhibition helps to 
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eometinn it is better to let a shot 
tself Some examples of what 
ve been tempted to do with a 
m the flower film will help 
show why One of my biggest 
n making the film has been 
© intr e movement (other than that 
nodding in the breeze) So 
the opportunity of photo- 
i1y blossom against a waterfall. 
f the foam matches the white 
and the May sunshine 
n the water—~particularly in 
i actually through the water- 


those 


idea 


tting a bee's eve 


scented 


example from a film of my 
ist completing a Kodachrome 
ld flowers, with tape commen- 
includes shots of 
vers One of them is a 
gainst-the-light picture of 
ated remark : 
flame of 


preamble 


poppics I 
re’s the brightest 
othing clever about that, but 
otlight those poppies. They 
shot in the same way that a 
by a bright sub-editor 
newspaper photograph a little 


ritten 


ire across to the visitor. 


ispeak f 
il might 
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‘ robler 


T1, 


ve pointed out the compari- 
mand foam. I could have 
the sunlight glinting like 
But my pictures convey all 
A fillip to the observer 

I could have committed 


oe 


dian 
this ad 
86 UNNec 
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the terrible offence of wandering from 
the subject in hand by explaining that 
the through-the-waterfall shot was photo- 
graphed from the ledge behind Thornton 
Force, Ingleton. But this digression 
would have got me nowhere. So I 
left well alone and shut up. Instead of 
my vore, there's a snatch of light- 
hearted music to match the sparkling 
gaicty of the scene. 

If it will help your film along, and 
you can reproduce it successfully, you 
should certainly give music a chance. 
For one sequence in my film I decided 
on an interesting alternative. A series 
of shots of wild roses is accompanied by 
one of Ludwig Koch's bird-song record- 
ings. The open air effect is charming. 

Look again at the four sentences 
quoted above from Emmett’s commen- 
tary. In addition to acting as a foil to 
the visuals they have given us the 
following information : 

A bee is short-sighted. Some 100,000 
bees live in the tree. There are housekeeper 
bees to take care of the honey. 

In supplying information, ‘picture and 
commentary should go hand in hand. 
A simple example of this is the opening 
of the Shell film, Malaria. ‘The film 
begins with a map of the world. The 
map forms a fuzzy background for the 
titles. As the titles finish, the map is 
brought into sharp focus. The commen- 
tator says: 

“There are nearly 
people in the world today. Half of this 
number are subject to malaria. At least 
five million die from this fever every 
year. Some areas of the world are 
subject to great epidemics.” 

As the commentator speaks the last 
sentence the areas in question become 
shaded with black. He does not need 
to mention them by name. We see ata 
glance that he refers to parts of the 
Americas, Africa, big chunks of Asia 
and so on. 

This is a small illustration of how 
commentary and picture can be dove- 
tailed. There is no wastage of breath or 
footage here ! Similarly, if you are 
making a film about a manufacturing 
process, the camera can show the wheels 
going round, and your commentary can 
say what the machine is doing. But it 


3,000 million 
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Liverpoo! Amateur 
Film Productions ore 
now ot work on their 
first feoture film 
Their technical 
resources ore quite 
considerable, the 
camera suggesting 
35eun. design. 


should not be necessary to describe the 
machine—at least not in detail. Don't 


try to show every phase of the process. 
The commentary can help in linking the 
main stages of manufacture. 

And here’s an example of how a few 
words can be more compelling than a 


lot. In the short, Malaria, which has a 
factual, impersonal commentary, there's 
a shot of a dying mosquito. The 
commentator says: ‘“ A mosquito will 
lay its eggs even if it is dying”. And 
that’s all he does say. The shot is a 
fairly long one, so he could have said 
more. He might have said : 

“So desperately anxious is the 
mosquito for the continuance of her race 
that she will lay her eggs even if she is 
dying. Look at this one bringing a new 
generation into the world as she breathes 
her last. Although this is a deadly 
mosquito the picture excites a feeling 
of poignancy as well as of wonder.” 

Five times as many words, and not 
nearly so effective as that single dramatic, 
stark sentence! ‘The picture told us all 
we wanted to know of death throes and 
new life. 

Remember the use 0fthe commentary 
for continuity links. A sentence will 
often save a deal of footage. Your 
commentary can, for instance, be used 
to indicate a time lapse. No need to 


invent variations on the theme of th 
spinning clock hands, or the growin 
heap of cigarette ends in an ash tray 
Even a fade may be unnecessary. ’ 
word or two will do the trick. The tapi 
can assist transitions of all kinds, by 
beware of taking too much advantage 
this, or your film may jerk like a Rras@ 
hopper with St. Vitus’ dance. 

What is to be the style of veil 
commentary? Humorous? Serious? 
Impersonal or friendly? Let's have @ 
look at another bit of the Sunny me 
script : 

“ The spinsters are working as usual! 
just now they’re feeding the queen lj 
that old lady needs plenty of nourish# 
ment because she’s got a terrific job off 
hand; before she dies she will lay 
fifty-two million eggs. What terrifi€ 
fascination the queen holds for thé 
workers! They think it’s simply mare 
vellous and, after all, it isn’t bad is it? 

“They keep on examining the egg@ 
again and again; you can imagine theif 
short-sighted eyes filling with gentle 
tears as they murmur fifty-two million 
times—‘Isn’t she like her mother ?’ 
Imagine them tapping each other on the 
head with their antennae and saying 
‘It’s wonderful ! It’s lovely ! It’s 
wizard |’ The only thing you mustn't say 
about a new-born egg is ‘It's smashing!" " 
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TRICK PHOTOGRAPHY 


RUNNING COMMENTARY 


By “Trick Photography” we almost 
always mean, nowadays, the sort of 
trickery which is an attribute of the 
photographic process, both as it affects 
the manipulation of the camera and as 
carried out the professionals in the 
limitless field opened up by the optical 
printer. ‘The former class includes the 
general run of effects caused by altering 
cathera sp etc., and the latter now 
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By SOUND TRACK 


& Co., got a great number of their effects 
by methods far more akin to the school of 
stage magicians. One of the main types 
of effect thus secured is that depending on 
relative sizes, one of two incongruous 
objects being placed comparatively near 
to or far from the camera relative to the 
other. The large depth of focus with 
the comparatively wide-angle lenses of 
cinematography assist this illusion. The 
stock simple case is the fairy standing 
on the little girl’s hand. The girl will 
be at say 10 feet from the camera: the 
“ fairy” at about 60 feet: both will be 
in focus at f/3.5, and so long as a small 
hall of adequate length can be borrowed 
the job is easily set-up as shown in fig. 1. 

The not-quite-so-easy example is the 
witch entrapped in the soda-water 
siphon. We admit we should always do 
this by straightforward superimposition, 
carefully noting the position of the high- 
lights in the two shots to avoid clashing. 
But again, it can be done in one set-up 
using the partial reflection property of a 
sheet of plate glass or “‘ Perspex,” see 
fig. 2. 

Set-ups of this type, indeed, were the 
first resort of the early-day trick film 
makers: they are from time to time 
employed by A.C.W. readers and aired, 
interestingly, in the Ideas Exchanged 
Here columns. They nearly all suffer 
from the snag that considerable ingenuity, 
of a type more akin to Maskelyne magic 
than the usual run of cinematography, is 
needed to get the desired results. 
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One cannot furnish rules, except the 
old, old one that glass surfaces must be 
perfectly clean and that stray light must 
be avoided. For example, in fig. 1, the 
lights illuminating the fairy must be 
screened from the camera by some such 
means as black drapes, or an approx- 
imately-cut black mask fixed up im- 
mediately behind the foreground girl : 
black poster paint should be liberally 
applied to this if it is made from scrap 
paper such as old posters. To the man 
who would like to try one of these effects, 
but can think of no application in his 
films, we suggest it as a main title 
embellishment : leading lady lolls against 
the first letter, or supports the quotes. 


SUPER CINECOLOR 


Cinecolor is well-known as a two-colour 
process : now, Super Cinecolor, a three- 
colour process, has been developed by 
the same company, in America. Price : 
5.2 cents per foot, 35mm., compared 
with 4.7 for Cinecolor. The new process 
is installed with availability of five 
million feet of film per month, it is 
reported, though in fact this has little 
meaning till one knows the consumption 
per foot of release print by the studios, 
and whether, as with Technicolor, three 
negatives are used so that 40,000 feet of 
film go to make one set of 10,000 feet of 
colour rushes. 

The film consumption figures are 
rather astronomical. The Indians 
reckon their demand at 25 million square 
feet of raw film each year, and an Indian 
firm collaborating with a Swiss concern 
is setting up a factory in Mysore near 
Kirshnarajasagar Dam to make cellulose 
nitrate (inflammable) base at the rate of 
19 million square feet a year, together 
with perforating, coating and packing 
plant. If all this went to 35mm. stock 
it would yield about 150 million feet. 

The Indian film industry is quite 
massive, and is perhaps sustained by 
franker criticisms than with us: I have 
for some time sought an excuse to 
reproduce these comments on a film, 
from Filmindia (April, 1950) .. . 


In short, “ Manaoor”™ provides a severe headache 
to all filmgoers and becomes a sore disappointment 
to the fast decreasing mumber of New Theatres’ fans 
The picture remains a serious financial risk to all 
exhibitors and if posible should be avoided 
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PANS AND TILTS 

One gets to regard one’s tripod as 
almost a part of the camera. Mine has 
channel section legs with integral pan 
head carrying the camera through a short 
spindle on a ball joint. This gives great 
flexibility and speed in setting-up, but 
at the expense of a tilt movement—or 
rather, at the expense of a controlled tilt 
movement since the bail joint permits 
tilting through 120° by virtue of a slot 
at one point. 

When using this ball-joint arrangement 
for a shot in which one will have to tilt 
the camera, it is best to give a slight 
tightening so that some constraint is 
provided: this adds to the steadiness 
by giving the operator something to pushj 
against. It is assumed that the ball i@ 
lightly greased and perfectly free fre 
any tendency to jerkiness. 

In panning, it is vital to rehearse t 
full pan before shooting. ‘This preventé 
panicky sweeps, cameraman overbalance! 
ing after twisting himself into a spiraly 
ending up with close-up of a fence post 
and other similar film-wasting mishaps@ 
It also corroborates that the pan-head 
is moving sweetly. Some pan-headg® 
unless kept creeping seem to stick and) 
then move off with a fearful jerk® 
Avoid this by overhaul and lubrication—4 
and rehearsal. . 

Some tripods have a built-in pan head} 
but no facilities at all for tilting. Thiet 
is not very serious, because tilt shots ar@ 
rare-—less than one to ten pans, I should 
think. ‘Tilts are usually rather beastly? 
anyway, commonly consisting of am 
initially gloomy base and later ghostly 
pale top of some building we already 
know only too well. 

When you must tilt and have no tl 
head, the trick is to use two legs of the? 
tripod as the tilting pivot and let th 
third leg trail—from the front if tilting™ 
upwards and from the back if tilting 
downwards. This imposes only the 
limitation that it is not easy to stop and 
hold steady at the end of the tilt: but 
again, the shot is almost always best cut 
with the camera still moving. I success- 
fully used this method of tilting right 
back in the hand-turned Pathe camera 
days—and again last week. 


















Here is something new —a complete script for a sound film. You will not find it difficult to pro- 
duce, for the synchronisation does not have to be exact, and only one person speaks throughout. 
And if you haven't got a sound recorder, you could make do with a live commentator. 


By OSWELL BLAKESTON 


ightly n 
onth 

xcept I 
e shot 
ould ra 


q W ell, 


we graduate to a short 
mmentary. To compensate 
ication of another dimension 
ude the visuals particularly 


ertheless, they can be telling 


thanks to the commentary. 


nth, we will be considering a 


elaborate picture ; but this 


have only exterior scenes 


the simply contrived silhou- 


cene 19), and our exteriors 
© continuity problems. 
had to have one crime film 
so here itis! But you'll 
1 twist. I suggest that the 
tackle making this film is to 
roughly familiar with the 
by reading it aloud several 
getting the feel for the 
rration, the speeding up and 
lown of the voice in order 
the rhythm or underline 
ave tried, with the help of 
icing out to suggest tempo, 
also inserted a few rather 
ations of timing.) 


When you start filming I suggest you 
time the shots by reading out the 
appropriate words with the appropriate 
pauses and stresses. In other words, 
make your action fit the dramatic 
presentation of the commentary, rather 
than vice-versa. 

Naturally, you may find that the final 
matched play of images and words 
(when recorded) does not correspond 
exactly to the setting out of the printed 
scenario, where the lay-out in columns 
is arranged so that words are assigned to 
particular scenes. Still, it won’t matter 
if there’s a certain amount of overlapping 
or under-running (the words from one 
scene carrying over to the visuals of the 
next, etc.), since the story has been 
constructed to allow the maximum 
liberty in this respect. It is possible 
that here or there a point may be lost, 
but that’s a small matter compared with 
losing a headache ! 

If you haven't 


got the means of 
recording a commentary, I suggest you 
might like to film the story and present 





it with a live commentator who has 
assiduously rehearsed his part. You 
would, of course, arrange for him to be 
screened from the audience, and supply 
him with a desk-lamp giving a sub- 
dued and concentrated light on his 
script. 


Live commentators were a feature 
in Oriental cinemas before the war. 
They became famous for their individual 
skill, and some of them achieved the 
popularity of film stars. So you, too, 
if you decide to commentate, may find 
new paths to fame ! 


Candidate fox Murder 


Scene 1. Fadein. Shot of electric advertising 
signa, or lights over a theatre. Abruptly, they 
are switched out. (The assistant director must 
find out in advance the hour at which this 
happens. But it is easy to shoot signs at night, as 
one is photographing the light itself, and not 
objects in light.) 

2. Scenic shot of river, with ships tied up 
to wharves. (With a suitable filter you could 
take this by day.) 


3. A medium shot in an alley with a dust-bin 
in the foreground. A piece of paper is blown 


out of the bin and down the alley. (Night effect.) | 


4. A close shot of a thug crouching in a 
door-way. (The cameraman must sustain the 
night effect during these scenes.) 


5. A medium shot of a man in evening dress, 
taking a short-cut home down a side street. 
We can see the tough hiding in the foreground : 
the “ gent " is walking towards camera. Then 
the thug springs out at him. 


6. A close shot of the thug and the toff. 


The gent has not yet had time to ery for help. | 


The thug holds a cosh, ready to strike. 


7. No more than a few frames of colour 
film-—-just red colour and no image—or dyed 
monochrome. They will give the audience the 
psychological effect of a knock-out blow. 


8. A close shot of a boy's feet running. (We 


are now back to daylight.) 


9. A medium shot of a newsboy, running up 
garden path. The shot is taken from doorway 
of house, and boy runs towards camera, throws 
paper out of picture (towards camera); and 
then turns on his heel and runs back. 

10. A close-up of the morning paper, lying 
on the front door-step. 


11. A long shot of a suburban road. People 
are coming out of their houses on their way to 
work. 


12. A medium shot of people queuring up 


for an early bus. 


13. A medium shot of a city man, calling a 
taxi. 


14. Shot, from a low angle, of a crowded 
tram swinging past the camera. 


(Slew) “ After midnight, a great city seems 


to become very quiet. 


“ But it’s oftem at this time that the most 
violent and appalling crimes are committed, 


“ Murder, for instance...” 


Music. 


Music. 


SP DAM Pg REA RS 9 ah en SR A ARIS AR 


ARR DS cit dete Dawes nies 


Music. 


Music (preferably with crescendo here) 


(If possible add an effect noise-such as thé 


crash of cymbals 


to the music here.) 


“Then, in the morning, the world mays 
hear... 


... what happened while the world was sleeping.” 





Silence. 


EEL IGE ARLE BED 


“ Perhaps the murder is a front page headline: 
or perhaps it’s just a paragraph tucked away 
among the snippets. 


“ But, as you go to your work, you may 


think about the thing which has happened. 


“ And sometimes you may wonder . 


. » if ever you'll be the unfortunate who 


| stumbles on someone in the night . 
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. +» someone who's so desperate that your life 
means nothing to him. 


“ Yes, every morning you go to work .. . 
... and then ...ome day... 


. you'll be missing . . . All the others will be 
there ... but... you'll be missing. 


“ Umph ! you've thought of yourself... But 
have you ever given a grain of sympathy to-—the 
murderer? (Faster) Oh no, I'm not going to 
make a plea for the criminal . . . But 
know ... he’s a human being, too. 

(Deliberate) “ 1 know what it feels like to be 
hunted. There's no rest and there's no peace 
for the murderer. In your home, you feel 
trapped ... 


“And when you get outside, it isn’t any 


easier... 


. although you try 
forgetfulness .. . 


to tire yourself into 


. «+ by walking... 
. and walking ... 


. and walking. 
(Faster) “* Yet you can’t walk fast enough to 


escape from something you're carrying around 


inside you—your fear. 


And if anyone speaks to you... your heart 


begins to race... 
Music. 


Music. 


Music. 


Music. 


Music. 
(Wearily)“ Yes ... you run, and you run...” 
(Faster) “ And then perhaps you think 


. you'll take a train somewhere, anywhere . . . 








































31. A long shot outside railway station 


32. A medium shot, showing man in slouch 
hat approaching one of the station entrances. 


33. A close shot of a policeman, standing in 
the station archway. He is in shadow. 

34. Same as 32. The man hesitating, then 
turning back. 

35. Same as 33. 
forward into the light. 


The policeman steps 


36. Same as 7. 


37. Long shot, looking down on a square in 
a big city. (Say, Trafalgar Square.) 


38. Shot on public steps, people ascending 
and descending. 

39. Panorama of the city from a height. 
(Say, Westminster Cathedral.) 
slowly rakes over the view. 


40. A medium shot of a coffee stall. The 
man in the slouch hat walks into picture and 
gives an order. 

41. A close shot of the stall-keeper, drawing 
a cup of tea, putting a sandwich on a plate, etc. 


42. A close shot of the fugitive, gulping his 
tea guiltily. 

43. A close-up of the plate and cup: sand- 
wiches half finished, tea half drunk. 


44. Same as 41. The stall keeper picking 
up the plate and cup; 
quickly out of picture, as if thinking: “I 
wonder what was biting that fellow ?” 


45. Same as 3. 


46. Same as 2. 





them... 


The camera | 


| look. But perhaps all the others know . 


| millions of spies ? 


you've satisfied your hunger . . . 


| 


and then glancing | 


| about it 
| when you can’t even summon up the cour 


. « » just to get the bell out of it. 
(Slower) “ And then you remember that the 
stations are the first places the police watch . . . 
“And you haven't got the nerve.” 


Silence. 


“Yet you don't know what you can d 
save yourself . . . Everywhere you are th 
ened...” 

The cymbal-crashing effect. 

“ Of course . . . of course you know t 
city is full of millions of people . . 








... and that it ought to be easy to hide « 


“ But all the time you wonder how m 
the millions know . .. about you .. . (Fas 
Have they got posters outside the police stati 
with details about you? You daren't go 


(Slower) What chance have you got ag 


“All the same, you have to make 
contact with the world. There are times 
you are driven . 4 

( Deliberate) “ The devil of it is that so 
as you are not on the move, you feel you’ 
danger. : 

M4 


“ You dread scrutiny . . . 


(Faster) “ Ten to one, you beat it 







“ And you know that the whole blasted t 
is a vicious circle—that you're making you 
conspicuous ... But there's nothing you can 
. « » (Slower) And there comes a ti 


| to go back home. 


“You feel . . . you feel that somebody may 


| be waiting for you there . . . And so you have to 


t 


roam and prowl and dodge by night, as well as 
by day...” 
(Faster) “ There are moments when you 


| long .. . just for an end... You're tired of 
| being a bunted beast .. . But it isn’t always so 
| easy im a big city.” 
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47. Shot of the river water, as scen from a 


bridge. 

48. A close shot by the parapet of the bridge. 
The man in the slouch hat is looking down at 
the dark, swirling water. (We know he is 
thinking of throwing himself in.) He ponders 
for a few moments and then moves wearily off. 

$9 >aeme as 47 

50 A large: 
filling screen, so that we feel we are listening 
to his thoughts in the voice of the commentator. 
He is in bad shape, unshaven, etc. 

$1. A clow 
a lice station 
(N ht effect.) 

$2. A mediam shot outside the police 
station. (Night effect.) The man in the slouch 


drags hirmeelf into picture and goes into the 


up of the lamp hanging outside 
. the famous blue lamp! 


an 


. A close-up of a policeman, head and 
iders, against « black background. (We 
to suggest this is inside the police station.) 
nodding. Then he sighs heavily, 
| emiles wryly. 


liste ning 
as bored, « 


co 
Same a Je 


f the station 


The man coming slowly 


shot on the man with the 


He stops; and looks straight into 


Same 
Fade out 


rHE 
“I'm almost afraid to tell you what 


d next... 


hap pe re 


’ you don’t believe me” 


: It's the 
leadin wter in “Strange Incident” 
speaking range Incident’”’ ts the seventh 
im our ser f sertpts and will appear next 
month the case of ‘Candidate for 
Murdes ymmentary is by one person 
through t this time the film makes use 
of interiors ell as exteriors. 


close-up of the fugitive, his face 


Music. 


Music 


Music. 

( Deliberate) “ And as the days pass, you take 
on the outward appearance of your inner 
guilt... 


(Faster) “ No, damn you, you can't tell me 
anything about it... 1 know what one has to 


“In the end... ome has to give oneself 
up .. . just to find some peace .. . 


(Slow) Yes... I've confessed . . . to hundreds 
of murders . . . (Faster) The police just laugh 
when I come to them. They say I'm crazy 

. a man who just imagines things .. . 


“ They say there are lots of people like me 
who make a confession every time they read 
about a murder. The police use a lot of 
psychological jargon; and they've threatened 
to have me shut up in a home, if I confess 
again .. 

* But I wonder what would happen if I ever 
did commit a murder? Would they go on 
refusing to believe me? .. . 

“ You see, one night . . . And then maybe 
you'll read about it in your morning paper . . . 


“ And perhaps after what I've told you, it'll 
be your turn to be a little more imaginative . . . 
Perhaps it'll be your turn to think yourself 
into the murderer's shoes . . . 

“And all the time it'll be me who's done 
it... That's funny, isn’t it? .. . But Pll be 
sorry for you—you'll have hell . . . Well, you 
know... it... could... happen... It's 
happened to me—hundreds of times...” 


END 


The final script in the present series, 
“Material for a Poem,” a rather recherché 
ptece, twill—twe think—appeal particularly 
to the film maker who likes to experiment 
toith unusual forms in the Cocteau manner. 
What is it all about? some may ask. Why is 
the girl on the sands? What happens to the 
poet when he goes out into the mght? But 
twohy ask? Dreams are not to be questioned 
in this way. 
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INVENTOR’S DELIGHT 


DEVELOPING 
REVERSAL FILM 
as a NEGATIVE 


The Experiment: Round | 






By JULIEN CAUNTER 


So far in this series we have been doing 
two things : introducing the business of 
experimenting and finding out that the 
difficulties are by no means as insuper- 
able as they might have seemed at first ; 
and secondly, detailing a good selection 
of information which will serve as a 
general guide. 

The moment has at last arrived for 
us to begin the actual experiments. ‘The 
chosen example (as if you didn’t know) 
is the processing of Reversal Film as a 
Negative. I hope to show you, by 
describing how I went to work, how 
fascinating it is to wade through a 
problem, patiently fitting together the 
clues that may (or may not) lead us to 
the answer. 

All creative work like this has 
moments of depression, but the excite- 
ment of Winning Through and doing 
something that we have worked out for 
ourselves is reward enough. There is so 
little spirit of adventure these days that 
something of this sert is about all there 
is left for those not in a position to tackle 
the crossing of the Atlantic in a-barnacle- 
made-for-two. 

This, and the subsequent articles, 
describe in condensed form the three 
processing schemes that were tried. 
Other schemes were thought of and 
abandoned: there is not enough space 
to go into them, or for me to tell you any 
of the numerous interesting facts that I 


its 


unearthed in my searching sessions 
(for instance, that it is possible to 
desensitise a film so that it can be 


developed in broad daylight). 
To save quoting full titles of the books 








































most frequently consulted, the following 
abbreviations are used : DP 
ary 


“ Photographic Chemicals and © 
Chemistry ”’ PCU Photographic 7 
Chemicals and their Uses"; DV 


‘ Developing.” 


The Problem. When we 


and the negative looks heavily 
How, therefore, to remove the 


away 
fogged. 
backing ? 

First Queries. What is the backing 
layer made of, and where is it ? We soon 
find where it is: it is obviously not on 
top of the emulsion, and by scraping the 
celluloid we can tell it is not on the 
celluloid side. Therefore it must be 
between the two, and chemical treatment 
will be required to get at it. If we can 
find out what the backing is. we can find 
something that will dissolve it. 

A Starting Clue. In BJ, Formula 
section, we read that the anti-halo 
coating is dissolved away in the reversal 
bath: this is usually potassium bi- 
chromate and sulphuric acid. Right, 
that can be our first experiment—to 
verify it. 


* Diction- 7 
of Photography”; BJ-——‘ British | 
Journal Photographic Almanac"; PCC ™ 


develop = 
reversal film as a negative we find that ~ 
the anti-halo backing is not dissolved 7 












“te 



















Experiment 1. Cut off four frames of 
reversal film, fogged to light but not 
developed. With your wire hook, lower 
this strip into the reversal bath. Result : 
; anti-halo backing disappears in 7 
(at 65°F.). The emulsion is 

(1 used Gevaert 9.5mm. 


ronds |! 
touched 
uper Pan.) 
Rumination. The reversal bath is 
ually described as a strong oxidiser. 
t is also called a silver solvent in DV, 
apter on Reversal Development. Could 
e black layer be silver ? The suggestion 
ysunds odd because, with films, I have 
ver heard of any backing other than a 
ye layer. However, if it is silver, then 
¢ should be able to dissolve it in a 
like hypo and ferricyanide. 


Experiment 2. Repeat Exp. 1, using 
normal hypo and ferricyanide reducer. 

it: The backing disappears ; plus, 
the creamy emulsion (dear, 


course, 
ar'). Clear film left. Conclusion : 
the backing is not silver it behaves 
ry much like it. Anyway, the job now 
ms simple: using the reversal bath, 
e¢ get rid of the backing before develop- 
nt and then give the film normal 
gative treatment. 
Experiment 3 (in the darkroom). 
bout ten feet of reversal film have been 
posed in the camera: we cut off a 
Strip of four frames and pass it through 
the sequence of test tubes shown in 
hoto. above : (1) reversal bath 10 secs. ; 
@ rinse ; (3) clearing bath 1 minute ; 
4) wash 4} minute; (5) normal MQ 
development ; (6) rinse; (7) fix; (8) 
wash } minute and put to dry. Result: 
The image is so faint that it almost isn’t 
there. What a blow ! 
Experiment 4. Repeat Exp. 3 but 
with longer washes between baths. 


bath must, after all, have done 

something to the emulsion. 

Reduced the speed of it? De- 
sensitised it? Destroyed the latent 
image ? It cannot have put the emulsion 
out of order completely because during 
reversal processing a strong image can 
always be developed after second 
exposure. 

Clue. But then, of course, why is the 
second exposure in reversal processing 
so long ?—it is far longer than the 
exposure in the camera. Obviously the 
speed of the emulsion is drastically 
reduced in the reversal bath. 

We write to an authority: “.. . the 
exposure to light before the second 
development is very much longer than 
in the camera. Is this because the 
reversal bath reduces the speed of the 
emulsion ? If so, is there any means of 
restoring the lost speed? . . . Do you 
know of any way in which reversal film 
can be processed as a negative? ...” 

Reply: “It is quite correct that the 
reversal bath reduces the speed very 
considerably. ‘There are no means of 
preventing this as the reversal bath 
destroys the sensitivity specks of the 
silver halide. The anti-halo layer of 
reversal films consists of colloidal silver 
which can only be removed with a silver 
solvent, i.e., the reversal bath. This 
would remove, of course, the negative 
silver picture as well. The only sugges- 
tion we can make is to use a colour 
developer, relying on the dyestuff image 
for printing.” 

Comments. (a) So the layer is silver. 
Well, now we can better appreciate the 
difficulties of our problem, for anything 
we do to the backing will also affect the 
photographic image. (This is all right 
for reversal but not for us); (b) The 
colour developer idea is a good clue to 
another scheme that we can work on ; 
(c) A pity the silver solvent destroys 
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Left to right, the results of Experiments 5, 6 and 7, for 
comparison of fog and faint images 


increase of speed mentioned is only four 
times, and that is not enough. 
Inspiration. In DP we notice, under 
‘Bromide Paper,’ a method of restoring 
the speed of old, stale and even fogged 
bromide paper. The plan is to bathe the 
paper in a pe te-and-sulphuric 
solution, then in 2% sodium sulphite 
solution ; and the speed of the revitalised 
paper is then half that of fresh, and the 
paper can be used again. This sounds 
hopeful, especially as permanganate and 
uric together are a silver solvent. 
Thoughts. But (knock me on 
the head!) the latent image must 
disappear altogether in this scheme 
because the whole of the emulsion, 
whether it has had light on it or not, is 
brought back to a uniform speed. So 
we have come to a dead end. To 
continue we need either: a silver 


exciting bit was that the hypersensitising 
gave an increase in speed of about 25 
times with an Ordinary slow emulsion. 
Flash-back. 
would work on a panchromatic emulsion 
that had been rendered slow we would 
have to see. 
Experiment 5. Stock Solution: dis- 
solve 7 grains of Silver Nitrate in 137 © 
minims of distilled water. Add 3 
minims of pure hydrochloric acid, and 
after stirring add 320 minims of 0.88 
armmonia (that is, full strength ammonia). 
The thick precipitate of silver chloride — 
formed when the hydrochloric acid is 
added dissolves again in the ammonia. — 
Working Solution: Distilled water 34 
ozs., Stock solution 1 minim. 
Doesn't this proportion look rather © 
far-fetched ? — 1 minim (roughly 1 drop) 
in 34 ozs. of water? This 1 minim is 
supposed to do the hypersensitising! — 


At first I have the idea that I must have ~ 
read it wrongly, but I cannot arrive ata ~ 


different interpretation: so off we go. ~ 
The processing scheme is: 10 secondsin ~ 
bichromate-sulphuric. Rinse. 1 minute 
in clearing bath. Rinse. 5 minutes in 
hypersensitising bath. Rinse for one 
minute. Develop in MQ. _ Rinse. 
Fix. 1 minute wash. Dry. 

Result: ‘The backing has gone, of 
course. The test piece is strongly fogged 
in patches but there is a faint, recog- 
nisable image among the fog. Then I 
realise an error of mine—in the excite- 
ment, for the sensitising bath I have 
used the full strength stock solution 
instead of the diluted working solution. 
I also conclude that the fog is probably 
encouraged by insufficient washing 
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Whether or not this 7 





between the main baths, through my not 
having the strength of mind to wait to 
see the result 
Experiment 6, Repeat Exp. 5 with the 
first and second rinses made up to 4 
minutes each, clearing bath 3 minutes, 
and third rinse 2 minutes Result : 
Test not nearly so heavily fogged 
this time : and the image a little stronger, 
although shadow detail is missing. Then, 
another blow! I have again used Stock 
Solution instead of Working Solution (a 
week has elapsed between Exps. 5 and 6 
tire me to ftorget. 
Clumsy 
Experiment 7. Repeat Exp. 6, 
time Working Solution Even 
more care taken with the washes-—-two 
itest tubes for each, including distilled 
water in the test tube immediately before 
and after the re-sensitiser. Re-sensitising 
has 10 minutes instead of 5. Result : 
9 No fogging at all. But the image is much 
too weak to use. Heigh-ho! And there 
we are 
Conclusion There are several ideas 
that we could follow up if we were so 
(a) try various strengths of 
ent to see if we could minimise 
destruct of latent image ; (b) try to 
Pfind a silver solvent that will not destroy 
the latent image, or only slightly ; (c) try 
trengths of hypersensitiser ; 
developer such as Meritol 
Johnson's) which makes the 
98 under-exposure as well as 
intensifying 


ough for 


this 


inclined 
Esilver s 


Various 
(d) try a 
Causti 
nost of gr 
ne grain; (e) try 
image; (f) see the effect of 
xtra exposure in the camera; 
g) see if it is possible to protect the latent 
» from the silver solvent. Difficult ? 
patience only needed 
lull journey to work ! 
t follow up any of these items 
I felt that even if I were success- 
ae 1 not fancy a process that 
eded nine different baths. In cold 
weather, keeping even three baths at the 
Same temperature is no joke. The 
process uld be simple. Let us not 
admit but look forward to 


Round Onward ! 
Next month < 
Caunter tep ¥Y step it 
ments *‘ help every 
Painiors knowledge 
cinephotog a knowledge that has wide appli 
cations i: hes of cane work 





are 


| did I 


caum 


defeat 


our-forming de loners luhben 


hos (and our) expert 
acquire 
chemustry of 


amateur t 
of the 
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Well -knonn 


There can be few amateur film makers 
who, after giving a show of their own 
films, have not been maddened by the 
admiring remark: ‘ What a good lens 
you must have!"’ And among family 
audiences there is always someone who, 
with the most charitable intentions in 
the world, will blandly hand out 
flattening backhanded compliments. 

We have asked a number of folk well- 
known in the amateur film world if they 
would tell us what was the most devasta- 
ting comment made on their own films 
or film presentations. The replies they 
have good-naturedly given make an 
amusing symposium of Remarks Which 
Could Have Been Better Put. 

Clubbed 

WAS very diffident about showing my 

family films on club nights because 
some of the more vocal members were 


hilm 


Measuring camera distance for o shot for ‘People of Paper*’ 

Fourfold film about paper dolls which come to life and dance 

Animating the dolls proved too difficult, so live fgures were 
used 





our Kilm, 


ey. 


to share their best jokes 


scornful of anything which smacked of 
baby-on-the-lawn. So I made an idyllic 
fictional rornance which the club liked 
well enough to include in a Ladies’ Night 
programme. My wife sat through it 
stolidly and then commented: “ Quite 
nice. But what a pity you had to waste 
all that film!” 

R. H. Aner. 


These You Have Loved 
HAD put on quite a big show in a 
friend’s house, with projector and 
twin turntables in a curtained recess, 
sound reproduction being via the friend’s 
radiogram under the screen. * Very 
nice ’’, said one of the friend’s friends, 
“and very nice music. How lucky the 
wireless programme fitted the films so 
well !”’ 
H. A. V. BULLE. 


Excuse Me, Your Slip's Showing 

HAD spent a long time—it was in my 
earlier professional days—assembling 
a difficult and involved sequence, and we 
were all in the theatre viewing the 
results. I felt rather pleased with myself 
because I had worked out a reasonable 
arrangement for the mass of uncatalogued 
material. At the end of the showing there 
was silence. Then the director leaned 
over and said: ‘‘ Here—you can borrow 

my lighter ”’. 
Jutien CAUNTER 

Crusty Port 

DOR the opening sequence of a cruise 
film I made a special journey to the 
port to take shots from the shore of a 
boat setting out for intercutting with 
those taken from the boat. Fortunately 
I was able to film the very boat I had 
travelled on. “Of course ’"’, said the 
knowledgeable amateur in the audience, 


“to get a really effective opening one 
ought to make a special journey to the 
port to take shots from the shore of 
another boat setting out. No one will 
notice they're not the same.” 

Lasiiz M. Frovpe. 


Well Connected 
HAD taken a great deal of trouble 
over a film I had just screened to the 
family. As I rewound it an elderly 
member of the audience, gazing abstract- 
edly at the projection equipment, deliver- 
ed her verdict: “ Isn't it wonderful the 
way he knows how to connect up all 
those wires |” 
J. G. GasKet. 
Sparkling Cyanide 
WELL remember the lady who 
praised a farce I had directed. “ I'm 
so glad”, I said, “ that you thought it 
was funny "’. 
“Well, not exactly funny”, she 
replied, “but so interesting *’. 
Tony Rose. 
Enquire Without 
THINK $9your instructional films 
are so clever,” said the lady in the 
audience. “‘ They make me feel I know 
‘all about the subject when all the time 
I know practically nothing ”’. 
Groror H. Sewet. 
Gloves Off 
‘OR Apex Motion Pictures I wrote 
“ Poor Jenny is A-weeping "’. Loca- 
tion shots, filmed at Ilfracombe, included 
a sadistic clergyman strangling his girl- 
wife, his landlady being lured to Lantern 
Cliff to be thrown off the top because 
she had discovered the body, and her 
husband, arriving too late to save her, 
delivering a left hook to the parson’s 
jaw which sent him crashing to the rocks 
below. At a “premiere” for the 
family, one of my aunts said with 
asperity: “I never saw anything so 
silly ! After all, everyone knows that 
Ilfracombe is a select place!” 
Leste Woop. 
Have you an amusing story to tell about one 
of your own shows-——a comment or criticism 
which, though you can laugh about it now, 
rather took the wind out of your sails at the 


time? If you have end don't mind sharing it, 
we shall be glad to hear from you. 


4s 
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Fig. |. Bock view of 2008 with 900ft. reel arms. Note that 
both ree belts ere crossed. Key : (1) Shorting plug in 
position ring diagram). (2) Screw securing lomphouse 
(4) Shutter casing. (5) Top 
sprocket bearing 
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The 200B was probably the best value 


lable in the way of projectors. 
rmance was first class, it was 
made, and it at once captured 
and retains a high place in the affections 
of amateur cinematographers. The fact 
that numerous such machines are run- 
ning with great success as dual-gauge 
projectors and have been converted to 
sound-on-film merely confirms these 
claims Che average amateur gives one 
> or two shows per week. If that is your 
§ output you can expect your 200B to give 
for another twenty years, 
1 it is looked after properly and 
adequat lubricated. 

Perhaps if should be said right away 
that it suffers from two minor drawbacks 
and serious disadvantage. The 
former are loss of bottom loop and 
appearance of sprocket hole on the 
screet Che latter is flicker. But these 
things can be cured, as explained below. 

There must have been thousands of 
9.5mm. enthusiasts who graduated, as I 
did, from a Home Movie or Imp or Kid 


ever a‘ 
Its pert 
very we 


4 provi le 


HOW TO OPERATE A 


There are thousands of 200B projectors 
still giving excellent service today, but 
since instruction manuals are difficult to 
come by. the user may not always get the 
is design end performance, 

hints and other data net 


agg in the textbooks. 


toa 200B. I well remember the amazing 
change in quality when I showed The 
White Hell of Pitz Palu on it for the first 
time. Unsuspected detail in the chasm 
sequence came brilliantly to light. For 
this was the supreme advance in this 
machine—bags of light. A_ six-foot 
picture is easy. Indeed, with a silver 
screen less than 4 feet wide there is too 
much light in a fully-darkened room, and 
it is this that accentuated the flicker 
trouble. 


t Optics 

Typical compact Pathescope optics : 
the objective lens fitted as standard is of 
32mm. focal length, giving a picture 
four feet wide at a throw of 16 feet, and 
pro rata. The lamp is a tubular type, 
30mm. dia., with E.S. cap to which the 
Pathe T-piece is secured, providing in 
effect a pre-focus type of cap. The 
maximum wattage is 250. The lamp- 
house is comparatively small, 2} x 2} ins., 
but is asbestos-lined. A forced draught 
is secured by an impeller on the motor 
spindle, through a straight vertical duct. 


Gate 

The fixed channel is in contact with 
the emulsion side of the film, correctly, 
and is thus on the lens side. The back 
hinges open about 30° towards the lamp- 
house, on a very loose or “ floating” 
hinge, and tension is well applied 
through two central springs on pillars. 

There is no framing adjustment: this 
is mot necevsary on 9.5mm. If you have 
the misfortune to acquire an ill-adjusted 
machine that shows a sprocket hole, take 
out the two screws securing the gate 
assembly to the mechanism-plate, care- 
fully coax out the assembly, taking care 
not to let the tension springs and their 
washers fly off, and then slightly ease the 
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MAINTAIN THAT GRAND 


OLD WARRIOR, 


the 200B 


By D. COLLINS 


four screws in the corners of the fixed 
channel and move this channel upwards 
if the sprocket hole showed at the top of 
the screen, and vice-versa. 

Each sprocket hole is 0.04 in. deep, so 
if you were seeing a quarter on the 
screen you would have to shift the 
channel! 0.01 in. If the amount seen is 
really trifling, you may be able to get 
enough adjustment in the two screws that 
secure the gate assembly to the machine : 
try this first. In any case, mark the 
position at these points before stripping. 
Film Path 

Conventional for two-sprocket mech- 
anisms. Both spools rotate anti-clock- 
wise. Rewinding is most effective : you 
simply switch two belts, and both spools 
rotate clockwise, the top arm spindle 
being then driven by double-reduction 
belting from the motor. 

Some operators find they get trouble 
due to loss of bottom loop. This could 
be caused by maladjustment of the lower 
sprocket cradle, but in practice it is 
almost always due to the lower spring 
belt driving the take-up being either too 
short or dry, or both. It should be 
wiped with a rag just moistened with 
machine oil, and it should be so slack 
that the spindle can easily be rotated 
between finger and thumb, against it. 

In other words, the take-up should be 
so slack that it will only just wind up the 
film sufficiently tightly to avoid sloppi- 
ness. This especially needs watching if 
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ment gives a concise gear train with all 
shafts rotating at either one rev. per 
frame or one rev. per eight frames. 
‘The claws are attached to a 2-inch bagy 


spring-retaining permits a goc 
motion even after a considerable 
of wear. A small flywheel is attached t 
the claw cam shaft: the mechanism 
is very light and very silent: 
running light it “‘ whispers ’’. % 
The shutter fitted has two blades each, 
covering 100°. This means only 3 
alternations per second, and flicker is 
pronounced when the screen is brigh 
A blade of 90° will, however, just cover 
the pull-down, and I advise the fitting of 
a new shutter, consisting of one 90° blade, 
two 60° blades, and three spaces each of 
50°. This admittedly reduces the light,” 
but only by 24%. It is an excellent) 
compromise. ‘To remove flicker com< 
pletely but at the expense of greater light” 
loss and knife-edge adjustment, the best” 
set-up is 85° blades and 35° spaces as 
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re three 


on p. 530 of the 
by reader F. J. Jones. 
hutter should be cut from 
muinium, carefully balanced, 
th great care to ensure no 
the 90° blade will only just 
rsit To get at the shutter, 
case essential if there is 
necessary to remove 
ts and bolts around the 
can be replaced in any 
the single bolt and washer 
Matt black paint 
the shutter 
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r in die-castings below the 
speed control and the 
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respectively the duct and 
The casing 
operator's side are large 
rmit entry of a thin stick 
th to give the commutator 
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ih glass-papering (finest 
he commutator becomes 
suse of excessive sparking, 
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great majority were type 
diagram for which 1s 
fig. 2. The change for 
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$5 were shorted by a special 
ng plug, after which type 
into the 
a transtormet 
s extra 50 watts, the mains 


ilso get 


mains whereas 


i Via 


ood deal less screen light 
rs, due to spread of high- 
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voltage filament. Type (3) gave a 
considerably brighter picture than 

(2), for the same reason. This trend 
reaches its peak in the Gem. 

The 200B is much improved by break- 
ing the lamp lead, as marked at X, and 
inserting a switch. This permits the 
correct projection technique of having 
the light on only when the film, as 
opposed to the leaders, is running 
through the machine ; it also allows of 
rewinding without wasting light and 
lamp life. The base wiring is easily 
reached by undoing the four screws 
under the projector base. The wiring 
is very easy to follow from the diagram. 
Operation 

Lacing is quick and easy: | prefer to 
do it with the claws protruding, then one 
gets the knack of shutting the gate in the 
sure knowledge that the claws are 
engaged. The spring cradles are very 
effective. Inching is by the first shaft 
pulley, at the back. Loop size is best 
kept to a minimum. ‘Tilting is super- 
latively simple, the machine being so 
well balanced about its central locking 
pivot. There is no reverse or ‘still-pic- 
ture device, but over the past twelve 
months I have never once used either 
feature on my Bolex G.3. 

Cleaning 

The gate, sprockets, and cradles should 
be carefully cleaned at least for every 
show, the gate preferably after each reel. 
With‘a 9.5mm. wide card strip pushed 
through once between reels the work 
need take only three seconds. 

Lubrication 

The motor (one point each end, that 
away from the operator being at the back 
and halfway up the blower casing) and 
the two spool arms, need one drop a 
month. The others, all mechanism 
points, need one small drop every four 
hours’ running. ‘Take off the operator's 
side cover to reach the claw cam shaft, 
and the second shaft and the two claw 
pivots and cam face. Also this side, the 
first shaft and the lower sprocket shaft. 
One hole in the top casing feeds the top 
sprocket shaft. 

At the back of the machine, the first 
shaft and the top and the lower sprocket 
shafts ; remove the back cover to reach 





Fig. 3. Operator's side of standard machine. Both ree!s must 

rotate enti-clockwise. Key : (1) Mains input plug. (2) 

Tilt screw. (3) Motor commutator cleaned through these 

end-cover holes. (4) Motor speed control. (5) Mechanism 
cover nut. (6) Shutter casing 


the second shaft (behind helical gear), 
claw cam shaft, third shaft, and one each 
end of the shutter shaft. So in all we 
have 8 points at the back, 7 at the front, 
and one on top, total 16. Rather a 
business, but a quick drill once mastered 
is well worth carrying out. One small 
there should be no “ oil 


drop each: 
spread ’’ around the lubrication points. 
Repairs and Adjustments 

I have never experienced any trouble 
with my 200B, except for loss of lower 


loop, cured as explained, but when 
examining a friend’s machine recently I 
noted the following points : 

Oiling had been good except that the 
second motor point and one mechanism 
point—second shaft, back—had obvious- 
ly been overlooked. One electrical con- 


Index Cards for 
Shooting Records 
A nugnber of readers have asked us for details of 
the shooting records used by Mr. W. M. Van Essen 
in the production of A Nursing Story, and mentioned 
by him in his article on the making of the film. These 
records are 3” x 5° index cards which are filed with 
the processed spool and referred to during editing 
Each card has space for details of 24 shots: WNao., 
type of shot, sulyject, frames per second, light, meter 
reading (Highlight and direct), lens, stop, filter and 
date. They are printed for him--and printed well 
by a patient of one of the hospitals of the Woolwich 
group who, though stricken with paralysis, supports 
himself by work of this kind. Any reader who would 
like similar index cardssor cards produced to his own 
specification should write to the printer: Mr. 8 
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nection in the base was loose, causing a 
slight light tremor which could cause 
weird noises in a sound conversion. 

The lens barrel was bone dry, instead 
of carrying a trace of vaseline which 
reduces juddering and so aids smooth 
focusing. The gate channel was badly 
corned with emulsion. Once this starts 
to build up the effect is insidious. It was 
necessary to remove the gate assembly, 
and work away with a moistened cloth 
till the hardened emulsion deposits were 
removed. Hence the advice to give a 
push-through clean after every reel, and 
a cloth clean before each show. 

The lamphouse cover had been broken 
but successfully repaired with Durofix. 
The condition of the chromium plating 
and the enamel was very good, except) 
that the latter was beginning to break 
down at the corners of the lamphouse.” 
106049 is this particular machine—-the? 
serial number is stamped at the back of7 
the lower spool arm pivot. ; 

In buying a secondhand 200B, insist? 
on a demonstration show. If the picture) 
is steady and bright and the machine runs? 
quietly, you can be almost sure all is well. 7 
Remember that flicker is inherent but” 
should disappear when the machine is? 


be 








“ 


speeded up to about 20 to 22 frames” 
per sec. 

A second test, against excessive wear, ; 
is to remove the front and back mechan- ~ 
ism covers (these are retained by a single | 
small chromium-plated knurled nut and 
screw, respectively) and see that the lift 
of the first and claw cam shafts is 
negligible, and that there is no more than 
very slight backlash at the helical gear 
drive to the shutter shaft. If O.K., you 
can safely buy what is certain to remain a 
good and faithful projector. 
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Carter, $7 Wrottesley Road, Plumstead, London, 7 
S.E.18 : 
H. D. McD, Ellis, M.A., M.LE.E., will lecture on 
“ Some Features of Amplifier Design for Recording 
Equipment " on November 24th at the Royal Society 
of Arts, John Adam Street, Adelphi, Strand, W.C.2. 
Other London lectures include “ The Application of 
Magnetic Coatings to Film Stock”, by G. F. Dutton, 
Ph. D., D.LC., at E.M.1, Studios Led., 3 Abbey Road, 
N.W.8, on December 6th ; and “ The Crystal Pick-up 
with particular reference to Long Playing Records ” 
by S. Kelly on December 20th. All meetings begin 
at? P m. Admission is by ticket only. Detaile may 
be obtained from the Hon. Secretary of the British 
Sound Recording Association, R. W. Lowden, 
“ Wayford ", Napoleon Avenue, Farnborough, Hants. 





THESE EASILY MADE 


Extension Arms 


CONVERT YOUR PROJECTOR TO 
e00ft. CAPACITY 


Reels of 800 ft. capacity or larger are 
becoming increasingly popular but there are 
still large murnbers of projectors which will 
take only 400 ft. reels. There are also a lot 
of people who, like myself, do not need to use 
the larger reels often enough to warrant the 
expense of getting something made up 
Cormmercally 
» I have solved the problem by making 
ooden extension pieces which give accurate 
mment and can be made without any 
skill beyond that needed to cut 

»od in two and putting in some 

The machine is a Kodascope EE, 

ea has a fairly wide application. 

the reel arm, which is 
from the machine by taking out 
crew at the lapped joint. The 
used at a greater distance from 
thus getting the additional 
fitting in an extension piece of 
Fig. 2. It must be made very 
that the fdbes at X and Y of the 
remain in accurate alignment 

be done quite simply, however, 
of wood are used, C and D 

f which the adjoining faces are 
hat X to Y is a perfectly straight 
yuter surfaces of the wood may be 
can be planed if a finished appear- 
ed. The two pieces C and D are 
from a short length of machine 
about ¢ in. thick. It is sawn 
thwise ; accurate sawing ts not 


snows 


¢ metal 
m can b 
machi 


This car 


two pi 


C and D are held together by two screws. 
x¢ end C is fixed to the machine by means 
the original metal screw, a hole of the 
rrect size being drilled through the wood. 
¢ piece D is fixed to the machine arm by 
ans of a short wood screw passed through 

¢ hole already in the arm into the wood D. 
A fairly large washer is also used in order to 
give a better grip on the metal arm. and 
avoid damage to the crackle finish. 

The linking ends of the driving belt are 
opened a ttle so that the ends can be 
unhooked ecasily. For the large reels a 
separate piece of belt is hooked in to enlarge 
the belt enough to stretch the greater 
distance. There is no need even to remove 
the belts from the machine. 
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The lower arm is adapted similarly, except 
that I found that in order to clear the base of 
the machine the arm had to be carried a little 
more forward. This was done by making a 
crook at the junction of the two pieces of 
wood as in fig. 4. 

It takes only a few minutes to add the 
fitting or take it down. The small parts, 
consisting of the two wooden fittings, with 
wood screws and washers in place and two 
short lengths of spring belt go into a small 
box. An important point is that the machine 
is in its original state if you want to dispose 
of it. The same idea can be adapted to any 
machine in which the arm hinges, even 
without the lapped joint, as in Fig. 5. This 
applies, for example, to the Filmo 57. 

Sprocket 


iémm. Film Index 


Many hundreds of 16mm. sound and silent films 
of interest to cine societies, film appreciation a 
schools, etc. are listed in an index compiled by ‘iifred 
E. Bedford, secretery of the Tooting and District 
Co-operative F.S. and John Minchinton of the 
Goldsmith's College F.S. Titles are listed a 
betically with detaile of length, sound or sient 
country of origin, date when made, director 
library. It is stressed that this index is neither exhaus- 
tive nor a collection of the “ best 16mm. offerings, 
but it is certainly a useful compilation, detailing not 
only the films available from commercial libraries but 
also those which are loaned, free of charge, by the 
sponsored film libraries. 

Consisting of MM foolsca pages of Bedford 
wees. the index is avai nile f rom Mr ford 
at 98 , Upper Tooting, Lendon, 

S.W.17, price Is. 6d. 














FILMING INDOORS 





with simple lighting 


Although the exposure data is for 9.5mm., the methods outlined below apply to all 
gauges, yielding first class results with the simplest of equipment. 


Amateur filming indoors is most easily 
done by the light of Photofloods. The 
No. 1 Photoflood lamp costs 2s. 3d. and 
has an average life of two hours, but 
since it is used for only a few minutes 
at a time it will last through a surprising 
amount of filming. 

Photofloods should always be used in 
reflectors, for these direct the maximum 
amount of light on to the subject. The 
flat-sided and highly polished Koda- 
flectors tend to throw a bright “ hot 
spot ’ in the middle, and a less illumina- 
ted area round it. In contrast to this, 
the parabolic or curved reflectors with 
a matt aluminium inside surface throw 
a much more even flood of light, but of 
lower intensity (usually only just over 
half as much as with the Kodafliector). 

If the people to be filmed will be 
moving about, it will be necessary to 
light a fairly large area—you can’t very 
well have them walking in and out of 
brightly lit patches. The parabolic matt 
reflectors are therefore generally con- 
sidered easier to use for movie work. 

It is best to use a fast film such as 
Pathescope VF or Gevaert Ultra Pan, 
because then you can have the lights far 
enough back to cover a reasonable area 
evenly, even for an f/3.5 lens, and 
slight changes in subject-to-light distance 
will make relatively little difference. But 
if you work with the lights close in, a 
very small variation in the position of 
the subject can make a very great 
difference in exposure. 

Natural lighting always appears to 
come from one direction. For a picture 


to have a realistic appearance, you must 
give the impression that all the light is 
coming from the main source, although 
in fact several lights are used at a time. 





By PHILIP JENKINS 
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Fig..1. Simple lighting set-op employing just a key ti 
@ fai light. 


The main source is called the key lig 
A good general rule is to place it at¥ 
angle of 30 degrees to 45 degrees to § 
side of, and 30 degrees to 45 degrie 
vertically above, the camera axis (fig. 9). 
With the light in this position, 
“roundness "’ of faces, etc., will ® 
brought out, 

The key light alone, however, 
not illumine the shadows, so one has® 
have some light directed on the shad@ 
side. ‘This light——the fill light—is 
intense on the subject than the & 
light ; usually it is about half as strom 
this lowering of intensity being due @é 
its greater distance from the subject. @ 
is generally placed on the other side ® 
the camera from the key light, and @ 
much higher than the camera, and 
job is to fill the shadows with eno 
light to make them look natural. 
amount of light in the shadows can 
varied by moving the fill light closer in 
or farther back. 

The proportion of key light to fill 
light can be varied according to the film 
used. With a contrasty film such as 
Pathe PSP or Gevaert Microgran, one 
has to keep the lighting soft ; that is, use 
a ratio of key light to fill light of perhaps 
1¢ to 1. Using softer films such as 
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Fig. 2. The frame enlargement at top left shows the effect 

of using the key light only, the one opposite it the fill light 

only, and the third the two together. The lights were placed 
as shown in Fig. | overleof. 


produced with spotlights. Don’t try it 
with floods because you are almost 
certain to get light in the lens. 

The intensity of light on the subject 
depends on the distance of the lamp from 
it. In technical language: the light 
varies inversely with the square of the 
distance (“ inverse square law’). If a 
lamp is moved twice as far from the 
subject, the intensity on the subject will 
only be a quarter (i.e., two squared) of 
what it was. If moved to three times as 
far away, the light will be reduced to 
only one ninth (three squared). 

So if you have two lamps of equal 
intensity (e.g., two Photofloods) then for 
a lighting range of 2 to 1 the fill light 
will be almost half as far away again 


we. “BACK QU Nj 








| 


Fig. 3. Set-up for four lights. The spot and background 
lights ore a great help, but they ere not essential. 





nike Gace 


Fig. 4. How a full scale lighting renge is built up. Above 

(col. 1), the key light only ; col. 2 (top to bottom) the fill 

light, the back light in the hair, the beckground light, and 
finally, the effect of al! these lights on together 


(actually 1} times) as the key light. But 
obviously you can’t move a lamp too far 
back, or you will not have enough light 
to give proper exposure. 

To determine exposure you can either 
measure the light with a photo-electric 
meter or, if you haven't got one, compute 
it on the basis of lamp-to-subject 
distance. The incident light method of 
taking readings gives the most consistent 
results. You hold a large sheet of clean 
white blotting paper (say 12 in. x 10 in.) 
immediately in front of the subject and 
point the meter straight at the paper 
(fig. 5). ‘Twist it about until the meter 
reads the maximum light value—and 
take care not to cast a shadow of the 
meter on it. 

Now multiply the indicated exposure 
by 8. The easiest way to arrive at this 
is to set the emulsion speed on the meter 
calculator at one eighth of normal, and 
then to read the stops off directly. Thus, 
instead of my usual rating of Weston 40 
for Pathe VF Pan, I set the calculator 
at Weston 5. On a meter which is 
scaled for Scheiner speeds, subtract 12 
degrees (e.g., 28 degrees Scheiner would 
become 16 degrees Sch.). 

This incident light method, for which 
credit goes to Smethurst, has the 
advantage that it enables any meter to 
be used for measuring incident light and, 
moreover, brings the reading sufficiently 
high on the scale for accurate working. 

But what if you have no meter at all ? 
First, let’s assume you have just one 
Photofiood and that you use it in a 





you have a fill light which is 
helping to illuminate some areas 
lit by the key light? There’s 
no difficulty because with the 
average lighting range of about 
2 to 1, switching on the fill light 
cannot make more than half a 

stop difference to exposure. 
h will always have the In practice the difference is rather 
cy, provided it is kept less, because the fill comes from the 
light it gives at a specified other side of the camera from the key 
ct distance will thus be light, and their outputs are not entirely 
any time. additive. In any case, one can always 
nly to shoot a test roll ata work with a fixed lighting range, say 
say £/2.5—-with a suitable 2 to 1 or 24 to 1, so that the effect of the 
lamp-to-subject distances. fill light is constant and does not have to 
comes back from the be considered when computing expo- 
i will be able to determine sures. Back lighting does not have to 
p-to-subject distance gives be taken into account, provided it is 
ire at the aperture used. only there to light up hair, etc., nor does 
you can alter those two the background illumination affect expo- 

rdependently, according to sure. 

are law. Any mathe- In preparing the data for the exposure 
ied friend will work out the _ tables, I standardised on a lighting range 
; distances for you, after of 24 to 1—the fill light being 14 times 
the tables given below. as far from the subject as the key light. 
only a few seconds on a With the set-up shown in fig. 1 I 
measured the light intensity with photo- 
exposure from one light floods in three popular types of reflectors. 
easy, but how about when ‘The film used was Pathescope VF Pan. 





rABLE 1 TABLE 2 
Photofloods in Kodaflectors For No. 1 Photofloods in parabolic matt 
ied reflectors 


Lhetance of key; Stop required for Pathe VF Pan 


ght from subject|/——_--—-——- —_ 








One lamp in re-/Two lamps in 
iiector at eachireflectors at cach 
i lamp positior lamp position 


1.5 


& i ~3I GS Os ae 
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from the selyect as the key light. The figures apply to a 
room with medium light walls; a room with dark wails 
may need slightly wider apertures. 
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Note that Table 1, for Kodaflectors 
and = straight-sided and polished 
applies only when the subject 

is cease intensely bright central 
patches thrown by the Kodafiectors are 
trained on the face of the subject. The 
bigger No. 2 Photofloods, which have an 
Edison screw cap and a life of six hours, 
will give an even flood of light of 
approximately the same intensity as the 
centre of a Kodaflector illumination at 
the same distance, if used in the usual 


Still Photography 










Although this simple method of producing 
titles quickly and effectively is especiall 
suitable for those who have a Cine Kodak 
titler, it could easily be adapted for use with 
other equipment. The materials required 
for making black and white titles or, with a 
little more trouble, coloured titles on a red, 
green or pattered ground are: a backing 
paper from a used roll film, 120 or 116 size, 
white titling ink and coloured inks if 
desired. 

To make white titles on a black ground : 
write or stencil the title on the black “inside” 
of the backing paper. If spaced about 4 in. 
apart, twenty titles can be made on one 116 
size ene They are photographed in the 
normal The paper can be drawn 
through the 'titler between exposures or, if 
movement is required, while the camera is 
running. 

Coloured titles are made in the same way, 
except that the title is drawn on the red 
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parabolic reflectors. Hence Table 1 can 
also be used for No. 2 floods used to 
ilumine moving subjects. 
2 oe ee ee 
to subject distances accurately, you will 
get —e consistent results with 
tables. Indeed, your meter-owning 
friends will think you have joined their 
ranks ! And if you have yet to take your 
first indoor shots, you can congratulate 
yourself on the fact that the best time of 
the year for simple interior family shots— 
Christmas—is now approaching. But 
if you are a beginner, it is rot advisable 
to film an actual party. It is safer to 
have party incidents staged specially 
for the camera so that you can have 
everything under your control. 


to the Aid of Cink 


















side of the paper (or green from panch 
matic films). If something more artistic th 
a plain background is required ingeni 
patterns can be woven very simply with’ 
ruler, compasses and coloured inks 
crayons. A tartan effect is particul 
pleasing. 
Some care must be taken to s 

titles so that the exposure sess aa 
avoided although in one case I incorporat 
them with a very novel effect. I follow 
each shot of a number, which was drawn 
into position in the frame while the camera 
was running, with a still photograph which 
“ came to life.” ‘The oil con be either an 
enlargement of the first frame of the shot, 
or a still taken from the same position as the 
cine camera. I repeated the process for the 
next “seven exposures” until the familiar 
“STOP” and dots appeared. These 
were followed by “ The End,” bringing 
my little film to a close. G. C. Beeby 
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of the Encyclopaedia 
{ the ironing board are 
vonsible for my building a 
Their presence in the 


pport my newly-purchased 
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Howell 601 projector did 
win the approval of my 
ld me to “ go and play in 


was born. I first 

ving a sort of “ barn 

house is named “‘ Brook Barns ”’— 
and sand on the floor, but the size 
I could get a 60 ft. throw—decided 
on something more ambitious. And 


lea 


theatre, spacious projection room and 
ge Perhaps I ought to add that 


yreen 


i cost, with the equipment, £1,000, 
im armateur,. 
were chosen for the colour 


theatre which seats up to twenty-five 


proscenium, designed by an architect 


rtain 


of sycamore with columns and 
nished in orchid pink. The curtains 
quite neutral for colour effects and 
iding the greatest possible light 
ey are operated by a commercially- 
unit. 
riments were needed before the 
vas a success but with the aid of a 


tting I was able to keep the jet to 


The circular window at 
of back-projection plastic, painted 


rhons 


ninated by four 150 watt clear lamps 


gelatine A white spot above the 
ites the fountain jet. Three 250 
iped above the projection port, and 


Tudor style ** 


ema is gained through the 


the expense of running horne-shows 
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cocktail lounge (top left) 
i in the centre picture of the rear of the cinema note how the 
bservation ports and the three 250 wett spot-iamps have been pieced wel! above the audience's heeds. 


* I don’t like the idea of showing films in 
lounge,” she said, so I built a 


Super Cine 
in the Att 


** Drinks on the house “’ must 

















a, 


two three-colour bank footlight units are used ® 
light the curtains. . 

Choice of a suitable material for the scream 
presented difficulties at first. I wanted to plag 
the two 12-in. speakers behind it and did not like 
the idea of a perforated screen. I tried wove 
glass but found that the imperfections in the weave 
were much too noticeable. 

A fine Irish linen sheet, folded double, was tried 
next. I made a sound test with some misgivings 
as I had been informed that I should lose quali 
in the top frequencies. But no, the sound was il 
I wanted and the 750 watt projector lamp gavé 
plenty of light. 

The comfort of the projectionist was not 
forgotten. Ample space is provided for equipment 
and the storage of films, and my editing bench fite 
in without any cramping. 

The projector stand, made from angle-ironj 
houses the four Variac transformers and switch gear 
for dimming and operating the lighting effects. 
Switch circuits had to be planned carefully for I 
realised that I should have just one pair of hands 
to operate four dimmers. The wiring was therefore 
arranged so that any of the effects could be switched 

(Continued on next page) 
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The large picture on the right shows the elegant! designed proscenium with its novel fouttain. The door to the cocktril 
lounge is ot the left. The well-designed iay-out of the projection room is apparent from the fourth photograph. The 
601 projector is mounted on the frame which houses the Variec dimmung apperatus for the proscenium lights. 
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Attic 
Cinema 


(Centinued from previews pege) 


Seund accompo 
three turntod) + 
here (right). Nee 


nents are prowided by 

. of which ere seen 

e scratch is reduced 

te @ minimer by means of special 

home-made filer: (led to the sepphire 
cryste! pick-ups 


from one Variac to another. 
This system brought 
another handicap though, 
the voltage output of 
Variacs must be identi- 
before an effect can be 
itched over without dan- 
of blowing a fuse. 
hough this must be 
stantly borne in mind, 
saving im space and 
ir efficiency makes the 

xcs well worth while. Ten 

lighting effects can be achieved 

a sings rowramime. 

illy sound-proof projection 

the fitting of monitor 

both projector and turn- 

level meter has been incorpora- 

in both circuits. Sapphire crystal 


pick-ups with special home-made filters 
to reduce needle scratch are used and 
the sound is fed into a valve mixer and 
amplifier. ‘To complete the sound side, 
I have fitted a microphone for commen- 
taries to my own films—yes, I make 
films too ! 

A. C. Hugh 





Look to Your Tripod 


[ have remembered to give 

tripod a real good “go over”. 
ually neglected item, on which 
tume is seldom expended, 
matter of fact repay some 


ms «year 


und tilt head should be care- 
and a very light smear of 
ied to the moving parts: 
lass lubricant and surface 
If there is any sign of 
r local ughtness or jerki- 
ness of as bad) excessive looseness 
a@mountir wobble, then the offending 
parts sl be carefully dismantled, 
laying ti it in their correct relative 
positions ease of re-assembly, and 
the necessary adjustment made—it 
generally nsists of no more than 
restoring imternal cleanliness. 


sluggish 


Wooden legs should be treated to a 
rub of polish, enamelled metal ditto, 
but in the case of light alloy legs, which 
are generally channel sections or tubular, 
it well repays the rather tedious business 
of cleaning them really thoroughly, and 
then going over the surfaces of the 
metal with a clgth wrung out in Vaseline. 
This leaves a very thin film of protective 
grease over the bare metal, and prevents 
that characteristic white powdery decay 
that otherwise tends to set in, particularly 
when the metal is a magnesium alloy 
and when the tripod has been for some 
time in the sea air. 

It pays to look after this very useful 
accessory because it is—or should be— 
a vital part of one’s equipment. The 
difference between a film taken with a 
tripod and one made with a hand-held 
camera is quite astonishing. H.B. 
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SAFEGUARD YOUR LAMPS! 


Here are ways and means of protecting electrical equipment 


and extending the life of filament lamps. 


By NORMAN JENKINS 


For some time now I have been haunted 
by a tale of woe. It was contained in a 
letter from a reader who met with 
shocking disasters and as a result 
managed to spend more money on his 
cine equipment and its maintenance in a 
matter of weeks than I have paid out in 
twenty years. One of his misfortunes 
was to connect his transformer into a 
direct current circuit. He asked if there 
was any means of preventing A.C. only 
equipment being connected to D.C. 
supplies in error. The answer is, Yes. 

There are two ways of doing it, and 
that they are not more widely known is 
probably due to the fact that the practice 
of safeguarding every single piece of 
equipment is usually a matter for skilled 
engineers and static installations. If the 
British Electricity Authority can put in 
automatic circuit breakers to protect 
every single piece of equipment, even 
lengths of cable, then there is no reason 
why the user of expensive projectors 
should not follow suit to protect what is 
probably representative of a greater 
proportion of capital. 

One way is to carry a portable neon 
lamp. ‘These are made up into the form 
of test prods, and any socket can be 
investigated. Voltage can be judged by 
strength of glow (a bit chancy, this) and 
whether A.C. or D.C. can be determined 
by the position of the glow. The Bulgin 
test-prod which sells at 10s. can detect : 
blown fuses, live wires, insulation leak, 
identification of mains transformers, 
capacitor testing, continuity, sparking 
plugs and extra high tension leads. It is 
claimed that on A.C. both lamp- 
electrodes glow, and on D.C. only the 
negative electrode glows. If that isn’t 
the philosopher's stone, what is ? 

The other way is to use a circuit 


The * “en” 
cireul 


breaker. Now, those of you who have 
visited power stations mustn't get the 
idea that this means a sheet steel cubicle 
six feet high and four feet 

needing both hands to operate it. “There 
are circuit breakers and circuit breakers, 

The type I have in mind are ofteny 
fitted these days when refrigerators 
installed. Similar kinds are used fom 
what is known as ‘earth leakage detece) 
tion.’ Put in circuit with the earth lead? 
of a piece of equipment, they will trip” 
out the main supply if something in 
works has gone down to earth, or if t 
insulation values have deteriorated. « 

It might be considered a simple matter” 
to connect one of these in circuit with a” 
portable projector and let it trip out if? 
the voltage should rise after an initial’ 
switching in on the low side of a power 
cut, or if the wrong circuit should have” 
been chosen. But it isn’t quite as easy” 
as that, though so contradictory are the) 
rules—it can be: it depends on a 
you are trying to do. 

If you supply your projector by meanel 
of a transformer, you can cater for a rise” 
in current and set the trip to operate at? 
the requisite amount of overload, and” 
that it will do, but the other side of the © 
contradiction comes in. Such an” 
arrangement would prevent damage due ; 
to connection to D.C. supplies instead of i 
A.C. The rise of current would be so ‘ 
great and so sudden that the trip would ~ 
operate very quickly. 

But if you had fitted your trip in the 
lamp circuit it is just possible there might 
have been no protection at all. These 
circuit breakers are made primarily to 
protect small motors. Now, the overload 
of a motor is usually no sudden happen- 
ing. The initial installation is normally 
made under skilled supervision and the 
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protection required is against creeping 
overload. And that means heat. 

As | know to my cost, sawdust can 
clog up the ventilation of a motor so that 
its interne! heat rises, its resistance goes 
down and up goes the current. Bearings 
in associated equipment can run dry 
and the mechanical resistance can 
increase : the same thing happens, the 
current goes up. In a current operated 


The Klipen 
(right 
from AE W 


price {6 


jit breaker shown above is available from 
Siemens-Schuckert Led 


does not always enter into 
and most of these cut-outs 
hermal time-lag deliberately 
them to take care of the initial 
rrent on starting. 
| are getting to see the point. 
ww that a filament lamp takes 
rteen times the current on 
it does on running, and if 
does not operate at starting 
to offer much protection 
is why fuses are not much 
\ lot of them will take time 
can withstand initial surges. 
useful breaker for our 
a re-set knob that can be 
s 1s similar to a type I came 
Continent some time back. 
, a show in a Belgian 
institut vhen the supply failed. The 
fuse box found to be a series of these 
miniatur rcuit breakers—with knobs 
on. WI the knob is pressed, things 
are as you were. 
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I just got someone to hold the knob in 
and started up the show. Everything 
went quite well after the initial bump of 
current. And what was more, I was 
protected for the show by a small margin 
—#im this case the best form of protection. 
Incidentally, these miniature circuit 
breakers are very popular on the 
Continent for buildings of any size ; 
they were introduced here twenty years 
ago to take the place of fuses, but the 
idea did not catch on. 

The G.E.C. “ Elf” is a very compact 
circuit breaker that has a “* free handle ” 
feature, which means that it cannot be 
held in against overload. Most of these 
with a switch dolly work in the same way 
and while it is excellent protection for the 
user—holding in a circuit breaker on a 
short circuit is, of course, one of the 
power engineer's nightmares—it does not 
suit our purpose altogether. 

The A.E.W. people of Edgware have 
a miniature circuit breaker that is 
certainly very small indeed, being but 3}° 
long by 1$° wide and 2° high; ratings 
are available from 1 amp. It hasn’t any 
switch handle that can be held in, and its 
usefulness for the projectionist is limited : 
the operation is internal and, to re-set, 
the centre has to be withdrawn like a fuse 
holder. The cost is low, however : 
16s. 6d. A neat little window tells you 
whether you are ‘on’ or ‘ off.’ 

Siemens-Schuckert make an interest- 
ing miniature circuit breaker which has a 
double pole feature. Since one leg of 
the supply is usually very much more 
above earth potential than the other it is 
usually only necessary to have protection 
in the phase wire in the case of A.C. or 
in the positive of a D.C., if that is the one 
above earth by 230 volts or so. 

This Siemens device has a neutral 
link that breaks after the phase wire has 
been broken and thus breaks on a dead 
circuit. It has an inverse time lag on 
severe overloads, but sufficient to take 
care of starting. 

The Atlas High Rupturing Capacity 
miniature circuit breaker made by the 
Chilton Aircraft Co. Ltd., has many 
useful features and may come more 
closely to giving immediate protection 
than most of these instruments. It has a 
variable overload feature and a magnetic 

(Continued on page 792) 
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GEORGE 
STEER 


AN 


ADVENTURE IN SLAPSTICK 


The making of “Only for Telling”, one of the Ten Best Films of 1949 


The “ British Bored Film Censors ”’ 
certificate that opens Only for Telling 
tells you that the film was intended 
“For Amusement Only ”’. We only 
hope that the fact that the making of it 
gave us a lot of fun may be evident in 
the completed production. It was not 
an elaborately planned epic but some- 
thing cooked up to give all members of 
Fourfold Film Society a chance to let 
their back hair down and enjoy them- 
selves with old fashioned slapstick. 
The idea for the film came about in 
this way: a club member who had had 
an argument with a telegraph pole tried 
to explain away his black eye. No-one 
was inclined to believe his story, so he 
amused himself by embellishing it with 
half-truths. Finding his listeners 
accepting his mildly fantastic tales, he 
realised he had the germ of a film plot. 
Only for Telling consists simply of 
three tales recounted by the hero who, 
by some method undisclosed, has 
received a black eye. The tales are told 


to his wife, his small daughter and the 
vicar who has called for tea. He tells 
his wife that the black eye resulted from 
the unwise pursuit of a bag-snatcher. 

To satisfy his small daughter's 7 
curiosity he spins her a yarn about his 
being a knight in armour who fought 
for love of a lady. He vanquished his 
opponent and then found he could not 
get his vizor off. A blacksmith had to = 
prise it open. Hence the black eye. 7 
The tale told to the vicar is that, in 
following an individual who extracted a 
two-shilling piece from a church offertory 
bag, he got mixed up with a film company 
making a slapstick comedy. 

To avoid the usual mixing or fade out 
and fade in methods of transition from 
his home to the scene of these imaginary 
escapades, a special gadget was made. 
It was fitted to the tripod (out of the 
way of the lens) and held a small shallow 
tray in which theatrical flash powder 
was spread evenly. 

Buried in this powder was a tiny 
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length of resistance wire fixed to a short 
piece of asbestos string and wired to a 
cycle battery which provided enough 
current to make the resistance glow. 
When ignited by this glowing resistance, 
the flash powder burns with a vivid red 
flame. ‘The effect on the screen was of a 
flame \ aping from the bottom of the 
frame, engulfing the scene and then 
dying down to reveal the next. 

When the lady first notices her 
husband's injured eye, she questions him 
and lightly touches it, making him 
wince. The flame roars up and blots out 
everything The transition is thus 
directly related to the action. It vividly 
suggests the stab of pain experienced 
Bby the hero, obliterates the scene and 

kes way for the first shot of the next 

quence in which we are shown how 
came by the injury This flame 
transition introduces each of the three 
tones 

The 
Charing 


shot in 
Leicester 


cnase sequence 


Road 


was 
Cross and 
| 


; Square We spent a lot of time mapping 
lout the 

epositi r trom 

; and wil ws. 


place and“ selecting camera 
street level, verandahs 
Quick alternation of 


d pace to the shots. 


Panglie he | to give 
= Filming in busy streets can be a 
pproblem, but we had two ways of 
idefeating the people who stare at the 


camera or make apes of themselves b 
trying to “get into the film”. A 
telephone booth housed one camera 
set-up. For the rehearsals we hid the 
tripod under a raincoat, but for the 
actual take we abandoned caution and 
whipped the door open just before the 
actors came into view. 

We didn’t want the passers-by to be 
aware of the camera, but we did want 
them to be fully aware of the actors. 
After all, it would have looked odd if 
nobody had stopped to stare at thief and 
pursuer careering along. So they both 
shouted as they ran. The passers-by 
were suitably startled. Indeed, one of 
them ruined a shot by joining the chase 
and catching the ‘thief’. 

For some of the shots we used the 
dummy run technique. Rehearsals were 
carried out regardless of the folk who 
gathered round and gaped. Then the 
camera was swung round on a stooge, 
and all attention fixed on him. When the 
onlookers appeared to be sufficiently 
intent on his performance, the camera 
was quietly trained on the real actors 
doing their stuff. 

The knights-in-armour tale told to the 
daughter was shot in a fairly open piece 
of woodland—it had to be fairly open 
to give us enough light (we were using 
Kodachrome). We borrowed the suits 


Filming an interior 
out of doors. On 
the screen, the 
mombers of the 
* congregetion * 
medium 
ciose-uh, oppear to 
be inside the church 
The posring of the 
offertory bag from 
hend to hand was 


filmed in @ tracking 
shot 


seen in 










On poper it seemed o@ 
good ideo, but on the | 
screen (the plank mot fj 
being shown) the 
effect wes quite un- 
funny, and the shot 
wes therefore dis- 
carded. But the set- 
up is in itself amusing 
and, with plank ond 
essistents included in 
the picture, may be 
used in a later pro- | 
duction 








of armour from a collector, and much 
bother they caused the cast. 

The swords were still extremely sharp 
and unwieldy and the suits heavy. 
Sometimes, when the players took a 
particularly vicious swipe at each other, 
they lost their balance. When this 
happened it was a two-man job to get 
them on their fcet again. Perhaps it 
was the distracting effect of this which 
made the cameraman overlook a car 
parked in the background. Needless 
to say, the shot in which it appeared was 
otherwise a very good one. 

The knights seem to be fighting 
beneath the battlements of a castle. 
Only the top of these battlements is 
shown, with the damsel in distress 
behind them. The view is that supposed 
to be seen from ground level by the two 
knights who fight for her favour. 

Finding a building with battlements 
was extremely difficult. Whenever I 
see the shot in the film of the lady throw- 
ing a red rose down to the knight below, 
I smile as I recall the trouble we had in 
avoiding a television aerial. The build- 
ing was, in fact, a Hatfield pub some 
twenty miles away from the scene of 
battle. 














































The custard pie sequences were gre 
fun to make. ‘This—the third and fig 
—section of the film begins in a churd? 
as the collection is being taken. W 
our limited resources, set building Wi 
out of the question, and obviously 
could not go into a real church to filt 
scenes for a comedy. So we had som 
dozen members of the ‘congregatian’ 
stand against an exterior church w 
and filmed them in medium close-ip 
from a car which slowly tracked alongsé 
them. The speed of the car had to § 
co-ordinated with the rate at which @ 
offertory bag was passed down the lim 

When the congregation leaves 
church—we see them emerging from 
the door—the hero hurries after the mal 
who has snaffled a coin from the bag 
The thief refuses to part with it. 
is a scuffle and it is flipped on to 
pavement. A foot covers it—a foot whic 
belongs to a tramp watching a film unit 
at work. 

Hero gets embroiled in the proceed- 
ings. Custard pies begin to be thrown. 
One of them is hurled bang at the 
screen, blotting it out—a shock-tactics 
cut to introduce the following sequences 
which were in monochrome. We felt 
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that thes 
in monochr 
therm as a © 
comedics wi 
before cok 
have looke 
Even OC) 
black and 
jarred, so w 


amber The 


filling the 
back seat of 
at the wir 
the black 
lens. 


In all, VW ¢ 


ed (16 f; 
ance ft 


intended 


They wouldn't 
Kodachrome. 
e change from colour to 


ite would probably have 
dyed this part of the film 


shot of the custard pie 
een was taken from the 


car. The pie was thrown 
and stuck to it, providing 
without any danger to the 


threw sixty pies concocted 
powder, condemned dried 


size and pink plaster. 
action was shot at eight 
nd in order to get the 
gerated movements typical 
psticks, but the close shots 


ng were filmed at normal 


) so as to give the impact 
ister, 
all this, it 18 not surprising 
receives a black eye. At 
is the story he tells the 
ndignant at being hood- 
a hurried leave. Hero 
try to make the peace. 


slapstick sequences had to be A flight of steps leads down to the 
me because we 
rt of parody of the Keystone 
ich were produced years 
appeared. 
right in 


pavement. On one of them is a cake of 
soap left there by the charwoman (we 
had seen her arrive in a Rolls at the 
beginning of the film, the credits being 
superimposed on the shots of her 
driving up and getting out of the car). 

The parson neatly avoids the soap. 
The audience waits—gleefully, we hope 
——for the hero to step on it. He does, 
of course—and gets another black eye. 
Fade out. 

In making Only for Telling we collected 
the usual crop of troubles. One whole 
day’s work was ruined by bad colour 
balance: we had been misinformed 
about the voltage of a lighting circuit. 
And we had to scrap quite a deal of 
technically satisfactory material because 
what seemed amusing in the script 
failed to raise the ghost of a chuckle 
when it appeared on the screen. 

The last word was—and is—with the 
audience. When we assembled the film 
on the editing bench we couldn’t know 
how it would be received—whether this 
situation would go over better than that 
one and, consequently, whether that 
one would have to be trimmed, so the 
various screenings gave us some useful 
data on audience reaction. 


No, this is not the 
production unit put- 
ting on an act, but the 
Keystone crew who 
feature in the slap- 
stick sequence The 
hero gets mixed up 
with their filming, and 
custerd pres start to 
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PATENT 
APPLIED FOR 


4 survey of some of the latest 
inventions designed to provide 
solutions to cine problems. 


M. NEALE, B.Se., A.C.G.1., 


VM.B.KS 


By D. 


Simplicity is the keynote of all great 
inventions. But a simple piece of 
equipment is not necessarily simple to 
operate. The simplest cameras are 
usually a little more tricky to load than 
the magazine or self-threading models. 

A perusal of current patents reveals 
this axiom clearly. It reveals also that 
the most difficult thing about inventing 
is finding a genuine need for something. 
Once the need is spotted the answer 
may seem comparatively easy. 

We are all familiar with cameras 
having an exposure guide or calculator 
on the side. The earlier models refer 
vaguely to “ Panchromatic Film” while 
omitting any speed rating. Film speeds 
have increased so greatly of recent years 
that such “ guides” are little help until 
some check has been made to determine 
the speed of the film to which they refer. 
‘Thereafter it becomes a matter of giving 
one, two or three stops less than indicated 
according to the type of film in the 
camera. 

Here lies another snag. With a 
magazine-loading camera you may habit- 
ually carry two or three types of stock 
and use them according to the subject 
and conditions prevailing. It is then all 
too easy to load with one stock and later 
expose for another. 

U.S.P. 2,493,928 provides a very 
simple solution to both these problems. 
The patentee, K. Rath, suggests that 
only part of the exposure calculator 
shall be on the side of the camera. One 
scale is printed on the side of the 
magazine and is visible through a window 


in the camera side. In this way a change 
of film stock results also in the use of a 
magazine having the exposure scale 
printed in an appropriately displaced 
position. 

The calculator disc is set to allow for 
subject and lighting conditions and the 
aperture read off from (or against) the 
scale on the magazine. Provided the 
film is loaded into the mght type of 
magazine, the calculator automatically 
takes account of the emulsion speed. 

An interesting alternative proposal 
concerns cameras employing a built-in 
photo-electric exposure meter. Allow- 
ance can here be made for different film 
speeds by varying a resistance in the 
meter circuit. The scheme is to app 


a copper strip to the side of the magazi 
When this is put in the camera, it sho 
circuits a part of the resistance so t 
the meter-reading is correct for the stc 
in use. : 
In a further development, the meter 


y 


itself controls the iris setting. ‘T 
more advanced cameraman may obj 
that this is not a desirable feature sin 
for special effects, a departure from 
meter reading is often necessary. Neve 
theless, there would probably be & 
market for a camera-——however expensi 
~—which need only be aimed, started a 
stopped. : 

Such an instrument puts simplicity 
operation first. In consequence thi 
complexity—and price—of the apparatu 
goes up steeply. Most of us are mo 
concerned with getting the best gear w@ 
can at the lowest possible cost. Thi 
means that equipment must be design 
to make the best possible use of thé 
minimum number of components. ‘ 

Once in a while, some new ——a 
appears which makes possible a substane 
tial revision of established techniques) 
Heat-absorbing glass has already revolu« 
tionised still-picture devices, for example. 
The lead sulphide photocell may soon 
have a comparable effect on the sound- 
film projector. 

All the current types of sound projec- 
tor use cells of the photo-emissive type. 
Light striking the sensitive surface causes 
it to emit electrons which traverse a 
vacuum, or near-vacuum, and are collec- 
ted by another electrode. 





The lead sulphide cell, on the other 
hand, is classed as ductive. 
The film of lead sulphide has practically 
infinite resistance in the dark. When 
light falle on it, the resistance falls and 
the lead sulphide conducts electricity. 
There is in this case no vacuum or gas 
through which the photo-current must 
pass. 

In spite of this difference in operating 
principle, lead sulphide cells can be 
made as convenient plug-in substitutes 
for standard photo-emissive cells. As 
@uch, they usually give some increase in 
Volume of sound output. 

To reap the full benefit from these new 

lis, however, it will probably be 

essary to tailor the projector design 
suit their characteristics. The 
rease in volume can then be exchanged 
ther for a reduction in extraneous 
bise or for a simplification of the 

Ptical systern 

The optics of the conventional sound 

pjector are critical in two respects. 

irst, the exciter lamp must be hum-free. 
is means cither a supply from a high- 


The Wulfrun A. 
wher out f 


publicises itself as well as local events 
ing moteriel for its newsree/ 


frequency oscillator or a filament current 
of at least 5 arhps. In either case, the 
filament must not be ‘able to cool 
sufficiently rapidly to follow the alterna- 
tion of the exciting supply. Secondly, 
to focus accurately a scanning line less 
than a thousandth of an inch wide, the 
optical system must be colour corrected 
to some degree. 

Both these limitations appear to be 
removed by a system described by H. J. 
Koeber in U.S.P. 2,498,555. This 
patent, the property of the Illinois 
Watch Case Co., proposes the use of a 
lead sulphide photocell so that the 
optics can be greatly simplified. 

This cell happens to be particularly 
sensitive to infra-red radiations. An 
exciter lamp glowing only a dull red 
still radiates sufficient infra-red to 
operate the cell. In essence, the patent 
suggests using a bare nichrome filament 
without any glass envelope. Just 
imagine—when the exciter burns out, 
you can replace it with an inch of wire 
from your electric fire ! 

A low-temperature filament such as 
this gets over the hum problem because 
it cannot cool rapidly enough to follow 
the alternations of energising current. 
Moreover, an additional advantage en- 
sues. ‘The combination of low-tempera- 
ture filament and lead sulphide cell is 
sensitive only to a narrow spectral band. 
Colour-corrected optics can therefore be 
eliminated. The patent describes the 
use of a strip of glass rod as a cylindrical 
lens with which to image the filament 
on to the film. Nothing surely could be 
much simpler or cheaper ! 

Perhaps neatest of all is the method of 
focusing employed. The glass rod is 
held in a spring clip having three legs. 
When a screw is tightened, the upper 
two legs are compressed and bow 
upwards. The third leg is free. Pressing 
on the underside of the rod and between 
the upper legs, it holds the rod against 
them and so moves it to or from the 
film. 

The path from inventor’s brain to 
consumer's hand is a long and tortuous 
one. Many false hopes die by the way, 
but there is always a welcome for any 
which live up to the expectations which 
these patents promote. 
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Sir,—May I express my appreciation of 
Mr. Bulleid’s excellent article on Musical 
Accompaniment (Oct.) but at the same time 
offer an opposite view ? With great 
ingenuity (!) I have modified my Collaro 
Microgram to play an extension speaker and 
have worked out an accompaniment for 
some old Pathe films I have. My projector 
is a hand-turned Pathe Ace, so that the 
accompaniment had to be such that it could 
be played—in the dark, remember! I have 
no separate projection box and no pilot 
lamp—with the left hand only, while the 
right supplied the motive power to the 
projector. And since I have only one 
turntable the records have to be piled on it 
in correct order, with the one to be played 
first on top. This will play havoc with the 
records? Yes, I know. 

To test this arrangement | gave a show 
to some local children (and their parents). 
I struggled through the accompaniment for 
the first reel, and got on reasonably well, 
except for one horrible moment when the 
pick-up escaped from my grasp and skated 
right across a 12-in. disc. Then the lights 
went up and the biggest of the children 
turned to me and said: “ Let’s not have 
the music any more. It distracts your 
attention from the film.” 

Ape, Lerps 6. B. L. 


BE DIFFERENT ! 

Sir,—Anyone who has a camera and a 
length of film has a chance to make some- 
thing worthwhile, something beautiful. 
People like films of fire and blood, perhaps 
because of the dullness of their lives, but 
is there anything in such films that can 
really make you say “ What a beautiful 

icture!"’, as you might so easily say of 
Ninotchka, Paisa, Intolerance or even 
Marionettes ? 

Il have known no greater emotion than 
when my first film was shown. It was a 
tragedy and it made someone cry: me— 
because to me it was beautiful and very sad. 
To the rest of the audience it was just 
another film, not good, not bad. 

It was a year after this that I found the 
way to make successful films. I was in « 


KexsHaw. 


jewellers. Two young ladics were looking 
at some rings. Suddenly one of them gave a 
cry and ed up a rather ugly, even crude, 
ring. ¢ shop assistant was as curious as 


1 was to know why she had chosen it. 
* Because,” she said, “ it is different” 
In a programme on 


answer “* All right " 
answered “ No!” 

In Italy we say “ the highest you can 
is as high as you want to go”, which | 
equivalent of the English “ the sky 
limit”. You can 
out of what you have if y 
way. Why not be i 
something 
beaten track > 

Mr. Carleton (Sept.) urges you to} 
the progress of the cinema. You cs 
because you have got what it takess 
fine Ten Best films prove that. Go 
The sky is your limit! 
INTERNATIONAL EMANUELE DI FE 
Fitms, Rome. Presta 


o 
THE BOY WITH THE Woop 
Sir,—I was particularly interested 
October Leader Strip, for I, too, J 
experimented with a small film-prodi@ei 


Stan Reed. 
made in my school. 
48-50 are interesting in view of 
comments. (They record the same 
action and are expressed in almost preci 
the same way as the ‘boy with the wood hit 
the man’ shots in the script referred to if 
the October issue. A thumbnail sketch 
cccompanies each of the 55 shots. That 
illustrating Shot 49 shows in careful detail 
— wood landing on the man’s head’ and 
in two in the process. The script, 
ystery of the Old Mill’, is a vigorous 
tate production, painstakingly put together. 
Each shot is timed in i a 


1, too, approached the loaning of apparatus 
with misgiving. However, I risked it,,and 


advocated 
script of a 
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the only slight tr 
was due to the 
were shooting 
with wet seaw ce 

while carrying 
1 had convuls 

Siemens © had | 

saving. But he 

chest to protect 
damaged, but } 

one of the 

However, one 

school workshop, and all was well again ! 

The speed with which the cameraman 

and his assistant picked up the use of the 

camera and exposure meter and the checking 
of @ery shot (tocus—exposure footage 

winding’) was remarkable We had great 

fun making t) film, and every problem 

helped to keep the work 

f course, the result is full of 

ere are errors of continuity 

ire of following shots taken 

all shooting was done 

nd when they saw it the 

out and shoot the whole 


uble which was experienced 
t that part of the time we 
slippery rocks covered 
The cameraman slipped 
camera on the tripod, and 
on the spot, since my 
en the result of much hard 
hugged the camera to his 
t as he fell It was un- 
was almost in tears because 
f the tripod was broken 


the unit repaired it in the 
' 


leg 


i get no help from the local 

riment-—neither money nor 

project-—the boys cach 

A complete re-take was 

the question on the score 

for the film was completed 

efore the end of term, and 

leaving school The film 

work, my intervention being 

nting film wastage and to 

ing the titles, prepared by them, on my 
at horn 


oached my Local Authority 


have 
estimates for 


carried on, and they 
jer it in the 
A.C.W. 
for money the 
wishes tor your 
high standard of 


It 


im 


ngratul on still 
ns the 


world 


value 
best 
‘ and 


ye L, 
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ELIMINATING FLICKER 

r. | lones states (Oct.) that 
flicker in his 200B by 
shutter with blades 
35 As the 200B 
has an inter t ratio of four to one, I 
could not b« that an 85° shutter blade 
would be adequate, and experiments have 
shown that, despite careful adjustment of 
the timing s considerable 
on the hig! 

I have 


G. WAaTSson. 


F. J 
iminat ' 
ace d 


ngs of 


“ghosting” 


ia three-bladed shutter 


with one blade of 94° and two of 55°, leaving 
three equal openings of 52°. This gives 
practically the same light output as the 
original shutter on my 200B, the two blades 
of which are 101° each, and has eliminated 
flicker entirely. 


Norru Berwick. J. L. Locuneap. 


MODIFICATION FOR THE GEM 

Sir,—Reader Blackett’s letter “* Modifica- 
tion for the Gem ” (Oct.) may puzzle some 
readers, especially those new to 9.5mm. 
projection. As positioned, and with a 300 ft. 
reel of film fitted in accordance with normal 
projection, the additional guide roller would 
have no effect whatever for at least half of 
the reel; this being due to the fact that the 
supplementary roller would be right out of 
alignment with the film leaving the reel and 
the manufacturers’ first guide roller. 

What he has done, of course, and which 
can be verified by examining the illustration 
on page 533, is to wind his film with the 
emulsion outside, projecting with this leaving 
the front of the reel instead of the rear. To 
operate in this manner, the belt controlling 
the feed spindle would have to be reversed, 
and the take-up belt adjusted similarly if 
one wished to retain the film with the 
emulsion outside. 


HENDON, N.W.4. Martin MICHAELS. 


& 
THE UNPLANNED FILM 


Sir,—-I feel there is a fallacious element 
in the correspondence concerning unplanned 
films, especially in Mr. Hamilton’s letter. 
I cannot see that there is any basis for 
comparing an unplanned film with a planned 
one, for their ultimate purposes must 
inevitably be quite different. 

If anyone makes an unplanned film, it 
amounts to nothing more than that he has 
(either through ‘laziness or force of circum- 
stances) omitted to avail himself of the 
inherent advantages of the art of the cinema. 
An unplanned film can amount to little 
more than an album of happy snaps. A 
planned film is, or should be, a work of art. 

By all means let us make spoolsful of 
miscellaneous and unrelated shots if it meets 
our purpose, but please let us not pretend 
or try to claim that such a procedure has 
rival virtues or is indeed in any way com- 
parable with a planned film. It is merely a 
matter of which you prefer to show your 
audience: a haphazard hotchpotch or 
something in which imagination and artistry 
have been brought to bear. 
SToke Brsnop, 

Bristo. 9 


Jack KNAPMAN. 
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REMOTE CONTROL FOR THE 
EUMIG 


Sir,-Remote control oper- 

ation of a camera is always a 
useful refinement. “he 
remote control adapter I have 
made for my electric Eumig 
camera consists of two “L” 
shaped pieces of brass strip 
secured by screws to a “T”’ 
insulator and wired to a 
miniature tumbler switch. 
The whole plug is passed 
through a hole in the cover 
plate and separates the long 
battery contact from the 
plate on the camera. With 
the switch in the “off” 
position and the camera 
button locked “‘on”’, the outfit 
is ready for use. 

Up to twelve feet of good 
quality bell wire may be used 
with the normal battery but additional 
lengths would require supplementary batter- 
ies to avoid voltage drop and to maintain 
correct camera speed. 

A slight disadvantage is that the camera 
runs down rather than stops dead but since 
this only results in the over-exposure of two 
or three frames it is a small price to pay for 
the facility of being able to take close-ups of 
wild-birds and animals. The camera can 
be made to operate at half speed by inserting 
a 3.6 ohm resistance in the circuit. 
YarmMoutn, I. W. R. TRLrorp. 


LJ 
MOTORS FOR CURTAINS 


Sir,—I was interested in Mr. Judson’s 
letter on motors for curtain control (Nov.). 
Permanent magnet motors can be reversed 
simply by crossing over the main motor or 
battery connections. Most of these small 
low-voltage motors will run quite well on 
A.C. for short periods and, incidentally, 
there is really no need even to go to the 
expense of a transformer or transformer- 
rectifier as Mr. Judson suggests, because 
they can be run directly from the mains 
through a resistance. This may be made 
up from electric light bulbs or a wire-wound 
resistor can be used. This method is only 
suitable for intermittent duty such as 
operating screen curtains. 

Mr. Sewell mentions how he uses one of 
his splicers to make temporary joins. I 
have always considered this practice 
extremely risky as one of these splices may 
be overlooked and let the producer down 
later during a presentation! I always make 
every one of my splices properly when 
editing. It is extremely rare, even when 


Mr. Telford's Eumig camera edapted for remote « 

(See letter opposite.) 
cutting on action, that the loss of a sitigle’ 
frame is serious and the occasional bre i 
down of one’s finished splices enable® a 
constant check to be kept on the efficielies 
of the cement, thus obviating the trouble Mr. 
Sewell mentions later—joins falling rt 
due to evaporation of some of the solvint 
in the cement. Incidentally, the Meopt# is 
not the first sound projector to use the raffio 
as the main amplifier: the ery penmet 
one before or during the war-—if I remer t 
rightly. 
WOLVERHAMPTON. 


]. Vernity. 


INSTEAD OF 4-PIN PLUGS 

Sir,—-1 have noticed that some read@rs 
have had difficulty in obtaining four-fin 
plugs for operating mechanically dri¥en 
curtains. They may be interested to kr 
that a very good substitute is a radio ws 
holder and an old valve base. It is almg@et 
impossible to make wrong connections, Gf 
care is taken in initial wiring. This meth®d 
is very effective, providing of course, offly 
low current is used. ‘ 
(GRIMSBY 


A. E. Geamangy. 


e 
5.0.F. EXPERIMENTS j 


Sir,—Since the publication of our clu 
reports relating to our systern of magnetic 
S.O.F., I have received a number of enquiries 
from interested societics. One coraes from 
Perth, Australia, and another from Bombay. 
Are many clubs interested in such experi- 
ments? It would be useful to know, for if 
there was sufficient response it might be 
possible to institute a clearing house for 
ideas. 
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Apart from the pleasant acknowledgement 
of our efforts and the enthusiasm for details, 
it is pleasing to note the popularity of A.C.W. 
even in ren corners. It is difficult 
to understand why the Commonwealth 
clubs do not contribute more to A.C.W. in 
the way of stills and news, etc 
Towen Firm Unrr, Leste L 
LaicasTes 


JULIEN. 


RECORDING KITS WANTED 

Sir,—1 would like to thank you for the 
excellent art: on magnetic recording. 
There is more practical information in thern 
than in a book which cost me 45s. Since 
@ fairly sound knowledge of clectronics is 
sufely necessary to ensure a reasonable 
Chance of success in building the amplifier, 
iG., | would like to suggest to manufacturers 
they put up components in kit form, 
schematic diagram, for those amateurs 
» like my are too fully occupied with 
hobby to study electronics. 
- i we J. Bu. 

% 

Ten Bea 


DIFF’S BIGGEST témm. PRESENTATION 
ir,—Si ur presentation of the Ten 
congratulations have come from all 
ite has been paid to A.C.W. 
int part and to S.-F.5. for 

biggest l6mm. display 

May I add that we were 
ry high technical standard 


’ 
ters I 
its all-i 
nising 
diff has | 
d for ti 
of ihe show 
cellent ad 
Tre was i 
ell, pro 
annout 
included the 
rec ™< ng Young People in Wales 
e had a city house at the Cory Hall, 
diff—nea: 700 attended. The Lord 
yor had promised to attend but was 
nted | arrival (at short notice) of 
Ministe: Supply, so his Secretary 
a number of Councillors deputised. 
Gaskell made a personal appearance 


nce publicity was obtained. 


B.B.C. broadcast by Capt. 
r of Post Haste and several 
ents; and an article | wrote 

Western Mail weekly 


* 


“a -_— 
- 


- pay 


OVAL AMAPELS 


M AWARDS 


and gave a short talk on amateur film-making. 

e used a G.B.-Bell & Howell 609 arc 
peajeuine, twin turntables with mixer unit 
and a Scophony-Baird magnetic tape 
recorder-reproducer. Direct current is 
installed in the Cory Hall so we put in a 
special cable, taking A.C. from a point in a 
near-by bui 

At 62 ft. the 4 in. lens covered the matt 
white 10 ft. x 7 ft. 6 ins. screen. A pair of 
amber spots (dimmer controlled) added to 
the decorative effect. Sound was distributed 
by three Vitavox K12/20 12 in. cone speakers, 
two in cabinets and one on flat baffle. We 
recorded commentary and music to Nature’s 
Way on magnetic tape a few days prior to 
the display. Synchronisation was perfect. 

As you will see from the Western Mail 
cutting, this newspaper’s weekly film notes 
were devoted mainly to the A.C.W. film 
display. 

As proprietor of this firm I want to 
express my appreciation of your public- 
spirited action in promoting these national 
competitions. It has been an honour to 
co-operate with you in this project and we 
are all looking forward to next year’s display 
when we hope to have the pleasure of 
staging a show on a truly grand scale ! 
SouND-FiLM Services, R. Cotwyn Woop. 
CARDIFF. 

On @ truly grand scale! This show, the biggest l4mm. 
display ever presented in Cordiff, wos surely quite grend 
enough to go on with! Those unable to ottend missed @ 
memorable experience. We hove received many warmiy 
epprecietive letters from members of the audience. An 


extract from one of them appeors below. 
The film critic of the Western Mail describes “* Post 


Haste "’ as “‘ an enchanting, idyllic film, yo gt 
graphed, beautifully coloured. With no box’ 2 to 
consider, it told the simplest of stories it shows on 
uncanny (uncanny thet is for the work of on emoeteur) 
sense of mood .. . and is a notable example of what a creative 
film mind can achieve when unhampered by the clament 
demands of Box Office."’ 


AN EXAMPLE TO THE PROFESSIONAL 
Sir;—I saw the Ten Best films for the 
first time in Cardiff. It will not be the last. 
As an old professional projectionist I would 
like to say that the projection, both picture 
and sound, was an example to local profes- 


“Still co-operotes with ‘cine* in 
publicising film show. This 
attractive display wes arranged 
by Sound-Film Services’ neer 
neighbours, Castle Studios, Led., 
whose main business is stil! 
photography. They borrowed the 
G.8.-8. & H. 602 projector from 
S.-F. S. and devoted the whole of 
one window to the display for 
neorly three weeks prior to the 
shew. 





sional standard cinemas. Focus was superb, 
the lighting very good indeed. In fact, I 
was amazed. had quite expected to see 
and hear some faults, but I cannot be 
emphatic enough in my culogies of the 
whole evening’s performance. Judging by 
the spontaneous applause, all the films were 
enjoyed by the very large audience 
Congratulations to the producers, A.C.W 
and the sponsors of the show. 
Roatu Park, CaRptrr. 


A FILLIP FOR THE CAUSE 

Sir,—May I express on behalf of the 
members of the Astral Cine Club their 
sincere appreciation of your help in loaning 
the Ten Best for their recent exhibition 
An audience of over 300 expressed the 
greatest satisfaction with the evening's show. 
Although the hall was extremely difficult to 
prepare, the presentation was acknowledged 
to be excellent, and the show was undoubt- 
edly a stimulus to the pursuit of the hobby 
in this district. Applications for membership 
were made at the close of the performance. 
Lonpon, S.W.16. S. H. Courier. 


* 
NO COMPLAINTS 


Sir,—I should like to convey the society's 
thanks for the excellent Ten Best programme 
you sent us. We all found the films most 
enjoyable and feel that our audiences were 
equally enthusiastic. The films were 
shown to two full houses and we heard no 
complaints from anyone ! 

A great deal of the success of the show 
was due to the kind co-operation of the 
Kodak Works Photographic Society Cine 
Group, and we should like to thank them 
also. Although the show was in Harrow, 


C. F. Jupp 


we had people from far and wide, one 
from Durham and a detachment from 
Cheltenham F.S. 
Every member of the audience was gi 
a duplicated slip listing the films and 
to arrange them in order of prefer 
Practically everyone co-operated. 
result was: ist, Paper Boat; 2nd, Natur 
Way; 3rd, Post Haste; but voting wit 
very close, even for the films not in the figet 
three places. * 
We look forward with enthusiasm bo 
seeing the 1950 Ten Best. . 
Potycon F.S., G. M. McKait 
Wema_ey. 5 
as 


ENTERTAINING AND INSTRUCTIVE 

Sir,—I would like to thank all concerned 
for the fine presentation of the A.C.W. T| 
Best given by the Polygon F.S. at the Kodak 
Hall, Harrow. As a lone worker about ® 
make my own films I found the films net 
only entertaining but very encouraging ard 
instructive ; and from my experience as @ 
home projectionist I realise the hundred 
and one little things that go into the preparé 
tion and showing of such programmes 
appreciate the smoothness with which the 
performance ran. 

As regards the best film, I agree with this 
judges. T considered Post Haste to be 
perfectly natural and was struck by the fact 
that the young star betrayed not the slightest 
trace of camera-consciousness—a problem 
that even experiénced adults have difficulty 
in overcoming. The record accompaniment, 
too, enhanced the atmosphere. 

Just one last thing: thanks for such « 

rand souvenir programme. 
Pomorrs Brook, W. H. Spreapsury. 

n. CIRENCESTER. 
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DIRECTING 


By 





think that a director's job 
lely with the shooting of a 
1, the ng of the actors, calling 
ctior era or roll 'em” at the 
inning s shot, and “ Cut or save 
” at the end But there’s a lot 
that Not only does it 
preparation of treatment 
script, but it virtually 
preparation because he 
film complete in his mind 
to shoot 
juite essential to have a 
tment (e.g., a description 
but without any 
ictions—-of the action and 
The script merely a 
of it containing camera 
And if for some reason 
been able to prepare the 
before shooting, you can 
ich as you need for the 
time beings provided you have the 
treatment t on. J hope to say more 
about th: later article 
All th hnical details should have 
been out before you begin 
shooting Will this particular camera 
angle be possible ? Can that scene be 


me peo 


ONnce»°rn 


tertight 
narrat 
nical 


lorm 


1s 


ructior 
have 


n 
you 
complet 
write just 


work 
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ad in pocket) directs a scene from “The Miracle,"" one of the twenty-one Ace Movies’ 
h heave contributed so significantly to the prestige of the amateur cinema. The society 
celebrates its 2ist birthday this month. 


AMATEUR FILMS 


BEN CARLETON 


lit as you envisage it? You will almost 
always have to modify your plans in 
some respects. Alter them if you have 
to while they are still fluid. 

If you know what you want you can 
give the production crew their heads— 
as you ought to do. Nothing is more 
trying and tiring for the actors than to 
have to hang about while the set is being 
reconstructed or the technical staff 
completely rearrange the lighting. 

Now let’s assume we are ready to take 
the first shot. ‘The leading players have 
studied the treatment and know the 
story and chronological order of the 
action. ‘The unit stands waiting. Now 
that the film is virtually completed in 
my mind, I can’t help thinking of the 
physical side of directing as something 
of a chore. 

Taking the first shot is rather like the 
first bathe of the year. You know it will 
be all right when you get in but you 
hesitate before taking the plunge. The 
intimidating thing is that the first bathe 
is usually your own private affair but 
the first shot involves other people who 
are probably raring to go. 

All the shots to be taken 


on one 
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particular setting are, of course, in the 
script in order of action but several of 
them will be from the same, or approxi- 
mately the same, distance and angle. I 
always try to do all the similar shots one 
after the other, starting with the long 
shots which are to be taken from one 
particular angle. This tends to make 
things a little more difficult for the 
actors but it saves an enormous amount 
of time and effort, because the man- 
handling of lights, camera, etc., is 
reduced to a minimum. 

The advantage of starting with long 
shots is that they do not usually call for 
sustained acting or much detailed action, 
so that both you and the cast can get 
into the feel of the film by easy stages, 
with the result that there ts a loosening 
up of tension for all concerned. 

Retakes are very expensive. Each 
shot must be got right first time. Pro- 
fessionals can afford minimum rehearsals 
and then make several takes of a scene 
until the director is satisfied that it is as 
good as it can be. You have probably 
heard the story of the director who made 
seventeen takes, saw the rushes, and 
ordered “Take One” to be printed. 


Rehearsing can be a tricky business. 
The closer the shot, the more restrained 


the acting. Too much rehearsal can 
make for staleness, the actor becoming 
stiff and uncomfortable (mentally, I 
mean). The director has to judge the 


“tf you ere a director, 
don't get too high het 
about it."’ The job entails 
much more than putting 
ectors through their peces 
in most clubs the director 
lends a hand with ali kinds 
of chores—and it is good 
thet he should. Here is the 
outhor (centre) helping to 
point @ set 


psychological moment when the player 
has reached his peak of interpretation. 
After a difficult piece of rehearsing it is 
sometimes a good idea to have a short 
pause before shooting: check lights, 
focus, aperture—anything to take atten- 
tion away from the actor for a few 
moments to give him a chance to relax. 

It can also be helpful at times to 
explain to him in detail the previous and 
subsequent action in the film. This 
may give him a better idea of what he is 
trying to portray. But not always. I 
have found on occasions that the more 
an actor knows about the film, the less 
malleable he is. 

I have a theory that everyone is born 
with some acting ability. If you have? 
watched young children at play or can 
remember your own childhood, I’m) 
sure you'll agree. People are good,” 
indifferent or bad actors according to” 
their degree of self-consciousness, vanity, 
fear of ridicule, ability to “ let go” and” 
degree of experience. Obviously, the™ 
less inhibited a person is, the better 
actor he is likely to be. 

The good, experienced actor needs” 
only the minimum of direction. I have” 
found that often all that is necessary is” 
to have a run through of the scene to” 
get the “ geography ” right and then to7 
ask the actor whether he (or she) feels 7 
like a take or would prefer to rehearse © 
again. More often than not he prefers — 








to be shot straight away and allowed to the audience by cross-cutting, quick 


interpret emotion and timing himself. 
He is sure of himself and feels he will 
give & more spontaneous performance 
that way 

The real testing of a director comes 
with the bad or indifferent actor. Film 
acting is a very subtle art. Sincerity is 
the keynote The eyes are truly the 
mirror of the soul. The good director 
must have an inexhaustible supply of 
patience, tact and genuine kindness. 
Never, never must he allow the slightest 
hint of wnmpatience or dissatisfaction to 
reach the player. Nor must he try too 
hard to get from the unskilled actor 
action or emotion he is incapable of 
giving 

Once an artiste feels he is doing badly, 
the director might as well give up. In 
correcting faults I always try to give 
encouragement. I say, after a rehearsal, 
“ That's but you will be even 
better if you do such-and-such ". Or, 
“You've got it! If you will just pause 
at this bit so that it registers with the 
audience, it will be first class. And I 
think if you lifted your hand like this, 
it would be even more effective. Let's 
try it e again.” And I am sincere 
about it 

Gentl 


fiine, 


oF 


but implacably, the director 
leads the actor through the scene, adding 


a bit he taking away a bit there, until 
he is satisfied that the performer is as 
good as his ability and experience allow 
him to be 

One advantage of making a silent film 
is that the director can talk to the actor 
while the shot is being taken. This is 
often t beneficial to the nervous 
player A megaphone is useful—not 
becaus¢ wants to shout but because 
it allows the director to “ beam” his 
voice to the person concerned and to 
talk quite confidentially and quietly to 
him while he is performing, suggesting 
emotions and how he should convey 
them. 

lf an actor is so bad that the director 
feels he has insufficient time to work 
properly on him or that to do so would 
be useless, he can, to a large extent, still 
make good use of him by modifying and 
simplifying the action to the barest 
essentials, conveying the emotions to 
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cutting and counter-suggestion. 

Good films depend upon good team- 
work—not on boosting personalities. 
The film is the thing. It does not matter 
overmuch who did this or that but 
whether the blending of all the talents 
and personalities has produced a satisfy- 
ing whole. 

The director is the leader and co- 
ordinator—just that. He does not have 
to be a martinet. In his hands are the 
leading-reins attached to the multiple tal- 
ents of the unit and he leads and directs all 
those talents, including his own, into 
one channel, at the end of which is the 
finished film. 

So if you are a director, don’t get too 
high hat about it. After all, the film 
would not have come into being at all 
without a camera and Tom who got 
that sparkling photography : no one else 
but Dick could have designed and had 
erected those marvellous sets: only 
Harry, that solid performer could have 
given quite that piece of acting which 
fitted so perfectly: Mary, bless her 
heart, was a bit hammy but your guidance 
and clever cutting made her performance 
appear quite good. She will gain 
confidence on seeing the finished film 
and will be better next time. 

You have got to be a planner. I 
don’t care two hoots for planning and 
efficiency for their own sakes. I merely 
think that the planned and efficient way 
is, in the long run, the easiest way—and 
I am fundamentally a very lazy person. 

The Inside Story 

The work of the director is the subject of one of a 
series of one-reelers, produced by eight of the major 
companies, designed to stimulate film-going by 
interesting audiences in behind-the-scenes aspects of 

rofeasional films. The first, “ Let's Go to the 
Pictures ", traces the development of film showman- 
ship from the Nickelodeon to the Odeon, and the 
following three, “ This Theatre and You ” (the work 
of the exhibitor), “ Pictures Are Adventure” (the 
family see themselves in the leading roles in well- 
known films) and “ History Brought to Life ” (cultural 
value of spectacular re-creations of historical events) 
are for the most part typical fan maguzine stuff, but 
those illustrating technique have considerable interest 
for the amateur. Among them are “The Art 
Director”, “ The Sound Man” (a very good, clear 
account of how sound is recorded), “ The Costume 
Designer”, “ The Cinematographer" (very helpful 
glimpses of the work of the director of photography), 
“The Sereen Actor™ (not, unfortunately, about 
acting but about the private lives of the stars), 
“ The Screen Writer “ and “ Moments in Music ” 


These films wil] be shown at monthly intervals by 
the large circuits 





The films to be seen at your cinema this month 
suggest ideas for 


FUN AND 
GAMES 


with expanding 
screens and other novel devices 


By LESLIE WOOD 


This being the season of jollity, the 
amateur cine enthusiast might indulge in 
extra fun and games in his hobby. 

Three current films prompt this 
thought. All are good, well acted, 
skilfully produced and smoothly directed. 
There is no trouble with them at all— 
except that, in common with most 
motion pictures these days, they are not 
particularly cinematic. The Heiress, 
from the stage play, never frees itself 
from the footlights, while The Jackpot, 
from an article in the ‘“ New Yorker ”’, 
and Convicted, a prison melodrama, 
could be done equally as effectively on a 
stage. 

Where has the old spirit of cinematic 
experimentation gone? There used to 
be one. The original Dr. Mabuse was 
so long they used to play the first half on 
Monday, Tuesday and Wednesday and 
the second half during the latter part of 
the week. Wardour Street would throw 
up its hands in horror if anyone suggested 
anything so revolutionary today. 

Also, they used to play that film in 
in darkness, with a full length overture 
before the first title appeared. Of 
recent years the only film that has had 
an overture, and that a brief one, was 
Duel in the Sun, but I doubt if many 
people noticed that it was anything 
more than non-sync. interlude music. 

Amateurs, I feel, never make the most 
of their chances. They could have no 
end of fun with presentation alone. It 
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Simple comedy ino film built reund en extravagant + 
~—@ scene from *‘The jockpet,"’ starring james Se 


is worthwhile. Pioneers do someti 
succeed in advancing their craft. 

Take screen texture, for exam 
Surely matt white, silver and gla@j 
beaded are not the end of the matte® 
The screen need not be the same 
every picture. No still photograp 
confines himself to two grades of par 
matt and glossy. Why not a coag 
textured oatmeal canvas screen 
rough, tough Westerns, or a laven 
tinted satin screen for romances of Ic 


ago | : 
The Heiress might look even nicer on 

the latter, for it is the story of a sensiti¥ 

unhappy girl set in the drawing roorii 


of Washington in 1850. Olivia 
Havilland, never afraid to look her rol, . 
makes the heroine a plain, inarticul 
creature. She has only one attribute+ 
money. Montgomery Clift says he 

in love with her. Her father, Ral 
Richardson, insists Clift is only in low 
with her money. 

The outcome is good theatre, even if 
it is not quite superlative cinema. How 
effective it might have been had the 
drawing rooms occupied the normal 
screen area and the Washington Scuare 
exteriors been accorded a screen size 
half as big again! The Stoll Picture 
Theatre in Kingsway used to put a 
supplementary lens unobtrusively over 
the projector for certain scenes and 





quietly draw away the black borders by 
machinery until the screen expanded to 
fill the entire proscenium arch of the 
great ex-opera house. 

This efiect was notable in flying 
pictures Huge planes roared and 
zoomed in combat right across the stage 
or came head-on to the audience as 
large as life 

Something of the kind might help 
make The Jackpot even funnier than it 
is, and it very funny indeed. James 
Stewart and his screen wife, Barbara 
Hale, are radio contest fans. A sponsored 
Programme rings telephone numbers at 
fandom and asks quiz questions. The 
i a store-full of prizes. 
ewart spends hours by the phone 

uch a call 

omes, and he wins. He 

ng under the sun, including 

nd piano, hundreds of wrist 
ree years’ supply of frozen 
ervices of an interior decora- 
portrait done in oils. The 
n piling up. There is a 
ireds of shrubs, endless 
and a swimming pool 
front lawn. 

r quietly points the moral 
too much of a good 
ing Stewart is haunted by tax 
mands and becomes a spiv in the 
partment store where he is employed. 
e has to his own surfeit of prizes 
stead of his employer's goods. There 
fre amorous complications from portrait 

cm Medina. An expanding 
reen would make the scenes of the 


ins ever 
pony, a gr 


Walte 


at you have 


eateeses 
ey 


this shot eppeers, is exciting stuff 
Big House trodition 


neighbourhood jammed with largesse 
even more striking than they are. 

The same applies to Convicted, the 
gripping story of a prisoner (Glenn Ford) 
who proves that he is an honourable 
man, neither allowing himself to degener- 
ate to his fellow prisoners’ level nor 
betraying their trust in him, even when 
Prison Governor Broderick Crawford 
knows that he is aware of the identity 
of the murderer of a stool pigeon and 
offers him a parole if only he will talk. 

The prison yard scenes, with their 
hooting mobs, the attempted prison 
breaks, the vast steamy laundry in which 
Glenn Ford works, all would be more 
impressive on an expanding screen. As 
it is, it is exciting stuff in the usual Big 
House tradition. 

Rene Clair once divided a scene into 
three vertical strips in Les Deux Timides, 
thus showing the activities of three 
diverse characters simultaneously. I 
wonder if anyone has ever experimented 
with the idea of showing two different 
but related scenes side by side on a 
double-width screen? ‘Two projectors 
would be necessary, of course. 

Let us take a Western. On the right 
we have the interior of a log cabin, on 
the left the wide flung hills and the bad 
men who are riding down on the all 
unsuspecting inmates. Griffith invented 
parallel inter-cutting to show the two. 
That was revolutionary to audiences who 
had hitherto only known the stage and 
its ‘one scene at a time’ technique. If, 
in the very early days, cinemas had 
boasted more than one projector, I 
wonder if Griffith might not have 
developed the double or even treble 
screen idea ? 

Think what it would mean in a film 
like Morning Departure if one screen 
opened up above the usual one. In the 
submarine on the sea-bed on the lower 
screen we should see the trapped crew 
fighting to keep fear at bay, hoping 
against hope that. rescue will come, 
while, above them, we should see the 
surface of the sea and the rescue craft 
reluctantly abandoning operations. 

Experiments with screens have been 
few. There used to be a cinema in 
Dulwich which showed its pictures on 
a saucer-shaped screen. It was claimed 
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The camera is about to grind on Rai ph Richardson playing a scene for "The Heiress."’ 


that it made the picture stereoscopic. 


It certainly increased distortion for those 
sitting at the sides! 

At the Capitol in the Haymarket, now 
The Gaumont, the picture used to be 
projected on a plaster cyclorama. There 
were no black borders; the picture 
simply created its own margins. The 
idea was useful for colour lighting, 
particularly im fire scenes when the 
central black and white picture was 
tinged with the dull red glow which 
crept round the cyclorama. 

A news reel theatre in a London 
terminus used a mirror instead of a 
screen. Projectors were housed above it 
and threw the picture on to a screen on 
what would normally be the back wall of 
the circle. By projecting thus and tilting 
screen and mirror so that they coincided, 
the apparent throw was doubled and 
people in the front had the illusion that 
they were looking at a screen set far back. 

It seerns to me that the amateur might 
experiment with a similar idea. His 
screen might be a normal one set in the 
middle of a big mirror. Around his 
projector would be large drawings or 


three dimensional models or cut-oufS 
bearing on scenes in the film. iy 
illuminating these faintly via a dimmé@f 
switch, they would be reflected in the 
mirror round the screen. Between time, 
the setting could be replaced, without 
the audience being aware of the change 
until the light was brought up, when af 
entirely new “atmospheric” border woul@ 
appear round the screen. 

Most amateurs tend to regard the 
commercial cinema’s technique as pef 
fection, whereas many people in thé 
business would like to be innovators; 
They seldom get the chance because of 
the demand to standardise the product 
so that. it occasions the exhibitor n@ 
trouble. 

The old race of showman is extinct. 
‘Today's cinema manager is a head clerk 
surrounded by insurance cards and ice 
cream sales returns. ‘The amateur, in 
his home or film society’s premises, if 
they are fortunate enough to possess 
them, is as free as the air to experiment. 
Even an experiment which does not 
come off is fun and games while it is 
being tried out, 
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ODD SHOTS 


SELECTED AND PRESENTED BY GEORCE H. SEWELL, F.R.P.S. 


Hot Under the Colour. Mr. A. D. 
Whitling, of Sydney, New South Wales, 
protests my use of the word 
‘tinting’ to convey the idea of over-all 
colouring of the film base, and thinks 
that ‘staini would be a better word. 
He agrees that ‘toning’ is not applicable. 

The dictionary definition of a tint is 
@ ‘variety 1 colour made by mixing it 
with white’, i.c., what we would call a 

iluted weak’ colour. Film base 

thich was weakly coloured in this way 

as known as ‘tinted base’, and gave a 

inted background’ to pictures. Hence 
ation of the term in describing 
dyeing to obtain the same 
Staining’ is less accurate 
it includes the application 
bf colour full saturation or brilliance. 
The use of ‘tinting’ in connection with 

e¢ touching up of photographic prints 
suse tints rather than full 
olours are sed. 

. Mr. Whitling says he has 
erable success with Soloid 

Stains which he obtained 
and used with the 


against 


Ine perpet 
methods 
ffect 


asmuch a 


Iso ariscs 


Incicde nta 
ad cons 
Photograp} 
; tablet form 


addition of a few drops of acetic acid, 
without which it was most difficult to 
obtain even results. 

Mr. Whitling is an old hand. He 
started photography 60 years ago, when 
he used to sensitise his own albumen, 
platinum and carbon papers and make 
his own dry plates. He started doing 
colour photography on Lumiere and 
Dufay Colour plates in 1908, and eleven 
years ago switched almost entirely to 
16mm. colour movies. 

He still has many precious specimens 
of the Lumiere process and considers 
that, at its best, the colour rendering was 
superior to that of the Kodachrome of 
today. I am sure you join with me in 
sending hearty greetings to this grand 
young man of photography and cine- 
matography. 

Image Speed. Why do close-ups give 
a sense of urgency ? There are psycho- 
logical reasons, of- course, but also a 
prosaic mechanical one. Consider an 
object 20 ft. away moving at such a speed 
that its image would cross the screen in 
10 seconds. If the camera goes up to 10 ft. 

it can observe and 
record only half 
the movement, 
taking 5 seconds. 
At 5 ft. the field of 
movement is again 
halved andthe 
image crosses the 
screen in 2} 
seconds. 


Christopher watches with 
interest the unlikely char- 
acters——texton, tourist, the 
Biddenham Maids, house- 
keeper, colonel and artist 
—who people his dream, 
while Director John Wern- 
ham lines up the Paillerd 
~<A scene in the makin 
from the Maidstone F.S. 
film, “By Christopher!" 





In other words the close-up image will 
be moving twice as fast as that of the 
medium shot and four times as fast as 
that of the medium long shot. The 
effect can be greatly strengthened by 
deliberate slowing of the camera when 
taking successively closer shots of the 
same subject. Conversely, if you want 
to convey a quiet, peaceful effect it may 
be desirable to speed the camera a 
little when taking the close-ups or, if 
you have human subjects, to ask them 
to move more slowly than normal. 


Portable Proscenium. I read an 
excellent article the other day by the 
publicity manager of a large leather 
manufacturer who has a series of films 
he is showing to members of the industry 
throughout the country. The part which 
intrigued me most was his description 
of a portable proscenium. This consists 
of four main sections which can be 
assembled rapidly and easily to give a 
rigid support for the screen at a height 
which has been worked out as suitable 
for a seated audience: an adequate 
surround for the screen with the portion 
down to the floor filled in by a curtain ; 
ornamental proscenium curtains with his 
firm’s monogram on them, operated by 
a small electric motor; a limited range 
of effects lights with selectors hidden 
behind the screen surround; and a 
support for the loud-speaker high up 
above the screen. 

All this can be erected and set up in 
any room of normal height, a lead taken 
to a wall supply socket and from this 
point a control lead taken to the projec- 
tion position, where there is a small 
control board. Of course, this man had 
the resources of a wealthy firm. behind 
him when he designed this equipment 
and had it constructed, but it should not 
be beyond the capacity of the skilled 
enthusiast to attain a similar result 
without undue expenditure. 


Bad Standards. As a maker of 
documentaries I sometimes shudder at 
their ultimate fate. The other evening 
I was giving a lecture to a scientific 
society and borrowed a 16mm. version 
of a 35mm. black and white film I 
recently made. My cameraman had 
done a first-class job, but in the 16mm. 


version the luscious tonal ranges of the 
original had, due to bad workmanship 
in the labs, become reduced to about 
four tones: dead black, nearly black, a 
grainy muddy grey and staring white, 

My feelings were yet more lacerated 
when I went recently to a film show at 
County Hall, where a series of documen- 
taries was shown on a modern projector 
of well-known make. Since I was a 
visitor, I could not interfere, even to be 
helpful, and consequently I spent an 
hour or more of supreme wretchedness. 
For, believe it or not, the projectionist 
had ‘lined up’ the picture so that about 
one eighth of it was leaking off the 
bottom of the screen. Apparently to 
counterbalance this, a frame line showed, 
throughout the whole programme, about 
one eighth down from the top of 
projected image. 

Finally, due to some defect either 
threading or of the machine itself, a” 
sort of frequency build-up occurred in” 
cycles of about four or five seconds” 
duration, so that regularly at that interval 
the details of the picture became doubled” 
laterally and many of them rendered] 
unintelligible. 

It seemed incredible to me that a 
body of presumably intelligent and” 
sensitive people should (a) put on @ 
show without having lined up the 
machine properly and familiarised them-_ 
selves with the controls ; (b) be content” 
to allow the wrong aiming and wrong” 
framing faults to persist throughout the | 
programme; (c) have been unaware 
before starting the show that the projec- 
tor suffered from a serious fault. ‘ 

You must have attended presentations — 
which, as a home cine enthusiast, have ~ 
caused you acute discomfort—but have — ‘ 
you yourself been guilty ? It’s easy to 
slip into bad ways, but no less easy to get { 
into the right ones. 

Reflections. 





Have you thought of ; 
the interesting effects you can obtain by 
photographing through reflecting sur- 


faces ? Stainless steel glazing sheets 
that can be bent to different curvatures 
are a good medium. So are convex and 
concave reflectors. And a flat mirror 
misted up during the shot by means of 
a steaming kettle can yield attractive 
results. 
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PAGES FROM A 


MOVIE-MAKER’S DIARY 


By DENYS DAVIS 


October Ist. One of our production 
units | had to cancel some interior 
filming had planned, and rather 
than the hiring fee for the hall 
they ha .oked, a group of our members 
banded together to see what could be 
done Che hall had been booked for a 
Saturd » we decided to put on a 
childret film show and to run it 
continu 
and evening 

October 4th. Six of us—more would 
nwieldy group—are to see the 

vugh, so tonight I have just 
ther enjoyable evening with 

through the whole show, 
and noting down everything 
letail. Last job was to split 
ip between the six of us and 
to mak« ritten list for each person. 

Quite a bit of the preparation will 
rn the sandwich-board man that we 
ploy—~a most valuable aid to 
sting less than {1 for a full 

ng tips. We shall require 

crown posters for him, the 
which we break down as 
One member is to draw the 
heads and the freehand sign 
ther will do all the stencilling 
onasign outfit, a third will 
layouts in conjunction with 
who is to lend the films 
ip the programme for us and, 
irth will deliver the posters 
rtising firm. Since these 
not be printed and so will 
rproof, we can but keep our 
ed for fine weather ! 

Sth. Letter writing night 
nber handling advance pub- 
ree local papers have to be 

Chis means three individual 

stressing that the attached 
usive and has not been sent 


throughout the afternoon 


make ar 
project 
spent 
Diana 
step by 
to the 
everyt! 


conce 
plan to er 
publi it) 
day, im 
four dot 
work 
follows 
two cat 
writing 
with | be 
prepare 
the men 
fFand ma 
finally 
to the 
poste rs 
not be 
fingers 
October 
for the 
licity 
contact 
letters, « 
comy 18 @x 


to the other two. 
So three separate 
“stories” have to 
be written, each 
from the angle of 
the paper con- 
cerned. One is 
put into the first 
person for a col- 
umn of local 
activities, one 
stresses that our 
own road safety 
film is to be 
screened (for that 
paper had pre- 
viously published 
a very full review 
of it) and to the 
third, and rather 
more stodgy paper ct fre i ey” 

a “‘cultural’’ item is to be sent. All three 
contributions were kept short and 
newsy, and the request made that they 
be published in specific editions. (In 
fact, all three editors used the “‘ copy ” 
in full and published it exactly as 
requested.) 

Next, the two local libraries were sent 
a letter about the forthcoming show, 
together with a neatly typed notice 
giving all essential details. In each case, 
our notice was publicly displayed a full 
week ahead of the show. 

Lastly, a list of addresses was compiled 
from local reference books, and a letter 
sent to each person. Once again, a 
notice was enclosed for each contact to 
use as they thought fit. The member 
responsible wrote to all the local nursery 
schools, several nearby junior schools, 
to the Boy Scouts, Guides and Brownies, 
two bible classes, the Citizens’ Advice 
Bureau and the Borough Education 
Officer—twenty-four local contacts in all. 


“A most valuable aid to 
publicity, costing less than 
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Our cash outlay for the show was there- 
fore well under thirty shillings, not 
including the hire of the hall which had 
already been paid. 

October 15th. Two friends have 
for long been toying with the idea of 
making a portable proscenium. The 
show provides a spur for them. Today 
I looked them up to see how things were 
shaping. To avoid having to put up 
with all the dusty cables that usually 
have to be laid out and then rolled up 
for each of our meetings, they have 
arranged to run a six-way cable from 
one end of the hall to the other. A 
socket for the speaker is fitted into the 
proscenium. The curtain motor, which 
operates the nylon fishing line draw 
strings, also drives the dimmer for the 
curtain lights. A simple roll-up screen 
will hang below the pelmet board, to be 
stored away together with the rest of 
the fit-up when not required. 

Curtains, trimmed with lampshade 
fringe, are of navy blue lock-knit material, 
light enough in weight to move easily 
yet dark enough not to reflect the 
projector beam during the screening. 
The pelmet, of the same material, 


unclips with press-studs for easy storage, 


so that the whole outfit will not take up 
much room when not in use. 

October 20th. Written reminders 
posted to our helpers. Little details, 
such as tea for our members, torches for 
the usherettes, a pair of geared rewinds 
and a splicer to make emergency repairs 
must all be remembered. We plan to 
splice all films together on to two 1,600 ft. 
spools without any leaders between titles. 
Show to run for one hour with just the 
briefest of intervals between reels. 

October 28th. Day of the show and 
indifferent weather. Not bad enough 
to keep people away yet poor enough 
to make people think of going inside for 
their amusement. Check up on the 
sandwich-board man and finally get him 
off to a flying start an hour and a half 
late ! Spend the morning at the hall 
with Charles clearing up and getting 
everything ready. We always take the 
trouble to clear anything not essential 
out of the way. Today it means man- 
handling a piano and a cello, shifting 
tables of all shapes and sizes but, by 


” 
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eleven o'clock, we have everything ship- 
shape, all the chairs out in neat rows 
with ample gangways on cither side, a 
folding partition unbolted to act as an 
emergency exit and the new curtains 
and lighting in place. 

What a difference the proscenium 
makes! If you are running a club in 
temporary premises, let me strongly 
urge you make a similar set-up. If you 
scout around for war surplus materials 
and so on, the whole outfit will not cost 
more than {£4 or so, but the difference 
in atmosphere is worth a great deal more. 

One usherette, down with flu, cannot 
turn up but, like a good trouper, sends 
along another member to pinch hit for 
her. By half an hour before the adver- 
tised time we have standing room o 
Looks as if the show will be a sucd 
despite gloomy prognostications w 
we told each other that we wouldn't’ 
disappointed if no children turned 
But the Press, the local libraries and 
schools did their stuff and we were kept 
busy all afternoon. 

An officer sent along two Army 
cadets, with a letter of introduction, to 
help us out. ‘They arrived first, helged 
out as ushers right through the show, 
and did not leave until after we Hind 
cleared away. All the nag ae e 
extremely well behaved—we had ban 
a little nervous about a one we now 
feel rather pleased that we presenttd 
the very first film show that many of 
our visitors had seen (the youngest were 
admitted with their parents). 

In local publicity we had received a 
good measure of the right kind. We 
had a lot of fun and, more than that, We 
now have practical knowledge of orgaii- 
ising a non-stop film show-——-quite a 
different proposition to putting on a 
single performance. 

If your club has half-a-dozen membegs 
with the time to spare you might 
worse than try the same kind of thing. 
That's why I've described this little 
show in some detail. I hope that you 
will find the information of use now that 
the Christmas season is upon us. It's 
the best time of the year for children’s 
shows. A critical adult audience can be 
stimulating but there’s nothing like a 
child audience for sheer zest, 





Don’t Leave It Too Late 


to secure your tickets for the Ten Best Shows 





The photograph shows the placard, designed to make the heart of the late- 
comer sink, prepared for the London premiere of the Amateur Cine World” 
Ten Best films of 1949. Prompt «a cation for tichets——even for shows 
scheduled for some time ahtad—wili prevent disappointment on the 
Accommodation is limited, and the only way to make quite sure of a seat ts to 
book it. Application should be made not to A.C.W. but to the addresses below. 
ind please remember to enclose a stamped addressed envelope 


Empatries are eill being received from clubs and other organisations who 
would like to present the films in their locality. Sorry, but the three sets 
of films have long sence been booked up. There are no vacant dates. A number 
of clubs who applied too late have pointed out that their requests could easily 
be satisfied were we to send out Che films only a day or two in advance of play 
date instead of a week That's true, af course, but apart from the destratility 
of there being plenty of time for rehearsal, preparation of muncal accompaniment, 
etc., the extabitor's peace of mind is a very important factor | If he has been on 
tenterhooks waiting for the films to turn up (and with so narrow a time margin 
there maght be delays) t's not going to be cary for him to mount a smooth-running 


show 
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‘heatre Time Presented by Tickets 


Room, Town)! 3.0 p.m Sussex Film| Tickets (1s. 6d.) from 7. “P. 
hapel Road,| 7.30 p.m Soctety | Howard, 126 Eastern Avenue, 
orthing ___. | Shoreham-by~Sea, Sussex 
Vodern 7.15 p.m. Buntingford Film| Tickets (1s. 6d.) from A. Guest, 
fall, Bunting Sacsety 18 Greenways, Huntingford, 
ford Pic _| Herts EN ea 
Hetel. Broad 10 p.m. | Bristel Amateur | Tickets (2:.) from bk. J. Worsell, 
et, Bristal Ctnematographers| ““Ebanan™, 2 Maytree Close, 
f ___ | Headley Park, Bristol}. 

le Theatre 0 p.m ‘Hebden Bridge | Adnusnon free No tickets. A 
1} collection will be taken during the 
Sctentific Soctety | evening 

(Cine Nection) a 5 i aa 
Wallasey Ama-| Tickets (1s. 6d.) from V. Bolton, 
teur Cine Club| 2 Malpas Road, Wallasey 


Brudge 


ue (hurch 


Hal Sy 7.2 mm Glasgow Cine Tickets (is hd.) from 7M Roy, 
Halls, Gi Club | 4 Claremont Gardens, Milngavte 


Circle Nine Five | Tickets (is. 6d.) from T. E 
Cine Club | Terrell, 33 Pembroke Road, 
W althamst or 


ueernty Cam Tickets (6d.) from Unrreraty 
eras i Cameras, | St. Mary's Passage, 
Cambri le 
Legh Amateur | Twhkets (is fram A. J. ¢ ooper 
Ciae Clud 14%a Leigh Road, Leigh-on-Sea, 
Essex oe 
John Saville & | Tickets (2s.) from Join Saville 
Sous ‘ ons, 4 Croodramgate, York 
(Proceeds ia aid of York Boys 
Club.) >. 
lLadbury Amateur: Tickets (is. and ls.) after Dex 
time & Dramatic 18th, from R. Parker, 19 High 
Sovsety Street, Ledbury 
Mansfield in iidmisston free. A collection will 
Dartrect be taken during the cvemng 
. wry 
Tickets (23.) from H. A Ww 
Bell, 1 Gathurst Lane, Gat- 
Aurst, near Wigan, Lancs 
St. James Film) Tickets (is. 6d.) from A. Ball, 
Cat 15 Hoghton Street, Southpori 


uu agan ( tne 


sft ps Nunderland Cine | Tichets (is. 6d.) from Saxon's 
Fanvet Soctety (S'land) Ltd., Holmside, Sun- 
derland 
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Quick threading is a characteristic Ampro 
shows the film peth. As on other Ampro 
removed for < ing (right) 


model 4 
fear 


We Test the 


AMPRO STYLIST PROJECTOR 


This reasonably priced 16mm. 
case’ sound machine gives an extremely 
good performance It weighs only 32 Ib. 
Minus the lid (which contains the speaker 
and cable) the weight is only 23 Ib. Amplifier 
motor and lamp work on 115 volts AC or 
DC. A very neat step-down transformer 
for use on 200 to 250 volt with 
hollow end compartment to take the cable, 
is provided 

The lamphouse and mechanism are similar 
to those of the Ampro Premier, but the 
amplifier casing has been completely re- 
designed. With 5 of the modern miniature 
type valves plus metal rectifier, the amplifier 
is surprisingly small, considering fine 
performance. One 8D5 pre-amplifier, one 
12A7 voltage amplifier and phase splitter 
and two 50C5 output valves in push-pull, 
are used, giving 34 watts output. This may 
not sound much but tests show it be 
ample for a large room or small hall. There 
is plenty of gain (amplification) enabling 
full use to be made of the output available 

Sound quality is exceptionally good 
Pleasing reproduction of an orchestral film 


single- 


mains, 


its 


to 


feature retained in the mew Stylist prajector 
the gate opens forward 
2 geod point as it is in the emulsion side ef sound film 


The photograph (left) 
The pressure plete con be 


New Apparatus 
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a stringent test——was given with the tote 
control at about the mid-setting, indicati 
nice matching of-the amplifier to the quali 
of sound-on-film. 40 ft. of thin coaxil 
p.v.c. covered speaker cable is wound for 
storage on a 400 ft. l6mm. reel. 


The sound head follows the usual Amp@ 
principle of a flywheel on an outrigg®i 
bearing with a miniature photo-cell locare@ 
in the hollow of the scanning drum, so t 
the light falls on it directly. Seca 
improvements have been made: the beari 
has been lengthened for even pce 
running, and the flywheel is now disht 
shaped so that it does not protrude unduly 
despite the longer bearing. 


The sound optic, of the now usual 
crossed cylindrical lens type, has been 
redesigned and now gives a narrower slit-— 
about 0.0005 ins. This is partly responsible 
for the good high frequency eeprocusan 
The exciter lamp is a 4 volt 0.75 amp type 
with special pre-focus ring base. The lamp 
is fed with high frequency current from a 
S0CS oscillator valve in the amplifier. This 
procedure, standard on many projectors, 
avoids mains hum from the exciter lamp. A 





jack socket the amplifier allows a gramo- 
phone pick-up or microphone to be used. 
Although the mechanism of the projector 
has the usual Ampro triple claw, which will 
run film « if two successive perforations 
are damaged, the intermittent movement 
has been completely redesigned. On other 
Ampros, the claw travels up and down three 
times per frame cycle, twice withdrawn and 
once for pull-down. The Stylist, 
however, erts to a non-skip movement, 
in which the claw just goes in, pulls down, 
comes out, returns to the top and so on 
The pull-d ratio is stated to be about 
84 to 1, ix he pull down occupies between 
one eighth and one ninth of the cycle. The 
shutter, located immediately behind the 
gate, is of the barrel type, and gives three 
obscurations per frame. 
> In addit to giving greatly increased 
ife to the drive parts, the slightly slower 
the advantage of being 
net This new machine is, 
bt, one of the quietest 16mm. 


lable. It is no exaggeration 


* quieter, even though it has 
many projectors in a blimp 
| gears of laminated construction 


Ampro 


iphite lubricant—-an 
corporated 
wm is driven by a small flat 
easily replaced) up from the 
rtical cam-shaft. The motor 
t AC/DC type, with electrical 
1 at sound speed An 
pleasing feature is that a 
ided to give smooth control 
24 f.p.s., and the projector 
ly as 10 or 12 f.p.s. if required. 


a 110-11 


1costat 18 | 
f speeds be 
rill run as s! 


Framing of the picture is adjusted by 
moving the rear aperture plate up or down, 
from a screw on top of the machine. This 
is non-optical frarning-——the outline of the 
picture moves when the rack is altered. 

As on other Ampro models, the gate on 
the Stylist opens forwards but in this case 
the entire front pressure plate can be 
slipped out for cleaning and inspection—a 
good point as it is on the emulsion side of 
sound film and should be properly inspected. 
The gate aperture itself is in the rear half of 
the gate, but as the lens carrier opens about 
i in. there is plenty of room for cleaning. 
Gate and sprockets, etc., are properly 
relieved so that they do not touch the 
picture or sound track areas of the film. 
Side pressure springs at the gate prevent 
side float. 

The normal lamp for the machine is a 
standard 110 volt 750 watt pre-focus type, 
but a 1,000 watt lamp can be used. Cooling 
is provided by a good blast of air which 
comes up past the amplifier, to the lamp and 
out through the top of the lamphouse. 
Vertical fins on the lamphouse ensure 
radiation of any heat that comes through, 
though three layers of baffles round the 
lamp direct most of it out through the top 
grille. 

The concave reflector behind the lamp, 
and the double condenser in front, are 
mounted on the side of the lamphouse— 
removable for easy cleaning. The condensers 
have been redesigned and are bloomed for 
extra light transmission. The projection 
lens is a standard f/1.6 bloomed type, one 
of 2 in. focus normally being supplied. 

Light output is stated by the manufac- 

turers to be 160 lumens, theintensity 
measured with a light meter during 
our tests was found by calculation 
to be approximately 20 foot candles 
on a 3 ft. wide screen. 

One panel contains all the 
controls. The motor/lamp switch 
is a rotary type with three posi- 
tions, off, motor on, and motor 
and lamp on. The machine can be 
tilted by a single screw on the 
front; this has a quite light feel 
about it and gives smooth adjust- 
ment. Spools up to 2,000 ft. can be 
accommodated, and films can 
be rewound on the machine with- 
out the belts having to be chang- 
ed. No reverse is provided. In 


The Stylist proyector fess lid, which contains 
speoker and cable, weighs only 23 Ib. 





our opinion it is not called for on a sound 
projector. 
Features making for lightness include 
special section ribbed spool arms, bakelite 
pale and lightweight magnesium alloys 
ior certain parts such as the lens holder. 
The appearance of the machine is up to the 
usual stylish Ampro standard. The die 
castings have a copper-brown Dimenso 
hammer finish, and other parts are plated. 
Altogether this is a very good machine, for 
anyone interested in serving smaller audien- 
- than the earlier projectors were intended 
or. 
Price : £157 10s. Transformer £10 10s. 


(Submutted by Simpl ex- Angee ie Led., Tyg 169 Werdour Street, 
t) 


JUBILAR 16-8. I6mm. PROJECTOR 


This new Czechoslovakian machine gives 
the impression of being an “ engineer's 
projector ”’ It follows the well-proven 
* classical ’ layout, similar to that of 35mm. 
machines. We definitely approve this layout 
and we like the straightforward manner in 
which the design has been executed. It 
makes the machine particularly adaptable, 
provided you are an engineer and don’t mind 
adding bits. 

Having said that, we have to express 
surprise that a machine apparently intended 
for home use has to be so hefty. The 
results on the screen do not seem any 
different from those given by similarly 
priced machines which are smaller and 
lighter. However, the Jubilar will certainly 
appeal to some enthusiasts for its ruggedness. 

It is built in two parts: the mechanism, 
and the base which contains the transformer. 
The transformer has tappings only for 110, 
120 and 220 volt mains (A.C. only, of 
course). It would be desirable to have 
more tappings in the 200-250 volt range, to 
match the mains voltage and so ensure that 
the lamp receives the rated voltage. 

There are outputs of 110 volts for the 
motor, and a choice between 110 and 50 
volts for the 250 watt lamp. We tested the 
machine with a 50 volt 250 watt central 
filament (not offset) type lamp. 

The light output, using the machine set 
at the 220 volt tapping on 230 volt mains, 
was 44 foot candles on a 3 ft. wide screen. 
Although definitely a good performance, it 
is not quite as much light as we believe 
could be obtained from a 250 watt lamp on a 
16mm. machine. The reflector seemed in 
rather poor adjustment, but we were unable 
to better the factory setting. The lamp can 
be adjusted from the outside of the lamp- 
house. 

To demonstrate the adaptability of the 
Jubilar, we fitted a 110 volt 750 watt lamp, 


aettt: e 
BS Ses: & 


The jubiler body is mounted on the bese by @ sleeve ficial 
around the motor. This permits sideways os well at up- . 
down adjustment : 


fed from an external transformer (our own) 


and threw an 8 ft. wide picture with ag 
intensity of approximately 1} foot candles—=* 
dim but just acceptable with a beaded 
screen. The cooling was scarcely enough 
for continuous running with the 750 wat® 
lamp, and 500 watts would probably be @ 
practical maximum. 

The projection lens is an f/1.5 Meopt@ 
Polar of 50mm. focus. This is quite a 4 
lens—~in a barrel about 1} in. diameter, an 
larger at the front-—which seems more thafi 
large enough to accommodate the filament 
image from the 250 watt lamp. Indeed, the 
optics would seem to be matched to 4 
higher wattage lamp than that supplied, 
The lens has a helical quick-thread; and 
an arm for easy focusing. 

To open the gate, the front half of which 
is carried on the lens mount, a knob below 
the lens is turned, and this operates an 
eccentric pin which meve® the lens and 
front half of the gate forwards. By pulling 
out this knob, the entire lens mount and 
gate plate can be slid forwards and taken 
off. Both halves of the gate can readily be 
cleaned, and the aperture itself in the rear 
half is completely accessible. No side 
pressure is provided, but there was negligible 
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on the projected picture. The 
gate ten eemed just about right for 
project rent speed. 

The ts are unusually large (14 
teeth) a fixed rollers for retaming the 
filrn j id the 
but mak wther difficult to unthread 


sideways f! 


film very efhiciently, 


necessary 
and claw 

side and therefore will run 
sound) film. Th 
sound track 


should 1! prove 
The 
teeth or 
single pert n (1 
wate wm eved 
area ti ; all 
should event damage to the 
The mt tent moverme»nt seems to ha 
vn, to give good 
normal three-bladed shutter 
two teeth im 
movement 


movernent have 


over the 
authorities consider it 
track 


a quick lighting 


effi Tie 
is fitted the claw has 
tandem Che intermittent 
x optical framing—a 
idjusted by a amal!l knob on 
chanism As the rack is 
aw itself moves relative to 
outline of the picture 


on ve 


t the 
the screen 

button behind the mechanism 

casting 
With 


should 


rms pivot on the 
be folded for storag 
Ba machi dily built as tl we 


Mike to ha provision f{ unning larg 
PECTO DUAL PROJECTOR 


it has be en pos sible to have 
Specto converted to dual 


ad | 
manutfacturet of these 


: dual 


convert 


themselves pr 


the single 
withdrawal 
lens carrier 
gate assembly 
until the lever 
if the way, and 
This avoids 
conversions 


ibility of swinging 


possi 
nut withdr iwing the claws, 


tT the tips 


It also avoids 


the claws with 


, 
i 


lding back 
essary on certain cCone- 
Wersiot 
Conve 
gauge tt 
took us 
sprock 
a@ groovy Bf ar we drt ng pin 
engage: e- 2 Th 
spind| f reel with 
knurled d the pulleys are on non- 
removat tres 


spindles a“ ted 


he Specto Dual from one 


and 


ngages 


srimis are 


into which the reel 


a good point 





reels than 400 ft. The spring belt to the 
take-up runs crossed to make the reel turn 
the usual way. There is no reverse action. 
The sprung carrying handle is pulled up 
against the spring pressure when the machine 
has to be lifted. 

The mechanism on the base is mounted 
through a two-way tilting adjustment. 
Sideways and up and down tilting is 
provided. This refinement is achieved by 
the base casting gripping the mechanism by 
the circular motor body 

The fan on the motor shaft 
straight up into the lamphouse. The 
mechanism is driven via a small V-belt 
The front end of the motor has nearly } in 
of shaft sticking out. Its purpose is uh- 
specified, but presurrably it is for a centri- 
fugal governor. A very nice moulded rubber 
cable is provided, with a continental-type 
plug. This is flexible enough to fit 5 amp 
sockets, although no earthing is then 
provided. 

The Jubilar 16-B is a soundly designed 
well engineered, and although it 

what might be termed an 
finish, it gives a satisfactory 


blow 8 air 


machine, 
has . not 
‘instrument ”’ 
periorma;nice. 

Price: £48. 
(Submitted by W. F. Dormer Led.. 14 Edgeworth Avenue, 
London, N.W.4.) 


Te change from témm. to 9.5mm. with the Duel, the only 
alteration required to the gate is to slip in the 9.Smm. 
pressure plate 
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An extra rear pressure plate for 9.5mm. is 
slipped into the gate (see photograph). It 
is attached by studs held in keyhole shape 
slots, and it is a matter of a moment to open 
the gate and attach or remove it. The 
9.5mm. pressure plate must, of course, be 
removed when 16mm. film is being projected. 

The 16mm. sprockets have teeth on one 
side only (the “outside” or operating side) 
and the intermittent movement has two 
claws in tandem, also on the “outside” 
unlike the Standard 16mm. model. The 
Dual can therefore be used for the silent 
projection of sound prints, without any 
modification being required, since the gate 
and sprockets are relieved over the track area, 

Our only criticism of the particular Specto 
Dual projector we tested concerns the 
running of 16mm. film. Since reels of 
16mm. film are wound emulsion out, the 
film comes off the front of the reel, and with 
a full reel this gives very little wrap of the 
film around the top sprocket. A similar 
state of affairs occurs on the lower spool 
when that becomes full. 

This small amount of wrap of film around 
the sprockets on the standard 16mm. Specto 
has very little effect on performance, but on 
our test model of the Dual we found a slight 
tendency for the film to ride over the teeth 
of the sprocket, particularly on joins. This 
was attributable to the fact that there is only 
the one row of sprocket teeth, and that the 
retainer rollers are not quite so closely 
shaped around the sprocket as on the 16mm. 
single gauge model. We have raised this 
point with the manufacturers who had 
themselves noted the trouble and already 
modified the design of the rider rollers to 
retain the film more efficiently. 

Our model had a 50 volt 250 watt lamp- 
the so-called Educational projector, which 
incidentally seems to us excellent for use in a 
large room at home, or a small hall. The 
Dual is also available with the standard 
30 volt 100 watt lamp at a rather lower price. 

The light output of Specto machines is 
exceptionally good. We obtained an 
illumination of 8 to 9 foot candles on a 3 ft. 


KAM-LOK TRIPOD ATTACHMENT 


The use of this simple accessory over- 
comes once and for all the often exasperating 
screwing required when attaching camera to 
tripod. Consisting of two interlocking metal 
components it measures 1 yin. in diameter 
by in. thick. The top half has a jin. 
Whitworth thread protruding from a circular 
plate beneath which is a wedge-shaped 
dovetail slide which fits inté a similarly 
designed socket in the base which is threaded 
to take the tripod screw. The twe are locked 
together by a spring loaded plunger and 


The Specte Dual can be recogrised by the claw withd 


lever 


a 


situated just ow the fens mounting. 


wide screen, using the 16mm. gate a 
know from previous tests that the stan 
100 watt model gives an illumination es 
candies under the same conditiais, 
The projection lens fitted was a T. THM, 
f/2 of 2 in. focus, bloomed; this gave 
unusually sharp and “crisp” pictuigs. 
Altogether the Specto Dual is a very 
machine which can be recommendéd. 
Price: Specto Dual projector, Standard 
100 watt model, £43 10s. Educational 3§0 
watt model, £56. 800/900 ft. arms, if 
ordered with machine, £2 5s. extra. 

An existing single gauge 9.5mm. or 16min. 
Specto can be converted for £9 15s, 

(Subeitted by Specto Lid., Vale Aood, Windsor 


foot 


freed by a light pull on the attached chai. 

If one half of the device is attachtd 
permanently to the camera and the other t 
the pan and tilt head, or tripod, the two can 
be assernbled in an instant. By fitting one 
top half to a frame focusing device and 
another to the camera socket they can be 
interchanged for close-up work and there is 
no risk of parallax error. 

The Kam-Lok, very well made, is finished 
in satin chrome. It can be recommended. 

Price: 17s. 11d. 


seeueee Oy pemenn ef Candee led., Hendon Way Londen, 


791 





St ene 


In ENN EU MEME MONT VORA ONES 


Talk Too Much! 


ntinued from page 737) 


Don't 


Emmett’s jokes are by no means 
killingly funmy in cold print, and let 
this be a solemn warning. You need 
the right and a sense of comedy 
timing to be able to put this sort of 
thing over And Emmetts are few and 
far betweer At the same time the use 
of native wit or a genial disposition is 
not to be pised A disembodied 
voice can express a great deal of the 
personality f its owner, and your 
friendly tones putting across a quip or 
two might w improve your film. 

Instead of attempting a commentary 

u might the case of family films 

% at random, try recording spon- 

cous remarks made by the subjects 

en you w them the pictures you 
ve taken of them I have done this 
fully with pictures of my 

three. To Kodachrome 

lf blowing bubbles she 

Oo!. That's a big one!” 

i pretty one !”’ and so on. 


herself charging down a 
pram containing a toy 
ried into the microphone 


and “‘ Uncle bought 
With occasional 


ompting fr her mother she keeps 


Safeguard Your Lamps! 


i from page 764) 


ip that gives an ‘instantaneous’ break 
a 500°. or more overload. Models 
available for 24 amps upwards. 
The great point of all this is that you 
t gutomatic protection now, but not 
lily. If want to extend the life of 
ur lamp ind you want to do so 
the circuit breaker or other 
capable of acting to this 


tomaticalls 
vice must 
ecificatior 
When switching on, the device will 
immediately switch a ballast resistance 
into the lar circuit and keep it there 
until the of current has passed 
(probably the biggest single factor in 
lamp life) and then switch it out. The 
device wil! then continue automatically 
to provice small percent overload 
protectior that if the running current 
of the lamp should rise by a dangerous 


up the chatter all through the film. 
Earlier I said that the commentary can 
make your film more adventurous and 
individual. So far I have discussed 
nothing ambitious, but if you're feeling 
that way, what about a commentary in 
verse ? Could you write it yourself, or 
if not, do you know someone who could ? 
These thoughts are prompted by 
memories of that fine Post Office 
documentary, Night Mail, and W. H. 
Auden’s verse which was recited as 
accompaniment, in a manner which 
imitated the rhythm of train wheels: 


This is the might mail crossing the border, 
Bringing the cheque and the postal order, 
Letters for the rich, letters for the poor, 
The shop at the corner and the girl next door, 
Pulling up Beattock, a steady climb- 

The gradient’s against her but she's on time . . . 


It's aiming high, but you will agree 
that a poetic commentary would make 
an unusual film. But perhaps you would 
not need serious verse. A commentary 
in doggerel might have its points. It’s 
fairly easy to write and could be amusing. 
A P.F.B. film, Ballad of the Battered 
Bicycle will show you what I mean. 

In a future article I hope to say more 
about the preparation of a script for a 
commentary and about the style and 
method of delivery. 


amount, the main supply will be com- 
pletely disconnected. 

I don’t think such devices exist but 
there is no reason why they shouldn’t. 
A little bird whispered to me that if there 
were enough persuasion at least one large 
firm might contemplate manufacture. 
There is a good deal of technical design 
in the problem I have only hinted at here, 
and I should like to go further into the 
matter. I should like to show you some 
curves of lamp life against short circuit 
voltages, and circuit breaker operating 
time curves in similar circumstances. 
There is a very closely related problem 
in the matching of a flash-bulb syn- 
chroniser and camera shutter with various 
types of flash-bulbs. 

If you, dear reader, like the idea of 
extended lamp life and some guarantee 
of protection, then please write to the 
Editor. Between us we will do the rest. 
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SYNC. SIMPLIFIED 


Congltent equates te sencnuianty wanes EES Sen 


A simple stroboscope, 


described, does the job adequately 


By HARRY WALDEN, A.B.P.5. 


Although this method is not suitable 
for attaining ps Sy it is certainly 
accurate for a spoken com- 
mentary en a difference of about 
half a second or so in three or four 
minutes does not matter. It is a 
simplification of the system sometimes 
used of a stroboscope on both the 
projector and the gramophone turntable, 
but in this case there is no stroboscope 
on the projector; the intermittent light 
of the projector (48 per second with a 
three blade shutter) illuminates a special 
stroboscope on the turntable. Thus, 
instead of a stroboscope to control the 
turntable speed by reference to the 100 
per second fluctuations from the A.C. 
mains light, the turntable speed is kept 
constant and the rate of intermittent 


light from the projector is modulated by 


changing its speed. It will be obvious 
therefore, that whereas a strobe line 
creeping to the left (anti-clockwise) 
normally requires the turntable to be 
speeded up, in this case it means that 
the projector must be slowed down. 

I came across this idea when I paid a 
visit some time ago to the Cine Section 
of the Birmingham Photographic Society, 
one of whose members, Mr. Frank L. 
Brookes, B.Sc., originated it. He has, in 
fact, devised a quite elaborate disc of 
three (or four) strobes, the centre being 
the normal 77 line strobe to show 78 
turns a minute on the turntable, with a 
50 cycle A.C. main. 

Outside that is a 37 line strobe, which 
is the one which must appear stationary 
when the projector with a three blade 
shutter is running at 16 frames a second. 
Outside that again is a third strobe for 
use at 24 f.p.s. This third strobe is novel 
in that it consists of two strobes, one of 
55 lines and one of 66. The correct 
speed is reached when the two appear to 


move in opposite directions at the same 
speed, a very nest way of obtaining 
accuracy without the use of very small 
segments. 

In use I find it preferable to have a 
“synchronising” strobe alone, i.e., 37 
lines for 16f.p.s. The larger one occupies, 
too much of the turntable and one stro 
alone is less confusing. The discs I 
are cut for me by a friend with 
M.S.S. equipment and blank di 

My method is first to adjust the 
turntable by means of the usual strobe 
for 78 turns per minute (though syn< 
chronism does not depend on that), 

The projector is run until it hag 
warmed up and the speed settled down 4 
running speeds are then matched with < 
film in the projector. 

It is not necessary to have the disel 
near the projector; in fact, the farther 
the microphone is away from the sound 
of the projector the better, though a 
certain amount of projector noise on the. 
record does not matter, as it ‘s cloaked by” 
the projector noise when screening.” : 
It is surprising how clearly the stationary — 
lines of the disc show up from normal _ 
reflection from ceiling or screen, but if_ 
this is not bright enough, a white card” 
reflecting the projector beam on to the ~ 
turntable will “ all that is needed. : 

The projected picture contains the © 
starting cue, either the first frame of a 
shot, a marked frame, or a flash. The © 
starting point does not present difficulty 
if one uses a good gramophone, but, as the 
disc is intended for use on my own low 
priced reproducer (Collaro Microgram, 
with my own additions) I have adopted 
the following practice. 

The automatic stopping device on 

hones is actuated by the “‘scroll- 
out,” a widely spaced spiral which is 
made after the end of the recording by 
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pushing the cutting head quickly to the 
left. B eans of a “ scroll-in,” lasting 
less than a quarter of a second at the 
start of the record, one can make a spiral 
less than a quarter of an inch wide on 
which it possible to place the pick-up 
needle th an error in starting of less 
than a quarter of a turn. 

‘Two cues were therefore used on the 
projects picture; the first to start 
cutting | after the recorder had had 
time to wather speed, a second cue to 
make the scroll. In playing back on 
the ordinary gramophone the best 
method ild be to start the turntable 
and drop the pick-up needle on to the 
scroll when the second picture cue 
appears. But I do not find this necessary. 
All that is needed is to rest the needle on 
the scr and, when the picture cue 
appears to start the gramophone turn- 
table, turning up the amplifier when it 
has gained speed. 

The method of synchronising when 
playing back 1s therefore to warm up the 
project use the special strobe on the 
turntal nd adjust the projector speed 
until the strobe appears perfectly still. 
Switch off the projector. Set the pick-up 
needle on the scroll-in on the record, 
start the projector and, when the cue 
appears on the screen, start the gramo- 
phone. No attempt is made to control 
the speed during the running, which 
takes about four minutes. 

When making the preliminary adjust- 
ment to the projector speed it is, of 
course, necessary to have film in the 
project ind a disc of the same drag on 
the turntable. Although I have not 
tried it there is no doubt that the 
preliminary adjustment can be made 
during the running of the previous film, 
by playing a dise of the same type and 
sending a message by code or otherwise 
from the turntable to the projectionist. 

Two final points about the “ Micro- 
gram Cellulose discs wear much more 
easily than commercial pressings. My 
meth to place a piece of lead as a 
counterweight, on the overhang beyond 
the pivot of the pick-up arm. This is 
only for these records and is kept in 
place means of a piece of wide self- 
I find that “ one-time’ 
needle rve quite well, but trailer 


adhe tape 
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needles are officially recommended. 

This machine, in common with other 
machines fitted with an automatic stop, 
can be started only by pulling the pick-up 
arm to the right. Moreover, if with a 
commercial record one wants to start 
in the middle, the movement of the arm 
to the left immediately stops the machine. 
A suggested remedy is: Remove the 
turntable to reveal the auto-stop mechan- 
ism. There is a brake, consisting of a 
leather pad at the end of a short lever, 
which, when the stop actuates, rubs 
against the inner rim of the turntable. 
To this hard-solder a short metal bar (I 
insulated mine) so that it projects beyond 
the edge of the turntable. 

The motor can thus be started merely 
by moving the lever and if the pick-up 
arm is moved to the left the motor can 
be kept running by holding back the 
small lever until the needle is in the 
groove. 

When playing my specially-recorded 
discs there is no difficulty in placing the 
needle on the “ scroll-in’”’ and starting 
the motor by moving the small lever. 
An alternative would be, of course, to 
jam the auto-stop and fit a separate mains 
switch to the motor. 


This Year’s Competition 


There will be a minor innovation in the 
arrangements for this year’s Ten Best 
competition. In order to lessen the 
administrative work we shall be issuing 
entry forms to intending competitors. 
There will be an announcement about their 
availability in next month’s issue, so please 
do not apply for them before then. Whenever 
I am sent a form which does not require 
prompt attention, I invariably have to spend 
hours looking for it when the time comes, 
and if you are anything like me I am sure 
you will welcome the opportunity of saving 
yourself similar trouble. 

Applying for the form places you under 
no obligation. We shall ask for the forms 
to be returned to us by January 5th, 1951. 
Last day for the receipt of films is January 
3ist. May I add, for the benefit of new 
readers, that amateur films of any gauge, 
length and subject may be submitted, that 
there are no classes and that the prizes are 
ten handsome silver plaques, to be won 
outright, plus a total of £100 in cash awards. 
Our new competition, Intermediate, closes 


in September next. THE EDITOR. 








PLANNING 
CLUB 


A HOME OR 
SHOW? 


You Can Hire 


These Amateur Films 











Can you tell me what societies have films 
for hire? This is a request we frequently 
receive from both clubs and lone workers. 
In an effort to meet it in something more 
than piecemeal fashion we have compiled 
the list below with the co-operation of the 
societies themselves. It is not, of course, 
complete but it does, we think, provide a 
very useful starting-out point for the 
exhibitor, both club and individual, who 
wants occasionally to add an amateur film 
to his programme. Details of the LAC. 
and B.F.1. libraries are given at the end of 
the list. 

Seeing what one’s fellow amateurs have 
done can be instructive as well as entertain- 
ing. One profits by their example or learns 
from their mistakes. And, most importantly, 
exchange of films often leads to exchange of 
views and information. 

KEY 

(a) comedy, (b) drama, (c) documentary, (d) 
mal, (¢) interest, (f) abstract, (g) comedy-drama, 
h) colour, (j) monochrome. Hire fees are indicated 
thus: (k) 5s. Where the films are not available for 
straightforward hire the terms under which they ma 
borrowed are classified: (1) for exchange with 
other clubs only, and (m) exchange with other clubs 

if possible or hire fee by arrangement. ‘The “ Yes" 
or “ No” following (n) shows whether the film is 
available for hire to individuals. The name and 
address of the club official to wham application should 
be made is giver: at the end of each paragraph. All 
films are 16mm. unless otherwise stated. In those 
cases where it has been supplied, the year the film 

was made is given in brackets after the title. 


ony om ig Driftwood, 1 $00 fi. (b) a ®), 15s. 
Luna Park, 300 fe ,) G), fo, 50 a. tivacle 
1,100 ft. x) i 13s. 

(b), (j), (), Ey wk ys of ‘1 10s. 
in) Yes, by seca arrangement. From Ben apenas 
119 Melfort Road, Thornton Heath, Surrey 

Blackburn Arts Club (Film Section). Then 
Came Isobel, 1,025 ft. (b), Uj), (x) 156., (mn) Yes. From 
}. Eastham, 33 Darwen Street, Blackburn. 

Black poo! Amateur Cine Club. That's Torn 
Tt, 100 ft (a), € eloed eee, 400 ft (<), 
th and j), © in ° ‘rom T. Wilkinson, 1 
Westmorland Avenue, B 1. 

Bradford Cine Circle. ‘Ors Reddish and Owd 
Rope, 600 ft. (a), th). Once in a Lifetime, 800 ft 
th). Once Upon a Sheep, 1,200 ft. (c), (h). Thid of 
Time, Srnm. 300 ft. (a), (h). Evacuation School, 
1 200 ft. c), Pg Our Annual Release, 9.5mm. 300 £ 
(a), (j), all (1), (m) No. From F. T. Goodwin, 26 


Heaton Park Drive, Bradford. 
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P ae 00 eg 
thten C asttiute, 40 ch 
Celebrations 1935, 600 fr. (c), Ui “alhert’s ae 
Box, 5 " & ), (k) each ea ,{n) Yea, From 
E J. Wore ytree Close, Headley Park, Bristol 3. 
Se Ree ka i of C ardgi 
400 ft. fc), G) (ed Se, Pr 350 ft. &. u 
tk) Se Bath and West Agricultural Show, Car 
400 fr. (e), th), fk) Fe. . wal Visit to Cardiff 1943. 
200 ft. (e), Gj), () 2s. 6d, (n) No. From J. R. A 
Griffith, 33 “Thornhill Road Lianishen, Glam, 

Crouch End Amateur Cine Society. — Aricks 
Without Straw, 400 ft. $.0.D. (©), U), Ge) Je. Gd, (nm) 
No. The Chance te Dream, 300 ft. te), (i), (k) 2s. Gd... 
(mn) Yee. Two O'clock Jump, 9.5mm. 150 fr. (a), G. 
(k) is. 6d., (n) Yes. A Lattle Bit Too Much, 9. Seam. 
200 ft. (ab, ()), tk) Ie. Gd., (nm) Yea, Stott 2evland, 
200 ft. fe), (hd, (k) 28, (mn) Yes. Yorkshire 7) , 150 fr 
{c), th), “ 2a. A a i Yes. Lane I * 2 age Twyford 
Avenue, East Finchle amon, 

Dundee Cine Society. Tomorrow's Sandbanks, 
400 ft. (©), ()). y Dyed Sok 400 ft. (c), G). Prom Ayre 
to Buyer 250 ft. (¢), (). Reval Highiead Show 1949, 
400 ft. (ce), th), (k), 2s. Gd. each, (n) Yes. From 
G. D. H. Doig, 61 Camphill Road, Broughty Ferry, 


Dundee. 

Edin h Cine Society. East West, 400 ft, 
(a), Ever Open Door, 600 fr. (¢), G), Ge 
From W. S$, Dobson, 23 Fettes Ro 


free, (n) Rha 
The Chronicle af M. 


Edinburgh 3, 
Eistree Cin a 
Poles , on, B00 ft. (b), GE 

Availab I 


egroup. 
Castalis, 800 ft. (b), ()). 
(k) 108. each, (n) Yes. after March 3 
1951. Specially recorded musical — re 
From Mrs. S. Palmer, 7 Eldon Avenue, Bore 
Wood, Herts. 

Film Sextet. Windfall in Bohemia, Sam. 225 ft, 
(a), (j), (x) 3s. 6d. Head of the Form, Sram. 120 ft 
5.0.D: (9, G), Gd ts. 6d., (n) Yes. From Ry 
Wrenhurst, 11 Lynn Road, Balham, London, 5.W.127 

Fourtold Dav Society. Time to Consider, 400 te 
(<>, (j), (ke) 40. 6d. Account Settled, 400 ft. (b), ( 
k) Se. 6d. Printing with a Silk Screen, 200 ft. 8.0 © 
(c), th), () 7s. 6d. Meer Me in the Local, 400 ft. (c 
(j), &) > 6d. Only For Telling, 400 ft. (a), (h and Dy 
(k) 7s. (mn) Yes. From Miss K. Lunniss, 16° 
Chaleot yon London, N.W.1, The Milteg 
Case, 350 ft. (b), Gj), tk) 3s. (a) Yes, From 
Saunders, Lansdowne Road, Muswell Hall 
London. 

Halifax Cine Club. New Horizons, 400 ft. (e) : 
(h); To Strengthen Thy Church, 400 ft. (c), 0h), Go 
10s. each, (n) No. From H. Mallinson, 291 Skircoet] 
Green Road, Halifax . 

h Wycombe Pull Circle? 
400 ft. (b), Gi), (hk) Se, ’ Leave lt To Mee 
650 ft. (a), (), (&) 9, (n) No. Wycombe Show,” 
600 ft. (c), G), i) Ss., n) Yes. From Mra. P Lay, 
13 Desborough Park tie Wycombe 

Huddersfield Cine Club. The Royal Visit, July 
1949. 400 ft. (c), th), (hk) Se. The Wharfe in Wharfe- 
dale (1950), 300 ft. (c), Ch), (i) Ss. Fountains Abbey, ~ 
300 ft. (c), Ui), (k) 2s. 6d. Edale and the Hope Valley. 
300 ft. {c), “" (k) 28. 6d. Scenic Huddersfield (1950), : 

400 ft. §o), ), (k) Se., (mn) Yes. From A. W. Shaw; 
cio N. Ashton, § “Andrews Road, Huddersfield, ~ 

Kingston Cine Club. The Lant Laugh, Smm, ~ 
200 ft. (a), G). A Scandalous lair, Seem, 200 ft. ~ 
(a), (j).__ Pressgang Girl, 8mm. 2 ft. da), (i). Petied 
Again, 350 ft. a), U), @, A From 8S. 
Lucas, 112 Villiers Avenue, Surbiton, Surrey. 

Ledbury Amateur Cine and Dramatic 
The 38 Strides, or the Mystery of Peanut Grange, 
9.5mm. 300 ft. (a), (i), Od) World's Prd, 9.5m. 
00 ft. (b) Religious, (). (k) 2s. 6d. re Sale. is 
Blunder, 9.Semm. 200 ft. (a), (j), Go) te. 
9.5eum. 350 ft. (b), (), (hk) Is., (mn) No. From oe) ). 
Tow, 243 Homend Street, Ledbury, Herefordshire. 

Lincoln Cine Club. Horchole to Tap, 300 tr. (c), 

(j), (x) 2s., (mn) No. From E. E. Horner, 16 Albert 


a pron ‘Lincoin. 
Lyceum Cine Society. Money For Nag 
9.5mm. 300 ft. (a), (j). Chester, 400 ft. ()). 
Proof of the ih. 


Checkmate, 300 ft. (b), ()). 

















Two reput 
Projector and report thet it is operoting perfectly 
experiencing torn sprocket holes when pro- field. 
on you, fram the enclosed strips of damaged There are numerous factors that can cause unexpected 
se idea of the trouble !-—-H.G.C., London, crackling : but by far the most common, assuming that 


this | am a 
jecting 9 Sear 
m, give me sor 
wil 
The sampies of damaged film all show claw damage due values and for their insulation resistance, is fauity earth- 
to the film mot being free at the gate. Since there are no ing. The fault may lie with such tems as the insulation 
gate ecracches, we may assume that the gate guides and of the PEC mount and base, both from direct mechanical 


errors —< 
ment, cradie da 


350 ft. (s), U), () is. 64. each, (pn) No. From Jj. nh. Ad 40 Business, 400 ft. 
ee, $5 Oxford Street, pm gay (a), ARP oni {c), Print ofthe follow:ng 
Maachester Cine Society. Lighter, WO ft. = toh rns of ft. (a), (i). 

(a), (j), (x) 3 Easy Coms, ot (a), (), (&) Ge. 3, 400 fe oe This Man is 

Blase’ lub, 600 fe. (a), G), ) Oe. Ring of the vacklyns, Wend, 400 ft. sy ). xO 300 ft (b), 

800 fe. k) 6s. Safety First, 450 ft. (), (ashe (). In the Can, Somes 200 hte (a), {j), (k) Je. 6d. each 

k) 30. Aunt end Ankle, 700 ft. (a), G), (a) 60. or exchange, (n) Yes. From j. M. Langdale, 81 
dakes Sure, 400 f(t. (a), G), Ge) Je., Gn) No. Whutefie ld Road, Stockton Heath, Warrington, Lancs. 

Norman S. Bartersby, 91 Moorfield Road, Pendiamen walews Garden City Film Societ Opus 

Manchester © One, 400 ft. (©), (), Od Be {n) No. From j. B. 


Newcastle and District Amateur Cinemato- 
gaphers Association. The Meuse ts Dechaty chnston, 2 The Old Drive, Welwyn Garden tay, 


¢ (1948), 700 ft. (b), (h). Beyond the Horizon ‘West London Film Unit. Double Crossed, 400 ft. 

938), 750 ft. (b), (i). What Shall 1 Wear (1937), Y.9 y. enh renature Decease, 350 ft: (b), (). . Black 

ft. (g Out of the Dram (1936), 400 ft. (@), 150 ft. (a), Gi). Full House, 9.5m 

3 Lan ry de AA a rit Ha , 200 f ft. 9. Gh (k) Is. 3d. each, (mn) Yes. From A. F. 
11936), 9.5eam. 300 ft. (b), (). Kid Stuff (1948), ae + 7a Adelaide Grove, Shepherds Bush, London, 
9.5enm. 150 fr. (a), Gj). Training (1949), Sm. 150 ft. Hampton Court, Bm. 100 ft. (c), (b), () ta. 3d. 

’ (an) No. From George Cummin, (pn) No. From T. P. Honnor, 22 Shepherds Bush 
143 Beyeweter Road, Newcastie-on-Tyne W.12. 

Planet Film Society. Temporary Gentleman, Wimbledon Cine Club. Mr. Handyman, 9.5mm. 
9.5mm. 1,200 ft. (@), GU), Ch) Se. Sym of = 200 ft. (a), (). What the Eye Doesn't See, mm. 
Caledonian Market, 9.5m. 400 ft. (c), (), (ke) Je. 20 fe (a), ( Elusive Len, Brom, 125 ft. (a), (i). The 
Refuge, | ft. (b), G), (x) tts. 6d. Behold Our >, (pies 400 ft. (a), GD). Coffee Stall, 300 ft. 
Leader, | t. (a), Gi), (k) 138. Od. | Death in a Tube, o. a. Unknown Motive, 400 ft. (b), G). | Wholly 
400 ft. (1 k) 4s. Od. Charlie’s Chance, 800 ft. Smoke, 400 ft. (b), (j). Sewing Mr. Charlie, 400 ft. 
fa “Hone af Darkane, 1h hy Se Bef (.¢ G).. The Snob, 350 ft. (b) G), (k) ail free, (n) No. 

. ; ‘ e ner - Ph, eS 
bs. (3), tk) 15s. (n) No. From A °. W. Shepherd, ; G. Alexander Howe, 106 Manor Way, Mitcham, 

mile tiall, oy a] oad, Vine re ii . 
BT ag eS , BRITISH FILM INSTITUTE 

Polygon Film Society. The Will, 800 ft. (a), _ Five films are available at present from the amateur 

) 6s. Just Fancy, 350 ft. (a), (), (k) 2s. film library of the British Film Institute: Black 

‘ater, 200! (k) 2s. Overlooking Paris, bo ft. Legend, 4 reels, S.O.D. by Mount Pleasant Produc- 

), Ch), te) ilorey Ge Rownd, 250 tt. (c), G), (k) ~— tions; Paper Boat, 2 reels, by High Wycombe F.S. 

» {0 Ee From Gerald M. McKee, 65 Blockle ley Indian Gold, 1 reel, colour, by Edinburgh Boy 
Road, th Wembley, Middlesex Scouts ; Marionettes, 2 reels, by Ace Movies and 

Slough Film Society. Stop Thief, 75 ft. (b), i), Neighbourhood 15, 4 reels, S.0.F. by Look and Learn 

) 2s. 6 Viet to @ Nursery School, WO ft. (c), (h), Film Unit. T. Top Ballet, Happy Weekend and 

) Sa. The Film Society and You, 125 ft. (b), (), Derby Sketchbook, all silent, are soon to be added. 

) Je. 6d., (m) Yes. From Frank Taylor, 36 Buckland All films ere 16mm. Hire: 7s. per reel; 25% 
Avenue, Siough, Bucks discount for B.F.1. members. Details from the Film 

Stoke-on-Trent Amateur Cine Society. It Distribution Section, B.F.1., 4 Great Russell Street, 


Newer Rains, 400 ft. (a), th). Nancy's Garage, 400 fr. W.C.1. 


, th) Inamond Cut Diamond, 400 ft. (b), (j). . 

durder, 200 f. (a), ), all (m), (mn) No. From W. A. INSTITUTE OF AMATEUR 
Cooper, 17 Eleanor Crescent, Newcastle, Staffs. CINEMATOGRAPHERS 

Swindesn Film Unit. A Tribute to Richard The number of films in the LA.C. library is much 
Iefferies, 440 | (j), (x) 3s. 6d. ~Steindon Scrapbook too large for them all to be tabulated here. Practically 
1949, 250 ff (i), fk) 2s. 6d., fn) No. From D. all are amateur productions but there are a few 
Winslow, 2% Downs View Road, Swindon, Wilts ee rofessional films included in the grand total of 118. 

Wallasey Amateur Cine Clab. The Bathroom ven of these are 16mm. S.O.F., 93 are 16mm. 
Door, 9.5« 400 ft. (a), G) The Coupon, 400 ft. silent, ten 9.5mm. ‘silent and eight 8mm. Hire 
a), &) The Fugitive, 9.5mm. 200 ft. (b), ()) Rie | charges to LA.C. members: 2s. 6d. per reel mono- 
“shlage Concert, 9 Sean. $40 ft. (a), G) The’ chrome and 5s. per reel colour Shghtly different 
New Brighton, 9.5mm. 300 ft. (c), () The Hollow rates apply to sound films. The films are available 
Tooth, 9 m. 150 ft. (a), U). Seld, 9.5mm. 120 ft. to non-members at an increased hire charge. Details 
(a), ()), (x) all free, (mn) No. From J. Broadbent, 306 from the L.A.C. Film Library, Blackheath Film Unit, 
Portiand ‘ t, New Brighton, Wallasey, Cheshire. 9 North Street, Rseiernene, Surrey. 
















































From Our Postbag 


All ELIMINATING CRACKLE 


A selection of replies w recent enquiries. 
enewers ore sem by post if a stamped oddressed My dual gauge 1008 is fitted with a home-made 


envelope is forwarded. 


TORN SPROCKET HOLES 


ensure are rder. and th s means that your trouble connection with the projector frame, or perhaps the 
jes either in bed loading of the film or in loss of top loop. insulation and screening of the lead to the first vaive. 
Less of top loop can be due to one of more of these The fect that your tone contro! works only with the 


fireea have tested my duc! 9.5/iémm. checked. Can you alse explain why the tone control only 
Despite functions when the amplifier is inverted !—S.M., Hudders- 


redie spring too weak, cradie out of align- amplifier chassis inverted clearly indicates poor wiring 
maged, spro.ket teeth damaged or badly and loose wires and components, by the tracing and 
worn, spool with bent sides or sticking for some reason. elimination of which you are sure to cure your trouble. 






Wher operating with the mike in circuit | can obtain the 
correct 100 cycle note, but with the mike disconnected a 
terrific crackle drowns everything All the valves have been 









you have properly checked all components both for their 
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Instantaneous Exposure Readings .. 
for every type of ciné camera ... 


CINE EXPOSURE METER 


Here is the exposure meter which all ciné users have been 
waiting for!...a meter specially designed to give instantaneous 
readings for every type of ciné camera . . . a meter incorporating 
all the features of accuracy, sensitivity, stability and wide range 
coverage which have made the Weston Master world famous. 
Just set the dial for the shutter speed group of your camera 
and the film being used . . . and from then on the correct {/stop 
can be read off instantaneously against the brightness figure 
indicated on the light scale. High and low light scales are 
automatically changed by operating the built-in baffle over 
the photo-cell, giving accurate readings over a very wide 
range. See the Weston Master ciné exposure meter at your 
photographic dealer’s NOW. 


The Weston Master Ciné Exposure Meter $.74/720. 
Price in U.K. (inc. P.T.) €9 156. Od. Leather case 16/éd. 


SANGAMO WESTON LIMITED 
ENFIELD, MIDDX. 
Telephone: Enfield 3434 (6 lines) &@ 1242 (4 lines). 


Telegrams: Sanwest, Enfield. 


Branches; Glasgow, Newcastie-on-Tyne, Leeds, Manchester, 
Wolverhampton, Bristol, Southampton and Brighton. 
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It’s a 
Gift ! 


Earn undying 
gratitude from — 
your cine-minded 

friend or relative © 
by giving a Weston 
“Master” Cine Ex- 
posure Meter. No 
other present could 
give such real and 
lasting pleasure ... 
no other present 
could bring so 
many economies 
in years to come 
by avoiding wasted 


| footage. 














Sound Films 


Very Large Selection of l6mm. Feature Films and Shorts available for Hire 
SEND FOR OUR NEW ILLUSTRATED CATALOGUE 


The follow: 


w i a scene from:— 








THE QUEEN OF SPADES 


STARRING 


Anton Walbrook 
Edith Evans 
Ronald Howard 
Yvonne Mitchell 


Authorised Sales & Service Agents for 
B.7.H. DEBRIE 
and VICTOR SOUND EQUIPMENT 


BAKER & HYMAN ... 
| Cine Dept., Portland Cres., Leeds ! 


Telephone 32366 (4 lines) 
Telegrams “ Bakman “' Leeds 








B & T SOUNDHEAD for Bolex 
G96, G3, GIé, etc. 
No Drilling or Fixing Necessary 
Shews both lérom. and 9.5mm. Sound Filmes 


Write for strated Folder— 


BONEHAM & TURNER LTD 


MANSFIELD, NOTTS. ‘Phone 8% (6 lines) 











G.B-L 516 
SOUND PROJECTORS 
For £89 Os. Od. 


Guaranteed SIX Months 


D.H.P. TERMS 


DEMONSTRATIONS WITHIN 
50 MILES, RADIUS 


ee 
LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MDDX. 
"Phone : Hayes 0742 











News from the Societies 


We went to thank most heartily all those Societies who have kindly sent us Christmas 

greetings, and we acknowledge on behalf of the club movement the good wishes which 

#0 many of the contributors to ‘ News from the Societies’ offer to their friends and 

rivals. If we have not included their greetings in the reports below, it is not because 
we are curmudgeonly—only that we have to keep a watchful eye on space. 


Albany P.F.U. (Hon. Sec.: G. Denman, 111 St 
Leonards Road, Hove, Sussex). Two fiims—-9. 5mm 
and {6mm.-—will be made during the coming season. 
Editing continues on the latest production—a 16mm 
comedy—which, it w# hoped, will be completed in 
time for the December filrn show. The concensus of 
opinion at these popular monthly shows appears to 
favour silent films. An interesting talk was given 
recently by a member of the location unit which 
worked on the Arctic exteriors for Scott of the Antarctic 
Membership is increasing but there are still some 
vacancies. 

Alpha F.P. (Hon. Se.: A. 3. Andrews, 16 Pamela 
Road, Northfield, Birmingham 31). ‘Two sequences 
are now complete for the 9.5mm. comedy World of 
Boys. The club reports complete success with its 
first attempt at reversal processing A public film 
show, to take place at Christmas, ws being arranged 
Mem ip, which continues to rime steadily, now 
stands at sixteen—al! teen-agers. 

A F.U. (Hon. Sec.: John Daborn, Woodhayes, 
5A Drive, Walton-on-Thames, Surrey). First 
draft script~—-consssting of 300 scenes—for the club's 
next animated cartoon, The History ef Walton, has 
been completed The film, which will run for 20 
minutes, traces the history of Walton from neolithic 
times An idea of the scope of the film, which is 
expected to be two years in the making, may be 
gained from this extract from a lengthy jocal newspaper 
report: * . once again Roman legions will ford the 
T s at Cowey Stakes; the weil of time will be 
partially lifted from St. Mary's Parish Church; there 
will be intimate glimpses of the early revelries at 
Oatlands Palace “ 

Astral C.C. (Hon. Sec.: Ron Thompson, 20 Downriew 
Road, London, S.E.19). Re-takes are now being shot 
for Suburban Week-end. 9.5mm. and 16mm. units 
have been formed. Each unit will operate indepen- 
dently, preparing its own scripts and handling the 
production of the films from start to finish New 
members are welcome 


Belfast Y.M.C.A. Cine Society (Fon. Sec.: &. 
Siloer, Wellington Place, Belfast). Heart of a City, 
dealing with activities of the Belfast Y.M.C.A., and 
To Keep You Moving, showing physical training in 
Eelfast schools, were presented at a special showing 
of 16mm. club films on October 16th. The latter 
was produced for the Belfast Education Committee. 
At a later es W. McCracken screened his 
latest colour travel film, Mediterranean Cruise. 


Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 
8 Corrie Croft, Sheldon, Birmingham) Youth club 
activities in the city of Birmingham are the subject of 
an 800ft. film to be made at the request of the Youth 
Advisory Committee of the Birmingham Education 
Committee. Filming will take a year, as activities 
t hout the seasons must be depicted. Work 
on Mask will continue concurrently with the 
youth club film. The club's tape recording apparatus 
is to be modified in accordance with the system devised 
by the Tower F.U Shows of pre-1949 Ten Best 
Films are being planned for early next year ; producers 
willing to loan copies are invited to write to the 
secretary. New members are welcome. 


Blackburn Arts Club (Film Section) (Hon. Sec. 

Miss EB. L. Gray, 36 Granville Road, Blackburn, 
Lancs.). Visitors from all parts of Lancashire attended 
the society's presentation of the 1949 Ten Best Films 
on November 9th and lith. It was necessary to give 
two shows to accormmodate the large numbers who 


_ 


applied for tickets. Meetings are held each Monday 
evening at 13 Victoria Street. 


Biackpoo! A.C.C. (Hon. Se T. Withinson, 157 
Westmorland Avense, Blackpool) Bad weather 
having delaved work an City of Plearure, the unit has 
switched to the filming of interiors. ‘Tithing methods, 
demonstrated recently, were filmed for inclumon in a 
trailer dealing with club activities. Most members 
visited Lytham St. Annes on October 25th to attend 
the presentation of the 1949 4.C.W. Ten Best Filme 
New members, with or without apperatus, are 
welcome. 


Bradford C.C. (Hoa. Se.: A. C. Whitehead, 38 
Pasture Lane, Clayton, Bradford) Only the tithe 
remain to be filmed for the documentary on Wharfe- 
dale. It was agreed at the A.C). M. to “ refurnish the 
club rooms as far as available funds permitted = 
Members have co-operated enthusastically and much 
of the work has now been finished. Brown velveteen 
curtains have been fitted to the proscenium, and the 
projection box is being re~<iesigned to provide for 
greater comfort Mr. Clarke of Kodak discussed 
colour filming when he visited the club recently. 
The firet public show of the season was 
Southgate Hall on October 26th. 


held at] 


Burghclere & Newtown Productions (Organrser : : 


i Burghelere, 
a) 


given in the Parish Hall recently 


Legard, The Rectory, 


Newbury, : 
An audience of 200 attended a film show 7 
Scenes from Village © 


Life and Impression: of Beaconsfield (Kodachrome) ~ 


roductions-—~-were screened with 


Jones Takes the 


the society's own 
Instruments of the Orchestra and Mr 
Air (Crown PU. road safety film) 


in aid of the Bishop of Winchester’s Appeal. Local 
enthusiasm has prompted the society to undertake 
more ambitious productions A fictional film, 
designed to feature local residents and the surrounding 
countryside, is being scripted 


Circle Nine Five C.C. (Hon, Sec.: T. EB. Terrell, 
13 Pembroke Road, Walthamstow, London, F.17) 
One meeting each month during the winter season 
will be devoted to lectures from visitors and demonstra- 
tion of new equipment. The film dealing with oid 
people's welfare is now complete and will be screened 
in early January. A script competition has been 
arranged. New members are welcome. 


City Films K.S. (Hon. Sec.: E.R. Wileon, 10 Asline 
Road, Sheffield 2). Arrangements are being made 
for the public presentation of a sound film feature 
show in Sheffield for two or three evenings in the 
near future. Admission will be free but a silver 
collection is to be taken in aid of The Shefiidd 
Ti aph and Star Creswell Colliery Disaster Fund 


Cosmo Film Prodactions (Director: Ale Pad 
21 Rundell Crescent, Hendon, London, N.W.A4) 
Membership of this newly-formed society for 
enthusiasts in the Hendon, Mill Hill, Edgware and 
Wembley districts now stands at eighteen The 
first club production has been scripted. Ful! dialogue 
for the -minute thriller will be recorded on disc 
and later transferred to S.O.F Ample floor space 
for filmix.g interiors is available in the large workshop 
which ix loaned to the society for week-end use. At 
one meet: each month all suggestions and new 
ideas published in A.C.W. are discussed and those 
of value to the club noted for future reference. New 
members, in acting and technical sections, are 
welcome 
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Admission waa > 
free but there was a collection which realwed £30 — 





Coventry F.5. Film Production Unit (Hon. Sec. : 
E. 3. Smuth udlow Read, Coventry). All location 
shots for Ouse tundey have now been filmed. 
Preparstor s under way for a 16mm. production 
——ae yet The first two talks in @ series 
dealing wit apparstus and techmque have been 
ven Mi veited Sutton Coldfield C.S. on 
tall e1 © the screermng of the A.C.W. 1949 
Ten Beet Lembers are welcome 
Crouch Ead A.C.S He om, See 1. Smith, 2 Twyford 
Avenue, Bast Finchley, N.2). Editing and titling are 
the mer at ' now thet filming for all three 
productions een completed During recent 
months a» ; has been made for the Forces’ 
Lord Roberts's Workshops for the 
>. production, Lakeside Miniature 
the installation and operation of 
' silwey at Alexandra Palace. 
Diamond f (Hien. Se R. C. Morgan, 124 
Oatland ugh, Bucks) Premieres of the 
Slough a or Carnival film, Queen for a Week 
y rrr re being held in both Slough and 
findsor cost of producing the film and 
arranging ¢ ws is about £40. Arrangements 
are being mad r @ party to attend the U.N.LC.A 
Festive win 1951 There will be some 
vacancies | ¥ members next January 
Dundee C.5 n. See.: G. D. H. Doig, 61 Camphill 
Road, Bronx rry, Dundee). Over aixty members, 
including newcomers, attended the first 
L meeting nter season, Cri o Highland Games 
1950 | made by H Thoms and 
.R. L. Ha ehalf of the Los atial : Film Council 
or the Highland Games Committee, was 
screened wit lake Leisure a Pleasure (L6mmm.) and 
Peter's Pa éram. colour) 
| Durban Cine Eight Club (Organising Sec.: C. R. 
Mac K ene n Brea, St. Thomas Road, Durban, 
S.A.) Vf Night Out (monochrome) by E. G. 
Frow “ai sein both “ The Best Film of the 
Year” a ly Best 50ft. Film” competitions, 
winning ¢ le Whysall and the Stafford- er 
floating t Dr. V. A. Wager was a ve 
second | petitions Final judgin my ty the 
Kodak ¢ etition took place on October 13th. 
Edinburgh C.S. (Hon. Se Wm. S. Dobson, 20 
Barnshot k burgh 13) A new scheme for 
filming he ntroduced the society has been 
divided into « mber of amall groups which, durir 
the next tw the, will each produce a number o 
two-rni: edy cameos A «till photography 
roup has been formed. A programme of films from 
lanet | arranged for December Ist. 
Member highest in the history of the 
society 
E.N.5. Cine Clab (Hon. Se W. Kiberd, 4 Fastdown 
House, Amhur ud, Landon, E.8) This month 
should se letion of the filming for Next 
Please. * intered by the unit making the 
film for the rough council are being steadily 
overcome nbers’ film competition is being 
organised a ecript has been written and the 
filming w t into phases with directors and 
camera cre anging jobs A record will be kept 
of the exp and it « hoped in this way to find 
which mer are most suited to the technical work. 
Film Sextet riademt Wrenkurst, ti Lynn 
Road, Balhar W’.12) Windfall in Bohemia and 
Head of th aving been completed, a script is 
now being pr for the third production: filming 
will begin « Meetings are held every Saturday. 
Finchiey A.C.S. (Hon. Se Mrs. L. K. Diffey, 160 
Fordwych B 4 Iwenty-one today! Well, 
not toda s month the society will have 
completed t ne years of pleasurable and 
useful act | Smuth (Crouch End A.C.S.) 
and Keith f the Wanstead and Woodford 
C.C. visited t ib in October and R. H. Alder has 
promised t rn N wember Leonard Roques, 
an old | mer pa screened some of his 
productions mad m-tape accompaniment at a 
recent + 
Fourfold F.S. (H Sex Mis 
Park House, 7 if) o oe we Hill Ro 


Audrey Morris, 
ad I wudon, N21) 


pring and Albert's eee 
Commended films 


Best Competitan 
R. B. Brinkworth, 19 


nged. At this, too, there was a full house. A 
for a thriller—as yoy 


Se.: J. A. , 6 Broom Road, Hale, Altrincham, 
7 ire). ischief at Mobbericy, directed by 
13-year-old Michael Dawson, aod Adventure 
(9.Sem.) b by David Charles, aged 15, were screened 
for the time at the October monthly show. The 


latter film is the tale of a boy king of a foreign country 
ae by political enemies while at school in 


ng § 
Harrogate A.C.S. (Hon. Sec.: 
John’s , Harrogate). 
aroused by a note of club activities which appeared 
in a local newspaper. ‘Talks on film production and 
a showing of members’ 9.5mm. films were features of 
October meetings. Early this month B. ‘Topham 

ve a talk on “* Twenty years in Cine”, illustrated 

y some of his own films. M ip increases 
steadily and new members are welcome. 
Haywards Heath & District A.C.S. (Hon. Sec.: 
P. Higgs Balcombe , Haywards 
Heath). F. EB. Davis, chairman of the s ciety, visited 
Guernsey recently at the invitaticn of The Guernsey 
Star to show his 1,200 ft. lfmm. colour film, /sland 
Holiday. ° neces were given at which 
collections were taken in aid of the St. John’s Ambu- 
lance Brigade and the Guernsey Rotary Club's Boys’ 
Camp funds. Societies in the south of England 
wishing to show this film are invited to write to the 
secret 
High Wycombe F.S. (Hon. Sec.: D. Gravett, 8 
High Street, High Wycombe). Additional scenes ‘for 
the Road Safer) film, indictment, have now been 
filmed. The Miracle and The Hour of Darkness were 
screened at a recent meeting when Martin Benson 
professional actor, attended to comment on the 
acting. Of particular interest to those an 
a sound film were his remarks on the problem 

-synchronisation from the actor's nt of view. 
Goualoew P.S. Cine Section (Hon.Sec. G. 
Hanney, 167 Ellerman Avenue, Twickenham). Monthly 
film shows have been arranged by the projection unit 
for the Hounslow Hard-of-hearing Group. Member- 
ship is now complete and the names of future — 
cants will be entered on a waiting list. Filming 
Sixteen—the club's first 
‘he club competition 


G 


begun for sy. Fier ~~ 
production. 
is December ist. Tat Fag ll be on a 6th. 
Hull & District A.C. fon. Sec. . Smith, 4 
Victoria Square, Ella Stre , Hull). ‘Galen 2ird 
saw the opening of the winter session with the screen- 
ing of the 1949 Ten Best Films. Several evenings 
are to be devoted to the making of a publicity trailer 
illustrating club activities. 9.5mm. home processing 
was demonstrated recently when a film was shot, 
processed and screened in the same evening, a home 
made developing tank being used. Competitions 
have been held again this year ; the judging will take 
lace early in 1951. Meetings are now held every 
Priday evening. New members are welcome, 
Ickenham F.S. (Hon. Sec.: ¥. G. de Coninch, 7 
Hill Rise, Ruislip, Middx.). The first of a series of 
monthly shows of other societies’ films opened the 
second winter season. Refuge—from Planet—was 
shown. Associate members are to form a film 
eciation group. Work continues on They're 
ard to C. (9.5mm.), while other members are 
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Run the film through and get your friends to 
remember as many stars as possible. Then 
with pencil and paper let then make their lists 


16mm. 8mm. 
£2 10 0 ei: 7 6 


ee a ee ee ee ee 


... and for the Kiddies stockings / 


FAIRYLAND STRIPS 


A complete fairy story in each strip 


THE NIGHTINGALE 
(by Hans Andersen) ees 
ALADDIN AND HIS WONDER- | § ks 














ALI BABA AND THE FORTY THIEVES 


The above film strips 


THE PIED PIPER OF HAMELIN are captioned. 





Obtainable from your local dealer or > 


Associated British-Pathe Ltd 


FILM HOUSE, WARDOUR STREET, LONDON, W.! 


RO} 














x The 


CROWTOWN 


Now you can make “ professional “’ Titles the easy, Crowtown way. 


TITLER * 


** Eight point ” 


superiority makes the new Crowtown the finest Titler on the market today. Ask to 


see one today at your local dealers. 


= === from your usual dealers or from 


@ All metal construction 


@ Camera carriage ABSO- 
LUTELY FIRM 


@ Full iength of | metre 
makes supplementary lenses 
unnecessary for most cine 
cameras 


@ Full size 12" «x 9 frame 


@ Spun aluminium reflectors 
can be put in any position 
including behind ttle frame 


@ Titler can be used vertically 
and screwed to wall. 


@ Accessories for aii title 
effects are available 





@ The usual CROWTOWN 
superb finish 








‘TOWNSEND & CROWTHER LTD 


‘CROWTOWN’ WORKS - 


CAMBRIDGE ROAD «+ HITCHIN 











See and Hear 
THE NEW MODEL SCOPHONY- 
BAIRD TAPE RECORDER 
£A5 


(complete with Microphone). 


An ideal way of providing your back- 
ground music and commentaries to 
your own films. Quality reproduction 
on playback Visit our Cine-Theatre 
now for a demonstration. Lists on 
application. Spare reels of tape, 600ft. 
25/-, 1,200ft. 47/6. 
Also 
The New Specto “Dual’’ Projector, 
16 and 9.5 mm. £43 10 0 
The New Aldis “Two-Fifty”” Strip 
Projector 24 15 6 
The New Aldis “Seven-Fifty” with 
blower and transformer £45 18 6 


MIDLAND CAMERA CO., LTD. 
106 GRANBY STREET, LEICESTER 
Phone : 65351 








E. G. TURNER 


SCREEN MAKER 








CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 
Tel. LARKSwood 1061/2 











i script A colour fantasy 
cod an ‘Peter and the Wolf” and imecorporating 
live and puppet action is to be made. A presentation 
Seo ga 9 nas been printed for distribution at the 
i blic showing of The Country Pumpkin. New 
members, interested in production, are weloume 
isle of Wight A.C.S. (Hon. Se R. Mellanby 
Highfield, Newnham Road, Binstead, Iile of Wight), 
150 attended the first show of the season when 
Marionettes, Charley's Chance and Death in a Tube, 
were screened for the first time in the Isle of Wight 
At the meeting on November @th a number of 
members’ personal films were shown 
Kin = C.C. (Hon. Se Ww. %. Kelsey, 24 
Sane t Avenue, Surbiton, Surrey) Production of 
A Tale of Two Tickets has again been delayed through 
iliness. Until work can be resumed it & intended to 
experiment with table-top photography * Light, 
Lenses and Filters" were discussed at a recent 
meeting by member Malcombe V. Morr, F.B.O.A 
The annual dinner-dance has been arranged for 
December 16th. New members are welcome 
Leicester & Leicestershire P.S. (Cine Group) 
(Hon. Se R. Hill, 43 New Way Road, Leicester) 
Because of an increased membership, meetings are 
now held in larger rooms at Holy Trinity Hall, 
Trinity Lane, Leicester Highlights of the winter 
season to date include a visit fram Jj. L. Petcher, 
A.R.P.S. and the presentation of the LAC. prize- 
winning films Experiments have been made with 
magnetic tape recording. New members are weloome 
Liverpool A.P.A. Cine —— (Hon, See Eg. I 
— 1? Eaton Close, Liverpool 12) A member's 

m. colour films, some of them taken on the 
Continent, were screened at a recent meeting and 
later discussed 


Good progress with the editing of the 
from. film of Chester Zoo is reported A producer 
of several 16mm 


for a thriller. 


colour films of Scotland will show 
his work at a future meeting and explain his methods. 
Lytham St. Annes F.S. (Hon. Se C. P. Rame- 
botham, 23 Ansdell Road North, Lytham St. Annes). 
Nearly all the 300 tickets for the presentation of the 
1949 A.C.W. Ten Best were sold well in advance 
of the show An audience of more than 200 attended 
the showing of the 1L.A.C. 1949 prize-winning filma. 
Membership has been closed at 250 and a waiting list 
introduced. With the arrival of a op recorder, work 
will commence on the production of a sound-on-tape 
short 
Maidstone F.S. (}ion. Se Aubrey Evans, 27 North 
Down Close, Maidstone, Kent) The making of 
By Christopher | (40-minute 8mm, comedy), with its 
Kentish background and portrayals of local legends, 
has aroused great interest in the Maidstone area 
The film will be screened for the first time on Decem- 
ber 14th with a programme of French documentaries. 
A proposal for amalgamation with a local scientific 
film chub is being studied. Films recently shown 
included World of Plenty, Instruments of the Orchestra 
and Quai des Briemes Membership has passed the 
150 mark but new members would be welcome for 
production work Applications should be addressed 
to Mrs. R, Wynn Evans, 267 Boxley Road, Maidstone 
Manchester C.S. (Hon. Sec.: H. Percival, 97 
Ashton Lane, Sale}. Showmanship was the keynote 
of a projection evening when a newcomer screened 
Rape of the Earth, Thoroughbreds of the World and 
Tomorrow by Air-—~all sound—on his 601. Colour 
floodlighting of the screen was a feature of the evening 
and records were played during the intervals Aunt 
and Ankle and Ring of the Bracklyne—both club 
uctions—and a member's colour film showing 
the use of Econasign titles were shown at a later 


meeting. 

Molesey A.C.U. (Hon. See R. Newman, 157 
Beauchamp Road, West Molesey, Surrey). Plane are 
being discussed for the production of docurnentary 
shorts dealing with the public services of the local 
authority. At 4 meeting at Hinchiey Wood a sumber 
of films made by a new member were screened 
Sports events organised by the Molesey Monarch 
and Cycle Speedway Club have been filmed on recent 
Sunday afternoons 


Newcastle A.C.A. (Hon. Ser.: George Cunonin, 143 


Bavewater Road, Newcastle-on-Tyae 2) Final shots 
for Stair-red te Heaven and for the motor-cycling 
film have now been taken. Films shown at recent 
meet: included selections from the Edinburgh 
Sureriand, Crouch End and Oldham societies 
the Italian Poer S in the Clonds 

Norwich A.C.S. (Hen. Se.: 4%. Chettleburgh, 130 
Magdalen Road, Nerwtch). time for the chub 
competition are now under way. The author of each 
script selects his own actors, director and editor, 
each of whom is bound to take part unless he has « 
very good reason for refusing. in thee way every 
member will have an opportunity of playing some 
on in film production 

ottingham A.C.S. (Hen. Se R. H. Jelley, 3 
Homton Read, Broxtowse Lane, Nottingham). “ History 
of Photography “—a Kodak lecture--was delivered 
at the last meeting in October. A selection of filme 
from the L.A-C. library was shown to members and 
rw recently. 

Yidham Lyceum C.S. (Hon. Se H. Hilton, 3 
Chamber Halil Clase, Oldham) A Magnetic tape 
recorder was demonstrated and several amateur 
productions screened at the first meeting of the 
winter session. A selection of members’ first attempts 
at film-making were shown at a later projection 
evening, and a presentation of their latest films has 
been arranged for the near furure. A short publicity 
trailer i being made and production continues on 
Moorland | 
Planet F.S. (Hon. Sec.: Miss Hilda Collins, Beam 
Ends", Belmont Avena, Cockfosters, Herts.) The 
thirteen entries—mostly colour—in the club's sixth 
annual competition were judged by Leshe M. Froude, 
Ben Carleton and Edgar J. Chard. Ge Wea You 
Man, an animated colour film, gained for Jack 
Barton the Planet Trophy for the best film lhe 
Edgar J. Chard Cup for the best factual film and the 
biiida Coles Trophy for the best photography were 
both awarded to Sam Coles for Waters of the Bena 
colour film of Scotland. 

Polygon F.S. (Hon. Sec D. C. Allan, 124 Carlton 
deenue West, North Wembley, Middx.) Several 
new members were enrolled after the screening of the 
1949 4.C.W. Ten Best. Films to be shown during 
the winter season inchude Safety Lau, Le Million and 
Casta Berling The premiere of The Will is to be 
held shortly Social activities are to be expanded 
during the coming months. New members, particu- 
larly those interested in acting, are welcome 
Potters Bar Cine Society (Hon. Se P. Johnson, 
4 Oakroyd Avenue, Potters Bar, Middx.). Following 
the inauguration meeting of this new society on 
October 9th, J. L. Bennett's 300 ft. 9.5mm. production 
One Fine Day was screened. New members are 
welcome 
Preston & District C.S. (/ion. See. : J. H. Swainson, 
5 Park Road, Fulwood, Preston, Lancs.). This new 
society meets every Thursday evening when the club 
production and projection arrangements are planned. 
At the first meeting, appreciation was expressed for 
the help given in the formation of the club A George 
Sewell, F. RPS. New members are we 
Queensway Film Productions (fon. Sec. : Miss 
Peggy ae *, 37 Honeysgreen Lane, Liverpool 12). 
The new ide society intends to work on 
16min — Fg weithe first production is now being 


H. Percival, 97 Ashton Lane 

Sale, Manchester). 600 ft. of stock have been donated 
by a member for the first production, plans for which 
are now well under way. Interiors will be shot at 
club headquarters where there are ample facilities. 
Seund films from the Petroleum Board and the 
Oxford University sound film Our College were shown 
recently Nency's Garage, It Newer Rains, Diamond 
Cut Diamond and Murder—ail from Stoke-on-Trent 
C.S.-—have also been screened this session. Meetings 
are held on alternate Thursdays. New members are 
welcome 

Slough F.S. (Hon. Se. : a Pose Weedon, 11 
College Avenue, Slough). Kamerads (edited and 
titled for screening in this country by the club's 
president, Adrian Brunel, F.R.P.S5.) was screened to 


scripted. 
Sale C.S. (Hon. Sec. : 
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an audience of ninety members 
included the Mayor and Mayoress. 
1,000 attended the lect 
he screened tue film of a “ wild goose chase” in 
Arctic. Hie vit was ; 
the Civic Society, Natural 
Geographical Association. Chairman for the 
was john Seagge. Proceeds were donated to 
Severn Wild Fow! Trust, of which Peter Scott i 
presidert. Shots taken of members being shown 
the projection room of a local cinema are to form 
of « trailer, The Film Society and You, 
activities. A class for amateur films is to bei 
in next year’s Slough Arte Festival ter t 
Southall P. & C.C. (Hon. Se.: W. 
Retham Road, Greenford, Middx.). 
The Second Man will take place on | 
trailer advertising the film is being 
shows At next month's public show, on 
13th, part 4 of the Sem. serial, The / 
Sea, will be shown with My Boy « \ 
Visitors are invited to the cine social to be held on 
December 20th. ‘Tickets are available from the hon. 
secretary 
St. Andrews A.F.G. (Hon. Sec.: Brian R. Everett, 
27 Meadowside Road, C , Surrey). The editing of 
The Black Case ia now reaching its final stages. A 
ial amplifier is to be used with the club’s Wearite 
Tape Deck for experimental sound recording work. 
Synchrommetion will, it is hoped, present no 
difficulty since synchronous motors are fit to 
turntable, projector and tape deck. First public show 
of the season will be at the Sutton Public Hall on 
November 2! st 
Stoke-on-Trent A.C.S. (Hon. Sec.: W. A. Cooper, 
17 Eleanor Crescent, Newcastle, oa). November 
let saw the screening of the 1949 L.A.C. ~winn 
fiilrns Meetings are to be held weekly instead 
fortnightly in future. Visits from the Sutton Coldfield, 
Shrewsbury, Manchester and Wulfrun societies are 
planned for the winter months. New members are 
welcome 
Sundertand C.S. (Hon. Se.: W. L. Davie, 95 
Stratford Avenue, Grangetown, Sunderland). C j 
by means of a back-projection unage was domengneaned 
at the opening meeting of the session. A section for 
“art members” has been formed for those not 
interested in the technical aspects of film-making. 
They will pay « reduced subscripticn. 
permanent headquarters are not available, a suitable 
meting room with studio and store for props has 
been hired A complete living-room set has been 
built 
Tees F.U. (Hon. Sec.: A. Nunn, 16 York Road, 
Middlesbrough) A short is now being made—the 
first production since the club acquired its new 
club-room. Plans for expansion are being discussed, 
and those interested are invited to attend the weekly 
Tuesday meetings 
Tower F.U. (Hon. Se.: L. L. Julien, 22 U; 
King Street, Leicester). Work continues on the first 
film to be made by the society's own magnetic sound 
recording-on-film methods. Members engaged on 
research heve scored another success with the 
manufacture of their own magnetic oxides. 
Victorian A.C.S. (Hon. Sec.: B. A. Bennett, Box 
1270L, G.P.O., Melbourne, Australia). It is not only 
societies in Great Britain which —_ yar ee 
difficulties An “ ent appeal” is ished in 
the September weve ‘of Victorian Mowe Makers "’, 
this society's journal, for details of suitable premises. 
A. J. W. Moore gained first prize with his film, 
All For Twopence-H. , in the 1950 V.A.C.S. 
Sram. competition. Closing date for the “ Five Best 
Films " competition was October 25th. Production 
activities began at the end of A t with six cameras 
rating—three 16mm., two 9.5mm. and one 8mm. 
allasey A.C.C. (Hon. Sec.: John Broadbent, 306 
Portland wt, New Aton, Wallasey, Cheshire). 
Club organwetion is now fully geared for a first-class 
entation of the 1949 Ten Best on December 
th-7th One short has been completed during the 
past season and two full length productions are now 
im their final stages. Sound films from the Central 


Worlds. 
Whitehall C.S. (Hon. Sec.: W. ¥. Dear, 166 Winch- 
N.21). Meetings are held twice 
mistry of Works cinema, Lambeth 


, at 6.30 p.m. 


On the first 


month the programmes are technical and 
demonstrat: 


include lectures and 


jones. On the third 





magazi 
“giving details of club activities and of the 


making of Eezs for rage 


were enclosed with each 


Kingston are seeking 


‘to form a society in 
would be catered 


gauges for 
concern itself with both film product 


thon. 


Reports for the jonucry issue 
should reach us not later than 
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the iton area. All 
, and the society would 
jon and apprecia- 


. on sale December 15th, © 
November 20th 
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THE NATIONAL FILM 
AGENCY ° 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


Introducing... 
THE NEW 


AMPRO ‘STYLIST 


lémm. sound film projector 


Something you have been waiting for! A 
sound film projector complete in one case, 
and weighing only 33 pounds when packed ! 
750 watt or 1,000 watt lamp, 34 watts sound 
output, ample for the home user or for 
classroom and smail hails ; sound or silent 
speeds ; automatic rewind ; amazing quality 
sound reproduction ; 8° Goodman speaker. 


Price, complete with transformer 


£168.0.0 


Come and see a demonstration in our theatre 








THIS MONTH'S 
SPECIAL OFFER 








A REVERE 8mm. CAMERA, 
with Somco-Revere !2.7mm. 
f/2.5 bloomed lens, inter- 
changeable, five speeds (8, 
12, 16, 24 and fh tps), 
built-in telescopic type Son 
. | finder, governed motor with ———— 

| 1S’ run on one wind, built-in = ‘ Mowe 
| era’ Taylor Hobron 25 | | exposure guide. a ee 
| ie°a4 40 and estos), | | brown amie finish, com- ae an Wines tetinin | 
built-in viewfinder for | | plete with wrist strap and | | resistance, 110v.-250v., | 


three lenses ; single 
| picture, built-in expo- i eather carrying case. Price yea se 


sure guide 
| Price as? 9 3 | é 0 |? Price 


| GB.-Bet & Howell | 
Sportster "8mm. cam- | 














WE ‘WISH ALL OUR PATRONS THE COMPLIMENTS OF THE SEASON 


62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 "GRAMS “ ANIMATED “ 
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THE SOUNDMIRROR 
TAPE RECORDER 


Housed in a beautiful cabinet, and using inexpensive 
magnetised paper tape, the ‘‘ Soundmirror "’ gives 
reproduction equal to the best radio. if you want a 
good looking, versatile apparatus to record comment- 
aries to your films, the ‘* Soundmirror "’ is the answer. 


THE CARPENTER JUNIOR 16mm. SOUND PROJECTOR 


incorporating all the distinctive features of the standard “ Carpenter,”’ the “ Junior” 
has all-in-one case, twin Synchronous motors, triple claw action, micrometer racking 
and focusing. You will admire its quiet running, 


clear speech, efficient cooling. 
500 WATT LAMP — 8 WATT SOUND OUTPUT Fran c. E. S5Of) 
; . . < \ 
Price £1485 inclusive st ol 


4, OXFORD a LEICESTER 


George Childe, LEWIS NE KCOMBE I= 
tock Mere toc. Aarriens Sire ma bare SP XL M1. 
** LALWAYS HAVE COMPLETE CONFIDENCE 
IN EVERYTHING YOU SUPPLY ...” said a 
i Bolex Cine Camera, Model H.16, with | satisfied customer last week. It's a nice comment, 
eg . . 35 sincerely appreciated, and we wouldn't lose his— 
iSmom. 2.5 Dalimeyer, I" 1.5 Dallmeyer, | | @F your—good opinion for worlds. 
Delimeye complete in case, in excellent | CINE EQUIPMENT 
“4s 0 0 Paillard Bolex H.16 Turret Head, fitted 
with 1° £/1.5 Dalimeyer, 20mm. {/2.8 
j Trioplan, complete with case . 150 0 
| Bell Howell Model 70DA lémm. Turret 
Bell & Howell TODA, with I* £/3.5 T.T.H., 2° £/3.5 | fame fitted with coated I” { at - 
J umax, complete with case aes 0 
T.T.H. coated, 3)” £/3.5 T.T.H., 6° 14.5 T.T.H., | Cine Kodak Model E, iémm., 25mm., 
ond © modifier duplicator, filters, etc., 3 | {/1.9 lens . 48 10 
Magazine Cine Kodak, lémm., £/1.9, 
comprehensive outfit 4172 10 © i 25mm., with case a75 0 
Cine Kodak Mode! BB Jnr., !6mm., 
{/1.9 25mm. lens, complete with case 
. and instruction book 
Latest Bolex Accessories | Pathe Cine Camera, {/3.5 Trianar, 
Bolsey Cine Fader, automatic accessory for man hs 6 wane £12 
fading in and fading out, and making lap dissolves complete with case £12 
“ 5 shapes ais 18 4 | Dekko 9.5mm. Cine Camera, metal 
body, I” £/1.9 Ross lens 
Specto 8mm. 100 watt Projector, new £36 
Kodascope8 46/200 watt projector.new £33 
Leica tens adaptor for Boiex camera to enadie | Dekko 8mm. Projector, watt lamp, 








Secondha 


the Leica user to use his Leitz lenses with the new 
G.B. Bell-Howell Mode! 601, !6mm. 


Bolex e Camera - 28 Cine Sound Projector 
Bret he 
m 
54, ALBION STREET, LEEDS | sporsio's. 16 or 9.5 mm. 1,600K-. m 


double gear rewinds, new 
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. Johnson's Universal 8mm., 9.5mm. or 
Tel. : 28261 lémm. Splicer, new a isi 








Films for the Home Show 


A selection of new and recent odditioms te the 

ADbrevratrom used M. minute 
> 
{2} 


firm fibrorves 

D. director number in breckets thus 

indicates number of reels: P. indicotes film is 
for sale owtrig 


lémm. SOUND FEATURES 
Associated British Pathe 
That Trespass vin Richard Todd 
Patncia Plunkett, Stephes Murray An innocent 
man «= gaoled for murder tin hee release he 
determines to treck down the man who put hum 


For Them 


there and reveal the truth 
neasy Terms. YOrm. Michael Rennie, Moira Lister 
Peter Cheyney thriller 

Trinity House. SO0m. Documentary 

Spring Meeting Y2en Michael Wilding, Nova 


Pilbeam, Sarah Churchill Romantx corned, 


Baker & Hyman 
Abilene Toten. (10 >, Edwin L. Martin 
Seotr, Ann Dvorak Vigorous, competent 
directed western 
Penn of Pennsylvana 
P.H. Co. 
7am. Alan Ladd, Edith Fellows 


rene 
y 


Her First Romance 
Romantic musical 
Canvict's Code 60m 
Sidney Blackmer 
Man With Two Lives. 
Lawson 
Farewell lo } ame 


Anne Nagel, 


Robert Kent 


65m. Edward Norris, Eleanor 


70m. Gale Storm, Frankie Darro 


G.B. Film Library 

Passport to Pimlico 87m D, Heory Cornelius 
Stanicy Halloway, Hermione Baddeley, Margaret 
Rutherford, Paul Dupuis Really entertaimng 
comedy with excellent acting. The dacovery of a 
iSth-century toyval charter decreeing that part of 
Pimlico shall be forever Burgundian soil sets in 
tran a delems sernes of zestful incadents 

All Over the Town, 88m. D, Derek Twist. Norman 
Wooland, Sarah Churchill, Cyni Cusack News 
paper drama with exciting climax and satisfying 
ending he editor of a local newspaper exposes 

councilor 

Gordon 


the machinations of a corrupt local 
Floodtde 89m DD, Frederick Wilson 
Jackson, Rona Anderson, John Laurie Capable 
direction and camerawork in this drama of the 
Clydebank shipyards 
Ron Harris 
Roa i House Sm lL) Jean Negulesco Ida Lupine 
Cornel! Wilde, Celeste Holm, Richard Widmark 
As an act of vengeance Jefty Robbins frames his 
partner on 4@ robbery charge, then persuades the 
judge to parole hirn in his, Jefty's, custody. Smooth 
nteresting story 
Rom 


acting ami 
That Wonderful Urge D, Robert B. Sinclair 
I'vrone Power, C,ene Tierney Elegant settings in 
comedy romance about a journaimt who writes a 
series of acathing articles about an heiress only to 
find, later, that he lowed her alithe time. Competent 
prod act hor 
Come to the Stable 135m. D, Henry Coster. Loretta 
Young, Celeste Holm Ihe tale of two nuns who 
Amenca from France to build a children’s 
} n fulfilment of a vow made during the war 
The Return of Frank Fame: Giirn Henry Fonda, 
Gsene ‘Trerr rank sets out to svenge the 
rvurder of his brother Jesse A worthy 
Jesse James 
liémn Cary Cooper, Ray Milland 
n, Susan Hayward Exciting tale of 
adventures of three brothers im the French 
Adapted from the novel by 


come t 


hwoapetai i 


cowardly 


Foreign Legion 
P. Cc. Wren 
Frank E. Jessop 
Tom Browen's Schooldays. 63m. Sir Cedric Hardwicke, 
Freddie Bartholomew 


Swim apades 
80 


"* You're on interfering ofd cat "', Carel (Googie Withe 

tells Aunt Agnes in this scene from ‘* Once Upon « Dream 7%, 

Other stars in this recent G.B. release ere Griffith jong 

and Guy Middleton 

Swiss Family Robinson Born 
Edna Beast 

Frontier Pustice S7t 
Westerns 


Thomas Mitx hell, 


Wiute Stallion ‘St, 


Metro-Goldwyn- Mayer 
The Doctor and the Giri, Vim L), Curtis Bernhard®, 
Glenn Ford, Charlies Coburn, Gloria de Havem, 
Janet Lewh Medical drarna about a young dox toe 
who forsakes hm amteutions and «a brilliant futul® 
to marry a penniless girl and become a G.P. ing 

poor district Technically very good 
Complete programme with Ther Geoed Old Dav, 

9m. ; and The Bear and the Bean, im 


The Forryte Saga 1) 3m 1D), Compton Bennett, 
Errol Fivnn, 


Greer Garson, Walter Pidgea 

Robert Young Book 1 of John Galewonholl 
nevel provides colour and romance and capture 
samnething of the atrnoephere of the period a 

With The House of Tomorron 7m 

Madame Bowary liém DD, Vincente Minelli, 
Jenmfer Jones, James Mason, Van Heflin Lous 
Jourdan The famous novel translated into & 
sumptuously mounted novelette With Tie 
Imisible Mouse. 7m 

Neptune's Daughter. (Colour). 93m D, Edward 
Huzzell Eather Willams, Red Skelton, Ricardé 
Montalban Melody, romance and revelry in thi 
we!l staged musical Spectacular aquatic displays, 
With Mr. Whitery Had a Notion, tim.; and 
Abdul the BulBul Ameer, 8m 


lémm. SOUND SERIALS 


Frank E. Jessop 
Dick Barton Strikes Back Five Emsodes 
Stannard, Sebastian Cabot, jean Lodge 


Dos 


lémm. SOUND SHORTS 
Baker & Hyman 
Laure! and Hardy comeds 
Most Important 1949 Races: The 
1950—<_iwty and Suburban All 


The ¢ Amp (3) 
Several of the 
1950 Derby 
one-reelers 
Ron Harris 
f Dreams (2) World Today 
Sports review 


Draftrmen * geriee 
Puture Champ 
Pashions of Yesteryear ‘Feminine World 
Satisfied Sawrians Liribbiepuss Parade 
As Hill.Billies ‘Speaking of Animals series 
Nothing Bat Nerves obert Benchley comedy 

ina Ray Hutton and her Orchestra. Musical 
Grantland-Rice Sportlight. 


series 





Prank E. Jessep 

Emerson Mountaineers; Miniature 
Variety ‘i Donahue and his Orchestra; Lan 
Melatyre and his Orchestra; Johany Long and his 
Onchestra one-reel musicals, P 


Walton Films 
A Surrey Symphony; A Sussex Symphony (Colour 
or black « white), 12m. each. Both by Matthew 
Nathan firet was Highly Commended in the 
1949 Ter (Competition Commentary by 
Frank 
Speedv ay Racing 
Helvetia 
above als silatle 
SILENT SHORTS 
Walton Filme 
South af Wonderland: Farm Show; Down 
Southa W ater ; Reval Palaces; Bikar 
Bathing rd ‘ Sha-Thrills Roand the Cinder 
Treack . Parade; West Sussex Beauty Spots ; 
Cant The Iele of Wight. All 4m. black 
and wit 
9.4mm 


Varios @ Vida 


tim Snowland Sports i2m. ; 
Sub-titled silent copies of the 


iémm 


SOUND FEATURES 


Nine Five Limited 
ere? Ths? ’ {h) 


James Dunn, Frances 


Warren Hull 
Pathescope 
Seeoret i (haries Quigtey Margaret 

Eva The Dustrict Attorney's fancee 

7 n a case of attempted murder. 

Roger Pryor, Virginia Vaile, 

Mur ar in this tale of a gang of 

agent st to steal a secret government 
fort 

Tarzan «@ en 


Mark i Isabel Jewel! 


Goddess. (6). Bruce Bennett, 
viel to News Adventures of Tarzan 
%4mm. SILENT FEATURES 
Premier Film Service 

lrama 

SOUND SHORTS 

Pathescope 

West of (1) l'ravel film of Scotland's 
Western | ands Commentary by McDonald 
Hobt« 

Pirst in 


9. 5enm 


Charley Chase comedy 


mm. SILENT SHORTS 


oe 
Troeting t/ wr 1950; anu: 


Jack & Newereel record of L« 


TUwWwT 


Vandals, (1); 
yndon Zoo's 


Service 
15m 


Premier Film 
. Joyous Journey 
fmm. SHORTS 

Walton Films 
1 Sussex Symphony ; Speedway 

Racing md Sports; Hevwetia; South 

African rland; Farm Show; Down South- 

’ Royel Palaces; Bikhint Bathing 

Keaut Thrills; Round the Cinder Track; 

Spor West Sussex Beauty Spots; Castles 

of Nu Iele of VW wght 

New Movie-Paks 

O.B. Film Library 

Fun on the Run. 
and | wnedies 

Charlie ti ' Chaplin comedy with commentary 

t 
ny Mack Brown 


i arddiley 
Bar 20 Rides 
tas Hi ypaiong | assidy 


Western 
Agatr 

Gems of Deanna Durbin Rhumba Congas 
lhe ers reo The Andrew Sisters. 

K mw hows FPamour tie fight climaxes. 
Frshs here Devels on lee 

A Day james A. Fitzpatrick travel picture 

A Tari Yesterday Laves Agatn 

Mar) n>. Cartoon 

(All tt svailable in 16mm. sound, 16mm 

th the exception of Gems of Song 


silent a s wit 
and KAu» ngas whic h are 16mm. sound only.) 


Last of th Comedies. 


A NSurre ‘ty 


ameptor 


No Ind Bud Abbott 


End - of - Reel 


BY THE EDITOR 


I wish that the distinguished professionals 
who criticise amateur films would not pay 
us such sugary compliments. It isn’t that 
I am suspicious of the Greeks when they 
bring gifts. The gifts our mentors generously 
offer us are worth having. They give up 
their time to us. They give shrewd advice. 
But would they please couch their praise 
in less extravagant terms? As a member 
of the amateur film movement I find it 
rather embarrassing to be lauded to the 
skies when | know, and am sure the critic 
knows, that the encomiums just can’t be 
merited. And I am no less sure that many 
amateurs take the same view. 

Arthur Elton, with John Grierson, offered 
some most stimulating comments on the 
Commended and ighly Commended 
A.C.W. 1949 competition films at the 
Federation of Cine Societies’ first meeting 
of the season some weeks ago; and they 
gave valuable advice on film production, 
but how many of the audience believed 
Elton when he said: “I should like to 
invite you all into the professional fold. 
You are not amateurs but professionals. 
You have proved it on the screen.” 

But perhaps the reason why he would 
like to have invited us to make films for a 
living was not necessarily because we make 
good films but because we enjoy making 
films even when they are bad. “I am 
tired,” he continued, “ of the cinema being 
in the hands of the specialists. Great 
Britain is surely a literate country, and it is 
quite time that everybody learned to 
handle a camera so that it is a familiar 
instrument. Until the camera is as readily 
used as a pen or portable typewriter we 
shall not have attained full power of 
expression. 

And in discussing Eric 
Thatching a Hayrick: “ What a blessing 
there is no talking! The sheer simplicity 
and direct—even naive—approach is some- 
thing we professionals have lost. The 
cleverer we become the less direct we are. 
There must be erthusiasm. The maker of 
this film has got it. He demonstrates that 
photography is not so much a matter of 
lenses and camera angles as of feeling and 
sensibility.” 

With Grierson and Elton addressing « 


Freeman's 
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the subject of his comments into vivid 
lief. “ Why isn’t A Young Man's Fancy 


thatching than the 
producer of A Young Man's Fancy knew 
bout love-making.” 
On amateur actresses: “‘ Don’t cast any 
irl until you have seen a screen test of her. 
¢ camera can be very kind. A girl that 
jooks ordinary can we Prep emn gs fy ona 
on the screen. And wice versa. ou may 
ind eeosearn , in the most Breanne 
circumstan 
In pmol the 100ft. Aquila Aquantics, 
rierson paid tribute to technical compe- 
ence but wanted more gags, pointing out 
hat in the old slapsticks gag was piled on 
g at lightning speed. But wasit? I think 
hat, if we don’t actively dislike them, we 
end to view the early milestones of cinema 
istory through rose-tinted spectacles. The 
ircumstances of our first seeing them 
colour our recollection. 
I am a h sd preciative customer of 
the British “Tracieuse’s weekly pro- 
es of Gime designed to illustrate the 
comedy tradition. I heartily enjoy some of 
he slapstick, but I must odenit that I am 
bored by much of it. It is certainly not as 
quick moving as I remembered it. e gags 
in so many of the films are repetitive and the 
build-up wearisome. But 
there are compensations. 
For example, when I first 
saw Buster Keaton’s The 
General | thought it was 
a riot—but I was much 
younger then. Now, 
though it amuses me less, 
it enchants me more, for 
Keaton’s technique is 
most rewarding to study. 


** Don't cast any girl until you heve 
seen @ screen test of her” 
Grierson. if David Southwood, 
8.C. producer ond compere, really 
is producing a film test o 
from Scorborough's Spe 
doesn't matter « lot thet they ere 


If you want details of this B.F.I. comedy 
series—it is given at the Institut Francais 
theatre in Kensington—you can get them 
from the Institute at 164 Shaftesbury 
Avenue, London, W.C.2. It is @ great 
bargain for London readers: twelve long 
programmes, each consisting of selected 
extracts and a full length feature film, for a 
few shillings—and nothing at all to Special 
Members of the Institute. Apart altogether 
from their high entertainment value (Danny 
Kaye's Secret Life of Walter Mitty was 
shown recently) they are most valuable for 

one wanting to learn about film technique. 

"Eiton almost persuades us that we know 
it already, — high praise to Peter Hall's 
delightful lm eng “ When I saw the 
title ", he said, ° filled with foreboding. 
Most ‘people have wanted to make a film 
about spring—and most of them have. 
This director has done as well as anyone 
anywhere. To me the film combined 
freshness and professional quality in photo- 
graphy, of which I have rarely seen the 
equal 

And as an example of production values 
he singled out two flower close-ups. They 
were almost the same—but not quite. Had 
they been identical, the second one would 
have fallen flat. In fact, it was distinguished 
from the first in slight but subtle fashion: a 
few rain dre softly falling on the petals. 

The ation, F) S. meeting, on December 
19th, promises to be no less lively. Paper 
Boat will be shown, and Tony Rose, the 
director, will be there to meet the criticisms 
of George Sewell. In addition, some 
amateur films of the early twenties will be 
screened to afford us an opportunity of 
assessing just how far we have gone—and in 





The Complete Art of 


* PRINTING AND ENLARGING = % 0-8 cxor 


©. R. Croy has continuously broken new ground in using the 
camera as an unusual tool for serving science and also as an end, 
creating unusual pictures for the sheer fun of it. 

This book on how to make prints—ordinary prints and elaborately 
controlled prints, straightforward prints and very tricky prints— 
offers a wealth of technical knowledge and personal experience 
without parallel in any other single volume. 


256 PAGES 191 PHOTOGRAPHS 252 DIAGRAMS 
CLOTH BOUND’ CROWN 4to PRICE 18/6 NET 


® 
EXPOSURE By W. F. BERG, D.Sc., Ph.D. 


In explaining fundamentals with great accuracy and in much detail, 
this book helps you to pick the right tools and materials, to suit 
your filters to your film and your subject, to arrive at the correct 
exposure and to decide what is best and what is just good enough. 
it does so in commonsense terms and by stages of careful reasoning. 
It always tells you ““ how ”’ and never forgets the “‘ why "’. 


432 PAGES 140 ILLUSTRATIONS Mw’ x5 
CLOTH BOUND PRICE 21/- 





PUBLISHED BY FOCAL PRESS 


Distributed by R. F. Hunter Led., 51 Gray's Inn Road, W.C.1, and 
Neville Brown & Co. Ltd., Newman Yard, W.1. 





ONE SEERA EE NED RELA TET Nig BNL 


THE FOCAL FLASH DISC 


THE FIRST instrument ever designed to give at a glance the right flash exposure. 
For use with either flash bulbs or speed flash it tells the correct 
exposure with any bulb, with any film, at any distance. Of colourful 
design and made in durable plastic, it is streamlined for easy, one 
hand operation. PRICE 5/- 


a eh a BOD nse aon 














what direction. This meeting will be at the 
Abbey Community Centre Hall, 29 Marsham 
Street, 5.W.1, beginning at 8 p.m., and 
refreshments will be available from 7 p.m. 
Anyone can attend by epplying for a ticket 
to the Hon. Sec., E. Honeyball, 95 
Castelnau, Barnes, S.W. 13. A stamped 
addressed envelope is requested and you 
are asked to state if you wish to use the 
cafeteria. 


Filming 

Stage Shows 
This i is the time of year when the amateur, 
g sequences for his local newsree! or 
cinemagazine, turns to the theatre: the 
boards now ring with the boisterous delights 
of pantomime and are the setting for 
colourful children’s plays, circus acts and 
the like. Stage plays and even lavishly 
mounted musical comedy are most intract- 
able material for the cine camera, for even if 
one is given permission to film and sufficient 
light is available, the odds are all against one 

getting a satisfactory result. 

Where the emphasis is on spectacle and 
movement the prospects are brighter. The 
absence of sound does not seem so peculiar 
and the painted backcloth is more acceptable 
(or, more correctly, less unacceptable). 
Among last year’s Commended films in the 
Ten Best competition was a record of a 
number of circus acts filmed in a theatre. 
It was a good, lively production which owed 
its success to the nature of the material and 
to the fact that it was filmed from a variety 
of positions. 

oth these qualifications are of prime 
importance in this class of work, because 
stage convention is an unreal convention, 
and a monochrome reproduction of it in 
two dimensions, minus the essential sound, 
is bound to be yet more unreal. At the best 
one should rarely attempt more than a few 
shots, being content to give a fleeting 
impression rather than anything remotely 
approaching a record. 

And now, after saying this, let me add 
that a month or so ago | saw a silent 16mm. 
record of a well-known musical play and 
liked it. It was a Kodachrome record of 
Ivor Novello's King’s Rhapsody, and very 
colourful it was but-——and this is the 
significant point—it was not made for 
public consumption. The producer, Stanley 
Schofield, filmed it for a specific purpose : 
Novello had already had sound records 
made of the play ; he wanted a film version 


to serve as a record of the decor and grouping 
and also to show the cast how they looked 
from the front of the house. 

It would be nonsensical to suggest that 
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such film versions, photographed during the 
actual performance, could ever be sufficiently 
polished for public exhibition even to people 
who had seen the play and who might like a 
memento of it, but as utility pieces they have 
a definite value. The staging of at least one 
famous American musical play was facilitated 
here by a 16mm. film of the native version. 

But utility records have to be made with 
as much care as more elaborate productions 
and, though they are on substandard, they 
can’t be cheap. In the case of the King’s 
Rhapsody film, for example, the complete 
show had to be put on specially for the 
camera unit, because there had to be a 
minimum of three camera positions—- 
positions which could not be taken up during 
a public performance. The whole cast, 
technicians, stage hands and theatre staff 
had therefore to be paid : and the fees had to 
be added to the cost of the film. i 

Schofield used two Bolex cameras and . 
Cine-Kodak Special. One camera was set” 
up in the front row of the dress circle, 
another (fitted with wide angle lens) was? 
placed at the back of the circle and the third ~ 
was mobile (on stage, at front row of stalls, — 
in boxes, etc.). The production unit had7 
attended so many performances of the play | 
that they knew it almost by heart and were™ 
therefore able to pinpoint the entrances and _ ' 
exits. * 
During the filming the director signalled ~ 
to each of the three cameramen when to” 
start turning and when to stop by blasts on © 
a whistle. Lighting was provided by ~ 
Photofloods-—-some fifty—to the limit of the 7 
fuses: the colour gelatines were taken out © 
of the footlights and Photofloods inserted 
and there was a bank of them in reflectors — 
in the orchestra pit low enough to permit 7 
of shooting over them. And there were ~ 
spots to illuminate the background. 

It is one thing, however, to take all this 
material and quite another to condense it © 
into an hour's running time. The editor, — 
Miss Bobbie Jeffs, has done an excellent 
job but—I couldn’t understand the story 
from the visuals alone. Stanley Schofield 
had to explain it to me as the film unfolded. 
This is no criticism of the editing—no one 
could have made the action speak for itself 
when robbed of its essential counterparts, 
dialogue and music-—but it does enable me 
to emphasise once again that straight film 
records of stage plays are not for public 
consumption. 

A few shots for an interest feature are all 
right-——-but leave it at that. Even for these 
the sarne meticulous attention fo detail that 
Schofield gives should be a sine qua non. 
Of course, it is highly unlikely that you 
would be able to secure comparable diversity 








of camera position for a few feet shot for 
your own amusement, but if you are filming 
@n amateur stage production, then certainly 
Schofield’s methods are the ones to copy. 


Help Yourself 
Committes members who have spoken to 


me about it are in a pleasurable state of 
anticipation over the R.P.S. Kine Section’s 
bright idea for its new season’s programme. 
It is proposed to hold a sort of “ help 
yourself * ourse on amateur cinemato- 
graphy. ‘There will be five meetings devoted 
to basic technique, and while an experienced 
film maker will be in charge of each, his job 
will be to deliver a lecture than to 
stirnulate questions from the audience and 
guide it into secking solutions to its own 
individual problems. 

Amateur film making is an essentially 
personal affair (that, with the resultant 
freshness which should emerge, is what 
distingu the amateur approach from 
the prof nal) so this method should 
yield tangible results. The “ classes” are 
aimed chiefly at amateurs who are making, 
or who to make, films for specific 
purposes wr school and industrial work, 
scientifix ly and so on, but the amateur 
who makes films entirely for his own pleasure 
is just as welcome to attend. 

The first, on pre-shooting technique, 
directed by our old friend, George Sewell, 
will have taken place by the time these 
notes appear. The second, on shooting, by 
Hubert Davy, will be given on January 12th, 
1951. And on November 24th Ken 
Annakin, who directed Holiday Camp, 
Miranda other successful films, will 
talk on the director’s problems, illustrating 
his remarks with “ The Colonel’s Lady”, 
from Quartet. 

The Kine Section’s meetings are arranged 
for members of the Royal, but anyone who 
would like a foretaste of the fare offered by 
the Society can attend at the invitation of a 
member of the group or on application to 
the Secretary, 16 Princes Gate, S.W.7. 


Composite Film 


genial Vice-Chairman of the 
that there has been an 
ponse to the Institute’s circular 
cieties suggesting the produc- 
mposite film showing how 
is its leisure in winter. The 
vide a film of national interest 
during Festival of Britain year. 
to be responsible for a 100ft. 
its own locality. Gauge and 
ihed to secure uniformity— 

k Super Pan Reversal—and it 
able to specify a particular 


Ivor Smit! 
LA.C., tells me 


excellent 1 
to affiliat: 
tion of a 
Britain spe 
idea is to | 
for exhibit 
Each « 
of film tak 
stock are 
16mm. K 
is hoped to be 


make and type of camera. These are all 
sensible precautions, though I am myself 
inclined to think that the requirement that 
only one make of camera be used is scarcely 
necessary. I know that frame line variations 
do occur as between different makes, but 
ideally they shouldn't. And there is the 
exasperating fact that they can occur in the 
same make. 

When the 100ft. of film has been shot, the 
club will be asked to forward it to the 
Institute who will appoint an editor and 
— titles, commentary, duping, etc. 

ow will the production as a whole be 
handled ? There are many interesting 
possibilities. If each 100ft. is supplied 
unedited, the Institute's editor is likely to 
have a heavy task unless he decides to 
ignore regional interests and regards the 
total footage as so much raw material to 
select from at will. If individual identities 
are to be preserved, an unedited 100ft. will 
not be very much to work on. 

On the other hand, it will surely be 
necessary to prepare a detailed treatment 
of the entire production from data supplied 
by the contributors. Each contributor will 
therefore know what is required of him, 
which means that he will work to plan, 
which implies that he will need at least to 
rough edit his own shots. The experiment 
is indeed a worthwhile one, and one awaits 
the result with keen interest. 

Arrangements are now almost complete 
for the Institute’s 1951 convention on 
March Ist, 2nd and 3rd. ‘Full details of 
what the LA.C. can offer lone workers and 
clubs can be had from the Hon. Secretary 
(who is also this year’s U.N.1.C.A. President) 
Leslie Froude, 8 West Street, Epsom, 
Surrey. 


Leaders and Trailers 

Although there is, I think, quite a lot to 
read in this issue, we haven’t been able to 
get in all we should have liked. Among 
the “casualties” is the complete data, 
announced for this number, on the length 
and cutting of leaders by the processing 
stations. Full information will, however, 
be published next month. Meanwhile, if 
you are using Kodak film this Christmas, 
allow for'a 7ft. leader on 100ft. of Super XX 
and 6ft. on 100ft. lengths of other Kodak 
16mm. stock, with 4ft. and 3ft. respectively 
fur the trailers. The length of leaders and 
trailers on 50ft. lengths is a little less. The 
leader on all Kodak 8mm. film is 3}ft., and 
the trailer is 1ft. longer. 

* * * 

Finally, a very happy Christmas to 

amateurs everywhere and good 


* shooting in 1951. 
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REAL BARGAINS in PROJECTORS 


These are just a few examples of the wonderful value that you get by dealing with 
Westminster For ng you want in Cine, come to us—you will 


be delighted with the personal service we give. 


AT 2 St Stephens Parade, Westminster Gridge: AT 24 Charing Cross Road, W.C.2: 
i6mm. Kodascope A, 250 watt, ideal for férmm. Kalee, 500 watt, ali volts AC/DC, 

classroom or lecture work, all volts AC/DC, ow . th : 

worth £45 <29 16 
i6mmn. Bell Howell S7G, 400 wart, all volts 437 10 
lémm. Bell Howell ““LS"’, 750 wart, all-gear 

drive, ali volts AC, almost new, worth €110 G67 10 
lémm. Keystone, 300 watt, ali volts Ac De. 

perfect condition, worth £40 <27 15 
i6mm. Kodascope “C’, 100 watt, all volts €15 15 
Bmm. G.1.C. Camera, {/1.9 coated Berthiot, 

double-run, as new, list over (50 mn 7 
95mm. Dekko Standard Camera, f/1.5 

Dalimeyer Speed, excellent condition , 221 Ss 
Ensign Cine Tripod (Thathammer type), full 
movements, excellent condition, worth 418 8 17 
SPECIAL. fémm. Marazine Cine Kodak, i” (/1.% 
iSmm. (2.7 and 3° 0/4.5 tenses, Weston Meter, 
fitters, excellent condition psi ghictae wondertul 
outhit ‘ cigs @ 06 





ear 
drive, all volts AC oe, as new, worth €100 G67 
iémm. Elmo, $00 wart, all movements, new 
condition, worth £40 as 
lémm. Ensign Portable, 300 wart, ‘afl volts 
AC/DC, excellent condition, worth £40 a4 
lémm. Siemens Talkie, complete (persona! 
shoppers only) . 
lémm. Gebescope 1.516 Talkie, complete and 
guaranteed perfect . cos 
8 lémm. Paillard-Bolex ‘Gals, S00 watt, 2 
lenses, all volts AC, as new, worth £190 .. 4110 
8mm. Kodascope 8-25, 200 watt, almost new 415 


AT til Oxford Street, W.!: 


-* @e@ *® oe @& Se 














At 119 Victoria Street : 
PROJECTORS 
9.5mm. Pathescope 2008, 200 watt, all volts £19 15 
9/l6émm. Pathescope 2008 Plus, 200 watt 

lamp, all volts, complete  @s 
lémm. Kalee, 500 watt, 1,600 ft. arms, 

complete, all volts AC/DC, ex. cond. ... 29 15 
lémm. Kodascope ““L"’ Projector, 750 watt, 

all volts AC ‘DC, perfect order ase 12 
lémm. G.B. Silent $.516, 500 watt, seif- 

contained in case, almost new, worth (80 444 12 
lémm. Ampro ‘imperial’, 500 watt, all volts 

AC, as new, cost £100 ase 10 
lérmom. B.T.H. 30! Sound/Silent Projector, 

S00 watt, with transformer, completedi2§ © 
9.5mm. Pathe H Moto-camera, (2.5. as new €16 15 
9.5mm. Dekko, standard {/1.9 Ross, variable 

speeds, excellent condition ai7 § 


THE WESTON 
“CINE” 


MASTER 
Exposure Meter is 


the one you will eventually want. 
in stock at all Westminster shops 
at €9 15 @ (case 1656) or you 
obtain this beautifyl instrument for 
only $0'- deposit and 1§/- monthly 


under Westminster H/P 


terms. 


i6mm. Siemens Standard, 4 amp lighting, 
perfect condition, worth (70 

lémm. Kodascope “B"’, seif-<chreading, 500 
watt, all volts AC/DC, cost £100 

lémm. Keystone (istest), 750 watt all volts 
AC/DC, as new, worth é 

lémm. Agfa Record, all votts AC/OC, ideal 
editing machine, excetient condition é 

6mm li-Howell, 200 watt, very good 
condition, worth £50 

lémm. Bell-Howell 179C, 1,600 ft. model, 
750 watt, all volts as new, worth £140 (98 

lémm. Specto, 3 amp lighting, aff volts A.C., 
as new, cost £34 

9/16 Ditmar-Dvo, $00 watt, all volts AC/DC, 
perfect condition, worth £7§ 

9/16 Paillard Bolex G.916, $00 watt, all volts 
AC/OC, very good condition, worth £90 4468 


BE READY FOR CHRISTMAS 
Get your Pathescope “ACE Projector now before 
sell out, <A real cinema for only 43 10 0. 


as 
rf ee Se Soe oR oer e© ee © eo ee ls 


stocks 
Orders by 


post executed by return, corefully pocked, and at no extr@ 


charge 


HIRE PURCHASE through Westminster 
graphic really is private. 
ourselves and can give very quick delivery 
call or ‘phone for full details and order form 


v2: Lith yd 


THE WESTMINSTER PHOTOGRAPHIC 


2, ST. STEPHENS PARADE, WESTMINSTER BRIDGE, S.W.1 


121 CHEAPSIDE, £.C.2. 

119 VICTORIA STREET, S.W.I. 

lit OXFORD STREET, W.!. 

24 CHARING CROSS ROAD, W.C.2. 
81 STRAND, W.C.2. 

149 NORTH STREET, BRIGHTON 


EXCHANGE LIMITED 


We finance transaction— 
Write, 


TRAfalgar 1611 
MONarch 2918 


ViCtoria 0669 
GERrard 1432/2239 
TEMple Bor 7165/9377 


TEMple Bor 9773 
Brighton 


2! 
5% 











9.5 & l6mm. SOUND PROJECTORS 


MOST COMPACT, EFFICIENT AND CHEAPEST YET PRODUCED 
EQUALLY SUITABLE FOR CLASSROOM, CLUB OR HOME 
NO EXTERNAL RESISTANCE OR TRANSFORMER 
12 WATTS UNDISTORTED SOUND OUTPUT 
OPERATED FROM ANY PLUG OR LIGHT SOCKET 
NO ADJUSTMENTS EXCEPT PICTURE FOCUS 
UNIQUE METHOD OF SOUND SCANNING 
MINIMUM OF SPROCKETS AND ROLLERS 
COMPLETE SOUND PRO- 
ACE GE JECTOR WITH SPEAKER 
IN CARRYING CASE 
9.5mm 4 080 
lémnmn é97 10 6 


Seund unit with speaker in case 
9.5mm <4 10 (0 
tomm . a7 we 6 


SPECT PROJECTOR AND 


ACE SOUND UNIT, 

SPEAKER and CASE 
9. Sem ams t 
térnam 


wees 
9.5mm. and témm. UNITS only, from 
ass io 6 


NEW ! ACE TAPE RECORDER 


*% 2 HALF HOUR TRACKS ON ! REEL OF TAPE 
RECORDINGS INSTANTLY ERASED 
12 WATTS OUTPUT 
| GRAMOPHONE AND 2 MICROPHONE INPUTS 
BUILTAN PROVISION FOR “SYNCHRO ” COUPLING TO PROJECTOR, etc., etc. 


ALL FOR DEMONSTRATION or SEND id. STAMP FOR ILLUSTRATED LEAFLETS 


ASSOCIATED CINE EQUIPMENTS LTD. 
353 BEXLEY ROAD, ERITH, KENT Phone : Erith 2543 


HOME CINEMA SERVICE 


THE HOME CINE SPECIALISTS 
OFFER YOU THE BEST & LATEST FOR XMAS 


49 gns. 


Microphone 6 gns. 
SYNCHRO Coupling 6 gns. 
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NEW PROJECTORS 
B. & H.-Gaumont Mode! 613 
Dual Specto 
Sens to Standard Mode! 
Cinesmith Sound “Gem” 
Pathescope “Gem"™ 
Specto Standard Mode! 
8B. & H.-Gaumont Mode! 606 
Specto Standard Mode! 
Pathescope “Ace” and Motor 
Astor 22" with Motor 
Pathescope “Ace”, H. ‘turn 
T Strip Projector 
trip Projector ai 


SECONDHAND PROJECTORS 
Cinesmith Sound “Gem” £70 
Pathe 200B 

Pathe * ‘Super Vox’ 
Pathe “Vox"™ 

Pathescope “Ace” 
Astor 22, Motor driven 


NEW CINE CAMERAS 
gssnger 5 “HH”, (2.5 lens 
(2.5 V.5 


rr , nm 


cKs OF SPOOLS ANDO CANS, SCREENS, 


82 Wellington Street, Stockport, 


4 
te) 


NEW ACCESSORIES 
16 and 8 mm. B. & H. Diagonal Splicer, 
Model 604 
lémm. B. & H. Rewind, Mode! 612 
lémm. Premier Rewind 
lémm. and 9.5mm. Pathe Rewind 
16, 9.5 and 8 mm. Cinecraft Rewind 
témm. Dekke Rewind Head él 
9.5mm.» o » . fl 
2.5mm. Pathe “Ace” Motor 
9.5mm. Pathe “Ace” Attachment él 
9.5mm. Cinesmith “Gem” Sound Unit “ 
. Specto Carrying Case . 


Premier Projection Stand” «s 
l6mm. Splicer i 


——— 
ouw-r-Oneo4e40a UN 


coeeoeocoocoooo 





| @ ‘Stew 9.5mm. & Smm. SOUND AND @ 


SILENT FILMS FOR WIRE AND SALE 








9.5mm. SOUND FILMS. Ali Good os 


‘| Take This Oath"’, 6 reels 
“Radio Lover’, 6 reels 


“Land Without Music ", 6 reels 


New Pathe 9.Smm. SILENT FILMS 5/-, 9/6, 32/6, 50/- 


LAMPS, FILMS, FILM CEMENT, etc., 


etc. 


Cheshire 




















. LOOK HERE FOR THE BEST VALUE— 


NEW OR USED 
SPECIAL BARGAINS! 


0.5m. “PROJECTORS 
Pathe Ace, 200%. spools, not latest. a ie 
Pathe Home Movie, 300 spools (hand) a 16 
Pathe ‘HH’, reconditioned, as new cié 10 
Pathe ‘Gem’, 1948 mode! a35 (6 
Pathe ‘Gem', 1949, as new a2 0 
Specto pre-war model 22 10 
Specto iatest, as new a? 0 
Triplico, motor driven, sprocket fed cio te 
lémm, PROJECTOR 

Specto pre-war mode! 
Specto jatest, as new 
Specto !947 mode! 
Kedascope ‘C’ '00w., good one 

lémm. SOUND PROJECTORS 
Carpenter, |948, as new 
B.T.H. 301, 750w.. 1948 model, as new 
9.5mm. Pathe Vou, 200w., talkie, like new 


CAMERAS 
Grmm. Bumig, {2.5 (electric) with E.R.C. 
Bram. Ermei, {2.5 coated, as new 
9.5mm. Dekko, (1.9, pre-war model, little used 
9.5 Pathe Lux, {2.7 Zeiss Tessar lens, 
unused prewar models, slightly 
soiled, limited number offered at 
bargain price cia 
lérmmm. Zeiss Kinamo, { 2.7, conver- 
ted to 30K. spool loading, bargain cio 
lérnmm, Siemens, {2.8, with 4 cassettes €25 
Gmm. Revere { 3.9, 3 lens turret 7s 
9.5mm. FILMS 
150 slightly used "$.8.", 300% 's from ai 
200k. 'M’ reels from a 
lémm. FILMS 
9 Musical Shorts, new. unspooled each €! 10 








a2 1 
av 
£26 
ai2z 


125 
<140 
dos 


9.5mm. and !6mm. 
THE BEST VALUE 
IN NEW 
DUAL PROJECTORS 


400ft. model we 
900ft. model “45 15 0 


cis 
™m 
aie 











SCREENS 
New Screens 
‘RAYBRITE’. the finest quality and value for 
money. Roll-up type with side-stretchers. 








Beaded 
a2 2 


“‘Raybdrite’ Roll-up Sulver 

14” x 18° oo. 7 6 
<1 is @ 42 10 
a2i2 6 a) 12 
aa ie 6 as) 5 


coece 


OTHER NEW PROJECTORS 
9.5 Pathe Ace, 300% <5 10 
9.5 Pathe Ace, motor driven cio 10 
9.5 Paths = 12v.-100w. <37 10 
9.5 Specto, 30v.-i00w <%M 0 
9.5 Specto Educational Model £48 10 
8mm. Kodak 8 45, 200w. <33 6 
Bmm. Specto, 200w . 
8mm. Dekko, 500w., very powerful 639 
lémm. Specto, 30v.-100w. <% 
l6émm. Ampro imperial, 750w “ve 
lémm. Bell-Howel! 602. 750w <100 
Any of the above, over £10, may be purchased 

for 25%, deposit, balance 12-18 months. 

NEW ACCESSORIES 
Weston New Cine Mode! ois @ 
Avo, very easy to read oise 
SPLICERS 

Pathe 9.5 junior Mode! is 6 
Ensign Popular—<uts and scrapes, made in 30” x 27° 

3 sizes, 8, 9.5 and 16 each ait? @ 40° «x 30” 
Ensign Universalfor 8,9.5andiémm. 6 § 0 $2° «x 40° 
Marguet Universal 8, 9.5, 16 mm 431s 0 

REWINDERS 





Celfix 
40° « 30° Selt-Erecting O49 17 6 
$2" x 40° aii é 
6)" » 47" aie i? 6 
80° « 60" am i2 6 


*", The Werild's Finest Seit-Erector 
aii 
aid 7 
ci? is 
c76 17 


lémm. B & K double geared, takes up to | 600 ft 
é 


4 oe 


spools 
takes up to 
a 3 


95mm. Dekke double geared 
400 ft. spools 


SPOOLS AND CANS 
BEST QUALITY “CYLDON” ALUMINIUM, 














TITLING 
Penrose Universal Titier—ali metal, a fine 


EXTRA STRONG with FOOTAGE SCALE 


Can 


Can 


; Can 
; Can 


model with all movements. Send for brochure 
New price 


use—most attractive set 
White Feit letter sets in 3 8 caps 


a7 i? 6 


Weondersign Magnetic Title Letters—easty to 
a7 0 


46 


Can PROJECTOR LAMPS 


1S 0; Can Complete range od all _—w always in stock. 
Postage extra No weitine. return of ooet. 


PENROSE (cine 


69,STREATHAM HILL , LONDON | 
PHONE: TULSE HILL 6756 me 


815 




















The 16mm. SOUND FILM LIBRARY 


for the connoisseur 
WRITE NOW FOR THE 1950/51 CATALOGUE 


..-+ OVER 100 feature films 
—HIGHEST QUALITY 50 cartoons (colour & black & white) 
60 short comedies 
—LOWEST CHARGES 25 Western pictures 
400 titles 
Please note — now operating from our new London premises 
SPECIAL ANNOUNCEMENT 


9.5mm. SILENT FILM LIBRARY — LONDON CALLERS 
SERVICE (no postal despatch) commencing December Ist 








A AAA A 7 YJORLN SUL IG wrong 


7/9, GLENTWORTH ST., BAKER ST., 4.W.1. FILM HOUSE, EAST ST., BRIGHTON 


Tel. : Welbeck 1157 (2 lines) Tel. : 25918 (2 lines) 














ARTHUR READMAN Morton Rowland’s 


CINE CAMERAS 
iémm. Ensign Kinecam and case 3s 
lérmm. American Cinklon, f 2.5 ass 
9.5mm. Dekko, {/1.9 and case 430 
9.5mm. Millar, 13.5 and case aié 
9.5m. Pathe H, (2.5, new 
Empty 9 », Chargers 
Empty !6émm. Chargers 
9.5mm. Pathe 2008, as new . 
Specto ° 6 and 8 mm 
Kedatoy !6émm., motorised 
9.5 Pathe Ace 
9.5 Pathe Ace, with motor 
9.5 Pathe Gem 
3Smnr erial, hand operated 
léram. 400%. Kodak Reels, per dozen 4! 
9.5mm, 30%. Reels, per dozen 
100v. }00w. Pre-focus Lamps 
110v. 500~. 3 pin ai 


CINE SERVICE 


SALE OF SHOP-SOILED Ci NE SCREENS 


Actina Self-erecting 52 x 40 Witelite, Matt White 
surface. List pricefB 17 6,Salepriced4 10 © 


No. 2 Ceffix Self-erecting 52 x 40, Bead surface. 
List price £13 17 6, Sale price ... 410 10 6 


No. 3 Celfix Seif-erecting 63 x 47, White surface, 
List price £16 17 6, Sale price ... GIN 11 @ 


No. | Celfix Self-erecting 40 x 30, Silver surface, 
List price £9 17 6, Sale price .. 617 6 


age yr Screen, 40 =« 40, Silver surface. 
“i: price 16 10, Sale price mite 


Cinepro Compact, 46 x 35, Silver surace. List 
230. 8Ow. Pre-focus Fluorescent <i te price £6 16 10, Sale price _ " “4 1 6 


230v. 400w. E.5. FI t ao 0 
nappa Cinepro Compact, 30 x 40, Silver ovine, List 


Ex. G colite 5 bank resistance 
wit hand lamp holder, weight price 6 | 6, Sale price . ; ala id 
16 i126 


Gene allowances and Hire Purchase Terms Morton Rowland & Co. Lid. 


STOCKPORT CAMERA EXCHANGE 126 Old Christchurch Road, Bournemouth 


4 Park Street, Market Place, Stockport 
Telephone 48674 Phone 4716 


-- ---— 
ewreeseeceoecececounwsoese © 
eeeeocecoeceoceeoeeeooceeo 


























GET YOURSELF A 
MARGUET TRI-FILM SPLICER 


for Christmas 


AND MAKE 
SURE 

YOUR 
SHOW 
GOES 

WELL 


@ 4 simple operations ensure faultless splicing. 

@ Maximum speed of operation with perfect results. 
@ For 8, 9.5 and l6mm. film. 

@ New dry scraping device. 

@ Beautifully finished and accurately machined. 


@ Highly competitive in price—only £3 ISs. Od. 











and to complete a faultless 


show—a 


e : Ab: os 
REGO TRADE MAAK 
Patent Nos. 345926 376385 416403 456133 
The finest Screen in the world 
In all the popular sizes and surfaces from 
£9.17 6 "oarewr rete 
or Cine Dealer 
Send stamped addressed unvelope for the New Edition of 
booklet “Projector Screens’ which gives full details of the 


“Celfix™ end the complete ronge of Hunter Services also 
details of the Morguet Sp/icer 


R. F. HUNTER LIMITED 
CELFIX HOUSE, 51 GRAYS INN ROAD, LONDON, W.C.1. Holborn 7311/2 


eamew S00 SSRN 


817 














CROYDON CINE EXCHANGE 


offer these fine Cine Projectors for Cash or H.P. 


PATHE ACE 9.5mm «cs 10 KODAK & 46 8mm 

PATHE ACE 9.5mm. motorised cio 10 TRIPLICO 9.5mm 

PATHE GEM 9.5m é37 10 ATOM 8mm 

SPECTO ?.5m./i6mm. dual 443 10 ALDIS Slide, latest mode! 

ACE S$ Unit for Gem 448 10 ACE Sound Unit for Specto 9.5mm 


USED PROJECTORS 


PATHE LUX 9.5mm a3 6 06 DEVRY iémm. Sound. 750 watts, 
AMPRO |érmm. 750 watts Translormer, comp'ete outfit 
carrying case 4s 60 0 PATHE 2008 Transformer Mode! 
KODAK 8 45. as new 26 6 (6 ENSIGN lémm 
ACCESSORIES 


PREMIER lémm. Splicer #00 BLEX Super All-Metal Ticier 
ENSIGN & 9.5. [46 mm..any onesize C117 6 MARGUET Tri Film Solicer 
ILLUMINATED VIEWER MAG- PATHE 9.5mm. Splicer 
NIFIER, takes all sizes 4210 6 GEM Carrying Case 
REX ¢ Letter Outfit (modern DEKKO Re-wind Heads, each é 
ste ato ORDER NOW FOR XMAS 


PATHE 60’, 200’. 300° films. LARGE SELECTION Every size of Ree! and Can in stock 
SILVER SCREENS, 24 « 18 21)-; 30 x 22 35)- ; others up to % x 72 


PAY US A VISIT 


wish pay weekly in advance for your Christmas requirements No extra charge 


CROYDON CINE EXCHANGE 
SOUTH END - CROYDON 


Phone ; CROYDON 0236 


SALANSON LTD. | ——BARGAINS__ 


B in the W, in new |6mm. Silent Films, PRINTED 
oe. ree wee ONLY TO ORDER. Delivery about 


CINE PROJECTORS 
14 days. 











8mm a _ 
t ascop 45.2 w., with case 
plow Seanee babe aie rH Terms: cash with order. 
New Dekko, 500w. complete an Reels Tithe 
G.8. Bel! Howell, 400w ) case 464 1 (225") Jimmy & Jams (Toytown com.) @ 
9.5m | (230) Goldilocks and the 3 Bears 
Sh. Pathe 2008 Plus 9.5 & lémm a35 (Toytown comedy) 2 
Sh. Pathe nm, 100w. lighting £28 1 (220°) Dolly's Doings (Toytown com.) @ 
New Pathe Ac« &s I Golden Spoon Mary (Cartoon) €4 
New Pathe m. 100 watt 37 | (250°) The Ventriloquist (Cartoon) €3 
New Spece« OO watt lighting £% 2 Junior Luck (Comedy) 
lémm : _ Mild Wert ., . 
St Ke stone Model K160 730 watt ang ee 
? plete with transformer 2 High & Dry (f] 
2 Knight of the Trail (Western) 48 
i Mystery of the Silent Death 4 
j Pie Covered Wagon (Comedy) £4 


c8s 


Sih t "Zeiss thon, sing'e case, 250w~ “77 
G. . Beil Howell @2', 750w 


ete with transformer 4100 
Dekko © watt, Mode! 126 (48 PLUS 
Specto, |0Ow. Standard Mode! &3% 


Men SOUND with A UNIQUE AND REASONABLY PRICED 
resists 16MM. SOUND FILM HIRE SERVICE. 


ped Burvilie, _ watt 


0 Lists 24d. stamp 
New G.8 Beil Howell 60) 


ag “paige eo eng Ral CLIVE PATMORE FILMS 


avaiiabd'« a radius of 100 miles by post 
Write f Catalogue, price 6d 3 VALENTINES ROAD, ILFORD, ESSEX 
Valentine 6195 











17, 18, 19 Castle Mill Se., Bristol 1. Te!.: 24374 











— THE DUO PROJECTOR — 
ec ig BACK AT LAST! 


ORS COMBINED We are prowd to announce the reintroduction of these 
IN ONE. ; é r famous machines ater an enforced absence of |i years. TWO 
models are available, viz. >—8/lémm. and 9.5/lémm. These 

projectors offer the enormous advantage of enabling the 

operator, in prompt succession, to project two films of the 

economical 8 or 9. Smm. sizes and who also wish to add variety 

to their programme by including I6mm. library shortfeatures 


The salient features are >— 
All parts for the (wo sizes are manenttly in position 
for pmmediate use. (Built-in bie Track.) 


The change from one size to another is effected by 4 
simple movements, performed in a matter of seconds. 


REVERSE PROJECTION AND STILLS. 


The optical system 1s devised to ensure highest light efficiency 
For this reason « direct lighting system hat been selected 
and the concave mirror and lamp are adjustable even during 
the performance 

The Ditmar DUO can be used as a self-contained projector 
with 250 watt lamps of mains voltages or with a 500 watt, 
110 volt lamp in conjunction with an external resistence. 
Price 8700. Resistance for use with 500 watt 44 12 6 extra. 


Detailed, fully illustrated Brochure available upon request. 


SELF ERECTING SCREENS | ACTINA SPOOLS AND CANS 


of quality in REXINE Covered Boxes | FOR VALUE AND LONG SERVICE 


In hard aluminium, reinforced with ribs combining 
“Witelite” Surface Entirely non-directional— | strength with lightness. Convenient anchoring device 
hence no loss of intensity at any viewing angie, good | . 
rendering of half tones and colour. Vill neither fade The cans incorporate a HUMIDOR device 


ner crease 200K... Bmm., spools 2/9 ; cans 2/3. 


Bead Surface. intensely brilliant. Colour-corrected 400%. 9.5mm... spools 3/9 ¢ cans 3/6. 


Beads will not rub off and are fine to avoid “graininess” { i : , 
Available in sizes 40 x 30 ins. and $2 « 39 ins. 400ft.. i6mm., spools 3/9; cans 3/6 


Prices: 40 x 3 beaded @&-17-4 Witelite £7.56 Also CECOL 600ft. and |,400ft. SPOOLS & CANS 
$2 x 39 beaded £10-15-0 Witelite &8-17-4 800k... l6mum., spools 9/6 ; cans 7/9. 


Also Roller Screens, Witelite, Silver and Beaded, | |. !6mm.. spools 18-5 cans 17/-. 
in sizes 36 x 27 ins. and 46 = 36 ins. or larger Also available in 200° and 400° 


Available fram Dealers. or write ; 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.!. 
819 








JOHN FROST 


PHOTOGRAPHICS 
CINE SPECIALISTS 


CAMERAS 
Gmm. Bel! & Howell-Gaumont [/2.5 
7.7}. and case 
lémm. Model [¥ Victor, turret head, 
(/1.S Dalimeyer and case 0 
lémm. G.1.C. 1/1.9 Berthiot aa? 6 
lémm. Cine Kodak Magazine, {/'.9 - 


lens 


a36 16 


PROJECTORS 


= Bolex MBR, 500w., the latest in 
Bree <6 66 


a37 16 
£102 10 
£102 10 
4237 10 
a210 0 


REELS 


9 Smm 
lémen 
16mm 
16mm 
témm 


SPECIAL 


8. a H. -G. 613, BOO fc 
8. & H.-G 1 Sound 
401 Compact ... 


OFFER OF CECOL 
Limited Supplies only 


hemm. 





1,600 ft 
B00 fr 
Plus Post. and Packing 











r Amproe — Bell & Howell Gaumont 


Agents | 
Kodak, 


— Dekko — Specto — Pathescope — 


et« 
PARADE, SUTTON COLDFIELD, 


BIRMINGHAM 
Telephone : SUTton 1006 








A New Name!! 


H. E. HOWORTH LTD 


THE CINE SPECIALISTS 
Agents fer all the Leading Gine Manufacturers 


Specie! items: 
S.H. Bolex G.916 Projector, 
PB ee mon ony nin 82 
ew m. 
Sound nea . £157 10 0O 
New Bell & Howell Auto 
oy ¢ 7 aoe noey oom 
case (mm nes a 
rp 00 


“Zell-Em” Titling Sets, 

new comprehensive plastic 

outfits Q 
Write fer. Detoils 


We stock every cine » Spares, 
Movie Paks, Peak and Pathe films, etc. 


in fact there is everything for Cine 
people at 
THE CINE SHOP 


and your enquiries would have the personal 
attention of the Managing Director. 








oe 





your £1 — 


Make 
worth £1/13/0 


£263 140 son £150) 


Carpenter !6mm. Silent/Sound Projector with Record 
Player, Scand, Screen se lots of spares. Nearly New. 


4/6 1/6 
£9176 £1176 
£17 196 root an pr rm £10 176 


The Above Selections are from our Huge Stock of Bargaias 
New Cameras, Projectors & Sundries 
G.B.BELL & HOWELL, PAILLARD, SPECTO 
PATHE, DITMAR, KEYSTONE, etc. 


PROJECTOR LAMPS 41 VOAcS 


ALL WATTAGES 
TITLING LETTERS IN : 


FOR 
400° témm. Reels, Stock Soiled. 
(6 for vy army Free.) 


TM tenes. 20mm 
Fil fixed focus, new 
FOR 


CARD, FELT, SELF 
ADHESIVE PLASTICS & MAGNETIC 


Everything from Film 
to complete Sound Installation 


P. Heathcote aam 


302 RADFORD ROAD, NOTTINGHAM 





amera Cra 


3 81° GREEN LANES 
| PALMERS GREEN, N.13. 
: PALmers Green 8664 
aw PROJECTORS 
Specto Standard, 8mm., 9.5mm. or l6émm. ... 436 ; 
(Deposit 47 4 @ and Ii permencs oi 42 12 2) ‘ 


Specto Dual, 9.5mm. and lémm 
(Deposit 4B 14 O and Ii payments of G 9 8&8) 


i Dekko Mod. 126A, 500 watts, opt. 
“Taming 49 12 © and It i Be 
it ‘an payments 
Gem H 
9.5mm. Pathe Ace, with motor and S/A .. 
¢@2 2 @ and i! parmente of 132) 


9.5mm. 

(Deposit £7 10 © and |! payments of re o wv} 
8mm ko Model 118A, 500 watts .. 

(Deposit <7 18 @ and I! payments of GQ 17 A ; 





SCOPHONY-BAIRD HOME RECORDER 
Entirely self contained. Everything necessary to 
record your own commentary, or from radio etc., 
and many other uses. Built-in 6° speaker for repro- 
duction. Automatic erasure. 30 minutes playing 
time. Demonstration or literature on request. 
Complete with Microphoneand Tape ... 445 © @ 
sepa £9 © @ and || payments of £3 12 6) 

ace your order now to ensure delivery for Xmas. 














S/H BARGAINS 
témm. Zeiss Kinox, 500 watts, 2 motors, case £49 10 
9.5mm. Pathe 200-8, 200 watts, with case ... 423 10 
8mm. Specto, with transformer £25 te 
lémm. Magazine Cine-Kodak, 1.9 and 
1/4.5 tenses, 3 filters, case, etc., mint 
condition, complete . , fs 8 8 


820 








CROOKES 


CINE-SOUND SERVICE 
(W. & J. Crookes & Son) 


lémm. Sound Film Library and 
Suppl of all and Cine 


NIGHT and DAY SERVICE 
st TH MARINE ROAD 
10-11 QUEEN'S TERRACE 

SCARBOROUGH, YORKS. 














OFFER THE CHEAPEST EASY 
TERMS IN THE TRADE 

for any item of bome cine equipment 
15% deposit and only $% interest on « 
12 months’ purchase. 

for example :— 

Standard Specto Projector ... 446 @ @ 
Less deposit of 3/- in £ —- & 8686 


Pius 5% 

elnnes 
Making 12 monthly payments aw? 
Do it now, send details of your require 
ments to >< 

A. G. BEGGINTON & SON. LTD. 
63 fae Road, Sale, ire 

el. : Sale 3352 


interest 


4 
aiit @ 
“$6 














ABACUS 


FILM 
SERVICE 


BOOK YOUR PROGRAMME | 


NOW 


for your XMAS party, while 
films are still available. 


24 LANGLEY ROAD, WATFORD | 





Photographic 
Film Catalogue 2/6 post free. 


PRESENTING 


“VALUE FOR MONEY” 


at 
SIMMONDS, OXFORD ST., HARROGATE 


ane enthusiast. ° ew 

6e6 

: This is in mint 

With 5 spare valves, 

metal stand, ond £49 worth of fim. Complete 

Autocrat One Sound new £127 10 6 

lémm. G.LC. Cine Canere, 9O8 coins, ney 

oie ci7 we 6 

‘ . scarcely ‘ “hy a 

Specto Projectors. all sizes, from G6. 

S/H at. aa Aer 

9.5mm. 5.6. reels Cl each. lémm diy tom tr 











| Governed 


| Fine Zeiss « 
Hide cases, 


ae A OTHER BARGAINS 


FREE 


One 1.600%. reel, with each 1600%. reel. Send 15)- 
now. 4 for 30)., 6 for 48/-, 12 for 98)-. 





e-war prices. 


it 
| Fit your home window curtains, automatic open-ciose — 
with screen behind. Chrome motors, long spindies, — 

200-250r. AC /OC “i? 6” 


z 


est Pocket™ stands, for rock-steady shots, > at 3 


essential. Write sow 
12° Speakers, cases, cable, snip ; a7 is 
speed Talkie motors, essential 
conversion purity. Gem, Specto, et< “a? 
2008 lenses, 50% more light a7 6 


rates, new 8/16. Write 


x 4) «3 inches a6 


lémm. U.S.A. Magazine Cameras, 11.9 oged, delayed | 


action, instructions, ems! 
pocket “ 


EDW IN GORSE 





GILBERT MASTIN 
DRUMMOND AO. ‘ skeonese Tel. 291 


Ampro imper at 
Pailiard Soten, G.3, Trira 8, 9.5 and 

16 mm. £164 
Specto 95mm. nearly new 
Specto lémm., 

Kodascope Sam. 45, new 

Kedascope 8mm. Mode! 30, s/h 

Aldis Universal 2° x 2° slide projector €17 10 
Pailiard Bolen H.i6 Cine Camera, 

1/15 Pixar ie 6 
French G.1.C. Cine Camera, 1.9 lens €47 6 
Johnson Rewinder, 2 geared arms, 

{6mm. as is 
Table rewinders, ‘tome ai 17 
London Tripod Pan and TitHead .. cis is 

MPP. Tri with Pan and Tit Head G14 6 it 
1Smm. meyer 2.9 tens, s/h mieeé 
Screens, Spiicers, Movie-Paks, etc. always in stock 


eee e220 ee0C060 © 








8mm TITLES 


18 words 2'-. additional words "es each 
Tinting 64. per title extra. Delivery 5-10 days. 
Choice of style. 


MOVIE TITLES "owsSut wet 


LONDON, W.C.1. 











] A qual 
9.5mm. 


I 
NINE-FIVE Latest feature release 
1 LIMITED 


| “TARIAN & THE GREEN 

GODDESS "* 6 reei sequel 
to the popular “ New 
Adventures of Tarzan.” 
Write for special freetist 


™ service. 








VALE COTTAGE, 
VALE OF HEALTH, 
LONDON, N.W.3. 




















ne Wea i 


86 ACCRINGTON RD., BLACKBURN © 








. PHOTO GR ADHY ane APPARATUS 





Colmore Row Dale End Queen Street 
Tel, Con. 6055 = Tel.: Con. 6729 
BIRMINGHAM «BIRMINGHAM WOLVERHAMPTON 


@ ACCREDITED AGENTS FOR AMPRO, 
8.7.4 BELL HOWELL GAUMONT, 
PATHESCOPE, SPECTO, DEKKO PROIS 


@ DEMONSTRATIONS AND ADVICE ON 
INSTALLATIONS IN ANY PART OF 
THE COUNTRY 


& a: IN ALL SIZES AND SURFACES 
x 20" to 6 ft. « 6 ft. FROM STOCK 
we WiLL GLADLY QUOTE FOR 
LARGER SIZES FOR SPECIAL PURPOSES 

ON REQUEST 


@ MINIATURE SLIDE AND FILM STRIP 
PROJECTORS BY ALDIS. THE NEW 
MODELS “TWO-FIFTY’. ‘SEVEN-FIFTY', 

NE THOUSAND’ AND  EPIVISOR 
AVAILABLE FROM STOCK 


@ COMPLETE RANGE OF PROJECTION 
LAME ALWAYS IN STOCK 


e& Brom 9 Smm. and lémm. TITLING AND 
DUPLICATION SERVICE 


& nes NT SERVICING FOR ALL SOUND 
AND SILENT EQUIPMENT BY ACCRED- 
ITE SERVICE ENGINEERS 


EALING PHOTOGRAPHIC 
EXCHANGE LTD. 


Pathe 2008 9.5 i6mm. Model, with 

resistance <27 te 
Pathe “ee 9.5mm Projector, trans. 

mode! <is is 
Agfa |émm. Projector, 50 watt Model, 

with base and continyous film run- 

ning attachment, in perfect order a9 17 
Kodascope 8mm. Mode! “35” 

watt, lighting . we 
Dekko Motor-driven 9 Simm. Projector, 

shop-so:led demonstration model, 

almost “as new’, offered at a17 17 @ 
All new models of the famous Specto Projectors in 
stock, also Dekko 500 8rmmm., New Kodak 8/46, and 
many others. All accessories in stock at all times. 


eory 12.5 fixed focus ““H"’ 
Modei Cine Motocamera, in perfect 
order, offered at ais i7 6 
Ensign Pockette |6mm. Motocamera, 
(3.5, recently completely over- 
hauled, with 3 joaded flim chargers, 
special bargain at «is 0 © 
Large Assortment of Screens in White, Silver 
and Bead surfaces 
Stewart-Warner 8mm. double-run 
13.5 Motocamera ai4 14 6 
41 BOND STREET, EALING, W.5 
Telephone: EALING 440! 























FILMS 


We have sti!l a few available for the Christmas 
period. Book now before it is too late. Postai 
order | “ bring our catalogue of 9.5mm 
Sound and Silent films. Latest features and shorts 
added each month Hire charges from 1/6 reei 
This month's Snips 


per week 
Pathe ‘Hi camera, (2.5 lens, variable speed 
Cost£30 2 0. Asnew. @25 10 O with film 
8mm. Coated | {3.5 Cooke tele lens. Cost 
(22 11 6. New 4i9 0 0 
Pathe Vox 70mm. lens 4700; 40mm. 65 0 6 


Pathe Germ, 900ft. arms 

Pathe Ace }00%. Arms 

Pathe Pax, 400 watt 

Specto Standard Mode! 

Dekko, motor drive 

Dekko |émm. Mode!, 300w 

G.1.C. Cine Camera, t6mm 

Stock of Screens, Lamps, Spools, Cans, Films and 

ali Access es iémm. Sound Film Library 
Catalogue 3d 


Our Serv sreliable. Try us for that odd belt 
of 8 complete outfit 


G. GILL 


Prospect Cine Stores, 142 Leeds 
Road, NHeckmondwike, Yorkshire 








MID-CHES 
Film 
Library S.cene 


Send 6d. for 8mm., 9.5mm and 
16mm. Silent Catalogue. 


|/- for Sound Catalogue. 


SPECTO DUAL 9.5/i6mm. 
Projectors in stock for immediate 
delivery. 


Easy payment terms. 


40 HIGH STREET, NORTHWICH, CHES. 


Grams and Phone: Northwich 2506 





ORDER YOUR COPY NOW OF 


“BIPPO’S REVUE” 


HILARIOUSLY FUNNY !témm. CARTOON 
35°99 Post Paid C.W.O. Approx 130 ft. Se. 
ideal Christmas Gift 


SHIRLEY-HOLBIEN, 10, West Hill Road, 
London, S.W.18. 























CENTURION 
Sound Film Library 


for 


OUTSTANDINGLY GOOD 
PRODUCTIONS AT 
FAIR RENTALS 


“IT'S SCREEN VALUE THAT COUNTS” 
39-40 Dudiey Rd., Wolverhampton 














for your 
AMATEUR CINE WORLD 
AMPLIFIER 


Complete set of five, brand new and 
boxed, 35/-, (postage etc. |/-) C.W.O 


The Richard Maurice 


Equipment Company 
PORTSMOUTH RD., COBHAM, SURREY 


ALL the VALVES — 








Scott of Edinburgh 


HOME CINE SPECIALISTS 
Specto, al! models, from <% 0 0 
Dekko, !émm., 500 wate se 0 0 
Dekko, Sram... 500 wart a9 10 6 
Dekko, 9 5mm.. SO watt 420 6 «6 
ACE Sound Units Pathescope Films and 
Accessories Your requirements, Our Business 
Call — Write — “Phone: Central 3920 


Robert Scott 
vA DUNDAS STREET 
EDINBURGH 


The Biggest Cine Stock 
Wales includes :— 


CAMERAS 

Gell & Howell fémm. 75". Cooke 
13.5, filters, case, USED cas 

Emeil Gem. Turret model, 4 lenses, 
filters, case, USED 

6.8.8. & H. ‘Sportster’ Bem. {2.5 
Cooke, 4 speeds, case, NEW 

G.L.C. Gam. (25 costed Berthiot 
tingle speed, NEW 

GAC. iémm. £1.9 coated focusing 
Berth ot, single speed, NEW 

Pathe MH 9.5mm. {1.9 and (3.5 tele 
photo, case, films, USED 


PROJECTORS 

Amprosound ‘Stylist’ [6mm Sound, 
transformer, case, NEW cies 

Ampro ‘imperial’ itémm. Silent, 
750w~. transformer, case, NEW 
(sosled) «7s 

B.T-H. ‘Ol’ témm. Sound. trans- 
former, blimp case, NEW 

Bolex G.3 Silent BGmm., 9.5mm. & 
lémm., transformer, case, USED cvs 

Dekko iémm. Siient 126’ 800w. A.C 
D.C... NEW 148 

G.8.-8. & H. Silent mm. ‘Screen- 
master’ 400w., A.C./0.C.. NEW «s? 

G.8.-8. & H. Sound témm. ‘Compact’ 
730w., transformer, NEW “110 

G.8.-B. & +H. Sound !émm. ‘601 750~ 
transtormer, NEW 

G.8.-8. & H. Sound lémm. 609" 
Arciamp, complete, NEW 4650 

Sefil Minor iémm. Sound, complete, 
NEW 

Victor mode! 40, I6mm. Sound, 750w., 
transformer, USED 125 


ALL USED INSTRUMENTS are 
OVERHAULED and GUARANTEED 
MAGNETIC TAPE RECORDERS: Clifton 

445; Scophony-Baird 445 NEW 
SCOPHONY-BAIRD ‘Soundmaster’ with both 
motor and flex drive for synchronising, STOCK- 
SOILED. List C7815 0. TO CLEAR $0. 
Send 4¢. for Catalogues : NEW EQUIPMENT. 
BARGAINS—LIBRARY 


SOUND-FILM SERVICES 
27, CHARLES ST., CARDIFF — ‘phone 1615 








a | 








VEBO COMBINATION TITLER 
*& Centred Titles % Accurate Close-ups 
we Matte Holder Table-top Stand 
W® Tracking Trolley *® ONLY ai ¢é 
A New Accessory for above : 
SLIDING HEAD. Eliminates parallax at all 
distances with any subject. For Bolex H and Filmo 
70 models. For Tripod or Table-Top. €1 12 6. 

Our accessory list wil! interest you 
The Bowen & Verney Co., 147 Compton Rd., 
Wolverhampton 








CINEPHOTO EQUIPMENT 
LTD. 


Come and hear the new Scophony-Baird Home 
Recorder, complete at £45 including microphone 
and tape. We can deliver in time for Christmas 

Bargains in as good as new projectors 
Victor Greyline, 6mm. sound ci 
Bell & Howell $75, téem. silent 460 
Specto Educational, i6mm. silent «42 
Specto ?. Sm. silent fe] 
Minicine Animated Strip Projector “4 
Astor 9.5mm. motor driven projector @ @ 6 
Send for our cotalogue of equipment, accessories, 
BEADED SCREEN MATERIAL. lémm. SOUND 
and SILENT, 8mm. SILENT LIBRARIES. Free on 
request. 1950 now ready 


CINEPHOTO EQUIPMENT LTD. 


172 Chapel Street, Salford 3, Manchester 
Bleck{riers 6287 

















PEACH PHOTO & CINE EQUIPMENTS LTD. 








Everything for Cinematography 





SILENT PROJECTORS SOUND PROJECTORS 


lérnm. Bell & Howell, 500w., resistance, lémm. G.B. K.16, 200w., 4 watts sound, 
400%. arms, case 462 10 1600h.arms ... me 
lémm. Seecto Standard, 100w., as new G31 l6émm. G.B. Bell & Howell si, single 
lémm. Gern, |00w., nice condition, 800K. 434 case model nae ; hie 0 
16mm. G.B. Bell & Howell 601, new ...€237 10 
lémm. Agfa, '00w., 400%. arms ais Sie 20, new 213 © 
_Amprosound Premier 
lémm.'9 Pathescope 2008 Pius, 9 - 
i ORR, etene o3 -Smm. Pathescope Vox, as new, 200w. £75 0 
Ace Sound Unit for 9.5mm. Specto, new 659 12 
9.5mm. Pathescope “H", 100w., as new 417 , 5 4 Unit for 9.5mm. G ame 00-9 
9.5mm. Dekko, Ow. ai l6mm. De Vry Bantam, as new 1,000w. 
9.5mm. Motor Driven Ace — & 8 watts ... aa on ses hee 0 
9.5mm. Specto, new . Many others available 
9.5mm. Germ, new ay lémm. Sound G.B. News Reels, spooled, 
Emm. G.B.-Bell & Howell 606 Projector, price each ke gence es ais 0 
400 as? 6 Post extra. No lists 
8mm. Specto, as new <0 0 9.5mm. Sound Films for sale. lémm. Silent Films 
fmm. Atom 8, 200w.. new in case ai 0 for sale. Stamp for lists. 
Demonstrations daily in our Theatre at 


15 PLUMSTEAD ROAD - WOOLWICH - S.E.18 


Phone/Grams : Woolwich 4807 














A. SIMPKIN 


(Deepdale Radio and Cine Service) 


USED PROJECTORS Dekko 8mm., 500w. 
Bell & Howell 156, 6mm. Sound cise 0 Specto Standard, 8, 9. 5 or 16 mm. 
Post-war Golex G.3, mint, 8, 9.5 and Specto Dual, 9.5/l6émm. 
én 4125 0 Specto Educational, 9.5 or 16 mm. 
Kodascope Home 8 (two) 20 06 Specto Educational Dual 
Pathe 2008 20 8 Your present Specto converted to dual 





lérom. Kodak Modei K, {/1.9, two filters, 

case, a8 new a7s «66 
Pathe H, 9.5, {2 5, two only, both mint, 

424 @ @ and 6 0 NEW CAMERAS, etc. 
Kodak 8 (1.9, Modet 60, case as 0 ty pers Seen H.16, from. 

fen 1.8 (overh dCi “47 0 wit ens . 
— remus Bell & Howell 8mm. Sportster 
- Bell & Howell ié6mm. Autoload 
Were e a Kodak Special in new condition. ‘one ié6mm. A.9, 1/2.5 

Cash or exchange ° oy ony Double ‘Eight 

Pathe 9.5mm., 1/1.9, focusing ... 
Cinesmith 9.5 Sound Unit for Gem 


USED CAMERAS, etc. Have you seen the new lightweight Ampro 
lémm. Sound. 























Weston Master Exposure Meter 


G.E. 3 rang: We have in stock all sundries, including titling 
letters, titlers, viewers and editors, screens, screen 
NEW PROJECTORS material, a wide range of projector lamps, films, 
Bei! & Howell Gaumont 60! Kodak sundries and films, etc. 
601 Con 


Bell & Howell-Gaumont 8mm. 606. 462 
Pailiard-Bolex MBR, 8Bmm., 500w <6 60 MAY WE DEMONSTRATE IN OUR MODEL 


fe eet bee 1 6 THEATRE OR YOUR OWN HOME ! 


178, DEEPDALE ROAD, PRESTON ‘phone 2625 
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Make this a bumper Christmas with the best in cine fare. Almost everything is 
back to pre-war abundance and good selections of cameras and projectors, screens, 
titlers, letters, filters, lenses are in stock for your inspection At University 


Cameras not only is the selection as wide as can be found but each assistant and 


manager a cine enthusiast. Service is guaranteed and backed by a completely 
equipped and expertly staffed repair shop 


400’ CARTOONS & COMEDY 20- 
400’ SUBJECTS, TRAVEL, ETC. 30,- 
800’ ALL SUBJECTS f2- 15-0 Eugene Pini 


Pathe Garette 
The Craft of Coppering 
Alfredo Campoli and ‘ hest 
Royal Wedding 
Marry Parry 
The Cactus King Big Top 
Ae t Theyw V¥< rty salisbury * 
Viva W ¢d Sailors Story 
retersborough 
mnitract 
tly 
Malaya 
corr 


GIVE ALTERNATIVE TITLES WHEN RDE RI 


Song of the Sax 
Reginald King and ? 
Royal Tour 
Dates and Nuts 
Spreading the News 
Smart Footwork 
Air Parade 
Oime a Dance 
Melodies of the Mament 
Amuse Yourself 
jorthern Ovtpost 
Sharpe 
o-de-Pietre 
the VV est 
ne island 
This Fow! Business 
Eugene Pir 
Leste Jeffries 
Sieve Coast 
Victory Parade 
Face of Shangha: 
Sailors Courageous 
Marry Parry “ 


' UNIVERSITY CAMERAS | 


1. ST. MARYS’ PASSAGE - CAMBRIDGE Jeleohone 55847 
awo ar 22, BUTE STREET. LUTON 














MILLIONS / 


THESE MAGNIFICENT PRODUCTIONS /N 


GLORIOUS COLOUR 
A ae in 16 mm Films 


f) §0 ny los Paul - Muné pad 


Merle Clheron 


" member Cornet Wilde Nil 


vf 


—. \ 


ae > C Che BANDIT 7 
% SHERWOOD FOREST 


——— omg 
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Distributed by 


WIGMORE FILMS LTD. 


Dept. A.C.W., 35, BEAUFORT GARDENS, 
BROMPTON ROAD, S.W.3. 


TEL.: KENSINGTON 1600 & 4300 


United Nations Fim “7A. 
BATILE We VA ATICAW 


PRESS Eta” ia 























P. F. WILSON 


Cine Engineer 


Cine Cameras —~ a ~~ Accessorres 


New and Secondhand rs a Speciality 
Extension Arms, 9.$mm. nen 1,600 to | BO0R 
Reels. {800% “GEM Arms 25)-. 


iémm. Sound Library and Accessory List, 3¢ 


Offers wanted for Bell Howell PODA turret head 
Cine Cameras, as new, with Kodachrome fim. 


17, ROBERTS ROAD, WALTHAMSTOW, 
LONDON, E.17. 


Phone: (LARKewoed 1473 








meme enn - - " - - pens 
r 


hs 


lémm. WALTON FILMS FOR 8mm. 





(16mm. 30/-, 8mm. 20/- each, 4 mins), titles too 
numerous to mention 
Ask YOUR local dealer for full details, or write to : { 
FILMS Trade supplied 
, Burwood Pk., Walton-on-Thames | 
) Watton-on-Thames 1295 


._— _ 











CHARLES W. BRUCE 


(AMPAO, G.B.. VICTOR AGENT FOR ESSEX) 

-?P. 

We can supply any new of s/h Projector for « 
yment of 25% of purchase a oS the 

balance being over up to twe 

Write for details now, giving make of abchine 

required. 

TITLES. We are the “belted Faris’ of the Tithe 

World | See November issue for details of our 

remarkable prices and services 

CHAPLIN PANS. Laugh yourselves sore this 

Xmas at our of Chaplin classics, 

ali €12 1@ © each for 2 reels complete. idmm 


CHARL! 

(An 2 coatere, ae ct A 
firm. 8/46, 200 watt, new, €33 for HP.) 
Specto 8mm. or témm., iémm.. both 100 wart 

se ie 

G.L.c. Camers, new, 12.5 aye 
ye Peery & 10 @; Motors. cach & 0 0 
“ cy ie 6 
témrmn.. fine 
condition. one only complete mee 
lémom. Ueystone Camera, 11.5 bar par 


ee 
Seund-Mirror. Ve are Essex Agents. Vrite 
for demonstration 


5 & 7 West Road, Westcliff-on-Sea 
"Phane : 3676 essex 





— Am Ae neem nee 











oot) | 





Morland Braithwaite Ltd. 


193 ALCESTER AD., MOSELEY VILLAGE, 
BIRMINGHAM 13. "Phone ; SOUth 2211 


SECONDHAND BARGAINS -— 
Agfa 8mm. Projector, as new . as @ 
Siemens iémm. Standard Projector, 
excellent condition ia? 16 
Specto dus! Conversion, 9.5 & lémm. G22 10 
Mode! D 300w, carrying 
case. Rewind, etc. . / 16 
Bolex D.A. 400w 9.516 Projector ie 6 
Bolex G3 Projector with sound con- 
version, complete in Blimp case for 3 


sizes of silent and 2 sizes of sound 
cite 6 








@ lémm. SOUND FILM HIRE @ 
We offer YOU first class Sound Films at 
third class rentals. 
Send Now for descriptive catalogue, price 2/- 
refunded on first booking. 
a 8. two-day hire rates. BOOK NOW 
MA 


ney and Sotisfaction Gueranteed. 
Lancs. 





61, EASTGATE, LOUTH 
FOR CAMERAS, CINE CAMERAS AND PROJECTORS 
co 

| Ral- Howell Sporenser, (725 7.74 453 15 





s hand 
CALL, WRITE or PHONE t 
LOUTH 130 (day): 138 (might) 


CHRISTMAS SPECIAL 
Gevaert Bem. M Pan, $/Pan 





and = Magezi 
Movie-Puks, new. Send for list of Sarmnten. 























PREMIER FILM SERVICE 
Manchester Road, W. 








eC NECN ate tte: 8 


‘GORDON LOGK (Louth) LTD. | 


; 
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Cinecraft Announces | BARGAINS 
A NEW DE LUXE @#IN#:)-3/4- 


MODEL FOR Rate 7d. per word (minimum 7/-). Box wereee 4 
extra. Address Box No. replies c/o A.C.W 


All advertisements for the jJenvary issue must 


VERTICAL AND) se 


Films & Film Libraries 


Films for Xmas. ‘The Sheffield Photo Co. Ltd. have 
0 R ; WN T A L a good selection of Movie Paks and others in stock/ 
8 and 16mm. Silent, 16mm. Sound, for sale. Idea! 


subjects for children and/or adults. Just the thing te 


keep at home for your friends when they pop in. L, 
TITLI N G free on request. Sheffield Photo Co. Ltd., 6 Norfolk! 
Row (Pargate), Sheffield, 1 
Excellent value. 9.5mm. Silent and Sound films. 
- Lamited quantity only. S.A.E. Lists. Write call o 
HE range of Cinecraft improved home shone. \ay Films, 40 Leicester Rd., Salford, 7, 
cine aids now includes TWO first-class ants. Broughton 2628. 
titling outfits, well designed, well made, Xmas Greet * To All from the 9. 5mm Librarian, 
high! ‘ bi , “Film House”, 5 Clark Ave., Grimsby. 
ighly efficient and reasonable in price. 8mm. Sale or Exchange. London River, Travel 
and a s (200 ft.). Royal Visit to U.S.A. and Canada’ 
CINECRAFT NEW DE LUXE _— (200 Trooping the Colour (New Pathe 100 ft.) 


Royal Tour S. Africa (50 ft.). All spooled in first class] 
TWO-WAY MODEL cuneate. Osbourne, Hillcrest, blestock, Here- 

‘ord. 
EPRESENTING the greatest advance in 9%.$mm. Sound Film Exchange. 2/6 per reel 
titling equipment since 1939, the Large stock in perfect condition, including new) 
fe DE LUXE two-way model. eauloped releases, Satisfaction SS Ask for free list. 
inecrart u Y » equipp Gridley, 3 Lampits Hill, Corringham, Essex. Tele- 
for VERTICAL as well as horizontal titling, phone Stanford- we geen j 
; ae we lomm. Silent Films for sale--Comedies, Drama, 
is now at your service. It exceeds in simplicity ‘cad, EA ives, 2 Devtens Wend eee 
and efficiency even the famous de Luxe | cwis 
Cinecrafe Titler of pre-war days, making | 9.5mm. Silent Sound Colour. Films bought, sold] 
and exchanged. Good prices given. Star Film Trading| 
Co., 174 Holders Hill Rd., N bs 7. "Phone: Fin. 4468.3 


— iO! styles, tricks and effects in titling. 
provides unlimited «cope for improving | ¢.5mm. Film Exchange. per reel. Shenaenat 
your production. For «se with all 7: 8 0 48 St. Philip's Avenue, Livespel 21 : 


9.5mm. Hire Service. List and order form send® 
S.A.E. to F tee & Bray, 42 Railway St., Grimsby. 
FT lémm. S.O.F. shorts new unused cond. S.H pric 
CINECRA ALL-METAL me 5 Se 9. gos S.B's. Box te “s. E Plena) 
Collection of superb 16mm. silent films for sale.% 
MODEL S.ALE. for details, Box 602. q 
9.5mm. Silent Films for sale. S.A.E. list. Murray,” 
‘ HE most popular Cinecraft model ever 19; rnownhills Way, London, N.17. 
designed for horizontal titling. Its | Few Pathescope films 15% off retail price : allow- 
features (also incorporated in the de Luxe | ance against above 30/- SB, 17/6 ‘M’. Hundreds/ 
4 = 
model) include the much praised TWIN ee sale'exchange. White, 28 Kingshill, Durs 4 
GROOVE title stand, ADJUSTABLE LIGHT- i6mm, and 6mm. Sound and Silent films for sale, 7 
ING and runners STRUTTED for rigidity. | feature films for outright sale lomm, Silent films | 
For use with all cameras | for hire. 24d. stamp to L. Gelbier, 1 Stamford Man-7 
. : é £5 19 & sions, Oldhill Street, Clapton Common, N.16.% 
Complete with accessories 9.5mm. Silent Films for hire, 2/- per reel. Week's | 
hire, lists free. Chappell, 23 Queen St., Market ij 
| Rasen, Lincs. j 
| Quantity films for sale, 16mm. and 8mm. silent andi 
| sound. S.A.E. List Pinder, 13 Forfield Place, | 
Leamington Spa. 


CIN CRA Cameras & Lenses a 
8mm. Cine Kodak 25, {2.7 


, and case. Blendux |) 
meter. Kodascope 8/45 Wow Raybrite screen. 
55 gns. complete. Will sell separately. Hider Forest if 
Lodge, Highfield Rd.. Biggin Hill 0191 i 
: Bell Howell 153-B Magazine Cine Camera 1” £1.97) 
—title makers and other ‘Cinecraft' better | coated lens, 16-64 fps, Stop Motion. Plus 4 mags. 

ds n a | Kodachrome. Nearest offer £120. Carr, Mumfords 7 
— can be s0 Farm, Mumfords Lane, Chalfont St. Peter, Bucks. 7 
A T ™M Oo S 7 D E A L E R s | N120 8mm. Multispeed Camera. With Plasmat 1.5 

focusing and Cassar 2.8 lenses. Box J.B., Smiths 

ty, write for full perticulers and the Library, High St., Harpenden : 

one neatest CINE CRAFT stockist to Cinecraft Stewart-Warner i6mm., £/3.5, 4 speed, 100 ft. © 
Supp! ‘ 40 Green Lanes, Palmers Green, London. N.13 spool! loading, sling case, excellent. oS. Box 603, — 


828 


cameras. Complete with accessories 























Special Offer. Bolex Hi6 Cine ——. = new, 


finder, Rangefinder, Switar 1° f/1.4 Cooke Kin 
2° £'3.5 and Dallmeyer 15mm., (2.9, Ww. A., im epeci- 
ally made fitted Hide Case. £230. S. I. Shoot & Co 
Ltd., 247 West End Lane, West Hampstead, N.W.6 
Hampstead 1425 
Smm. Agfa Camera with film Specto St: 
MLP.P. Tripod £8. “Hollymount Victoria 
Crescent, Private Rd., Nottingham 
76 D.A. Bell & Howell léram. Cine Cameras and 
case New condition and hardly used. Bronze model 
7 speeds bseaagy head. 3 coated lenses 1 Sena 
fy $5 Dallmeyer, 1° (1.5 and 3° €4 T.T.H. Cooke 
Instruction Book nM Optical glass filters for B. & W 
and Kodachrome. Al! in absolutely excellent and 
faultiess condition. £220, or nearest offer. Box 604 
Kodak D £25 Kodak EE Projector, BH, £/1.9 
camera [80. Woodcock, South St., Dorking. 
Ad@fa Movex 308, lémm. with 20mm. f 1.5 and 
SOrmum. £/3.5 lenses, both in focusing mounts, 50 ft 
or 100 ft. spool loading, speeds 8, 16, 24, 32 Ep. 
auto stop. £56. Foster, 18 Third Ave., Heworth 
ork. 
§mm./lémm. Camera lenses unused——-{" Kern 
Yvaer (2.5 bloomed, 20mm, Agfa Symumeter f/1.5, 
14° Taylor-Hobson f'3.5, 3 inch. Schneider Xenon 
2.8, all focusing. Aleo 1 inch viewfinder objective 
for Aristocrat. No reasonable offer refused. Box 608 
Revere 8mm. Camera with case, {2.5 lens, 5 speeds 
perfect. Nearest £40 secures, Box 607 
Revere |émm. magazine cine camera, {/2.5, 3 ins 
micromatic view finder. £60. Natco U.S.A. make 
16mm. Sound motion pscture mar ve offers invited 
Both excellent condition lordecai, 43 Redcliffe 
Sq., S.W.10. 
Pathe ‘H’ 9.5mm. Camera, 2.5 Lens—single pictures 
—supp. lens—-film-—hide case. £15. Smith, 256 
London Rd. South, Lowestoft. 


Projectors 

Pathescope 9.5mm. Sound Projector. Perfect order 
435. D. E. Adams, 66 Regent St., Cambridge 
yaumont British |6mm. Sound projector, speaker, 
screen and accessories. Perfect working condition 

95. Box 595. 

the Vox. 9.5mm. Sound Projector good condition, 
spare lamp, transformer. Offers Titmarsh, 159 Water. 
works Rd., Norwich. 
Pathe Vox Talkie Projector, complete, excellent 
condition. Inspection invited. Price £75. Films and 
Accessories also available. Waterton, Denton, Graves 


end. 

B.T.H. 301 Projector complete. Used two hours 
Indistinguishable from new. 175. Seen and tried 
here. Capper, “Ravenshaw’, Macclesfield Rd., 
Buxten, Derbyshire. 


Victor 46B i6mm. Sound/Silent projector, trans 


former, Goodman speaker, large a spare lamps 


valves, ‘reels, etc. Recently overhauled £160. Or near 
offer. Garnde, 11 Kings Rd., Shaw, Lancs. 
Bolex G.3. ‘Tri-film projector in good condition 
T.T.H. 2° coated lens, 500 watt lamp and 
transformer. R. Armstrong, 28 Hamilton Rd., 
Alford, Lincs 
601 Bell & Howell-Gaumont Projector, loudspeaker 
and transformer, with canvas covers. Like new, only 
used four times. Compelied to sell Be to illness 
Price £155. E. J. Brown, “Dolgelly”, Brook Ave 
Weybourne, Farnham. Surrey. 
A Specto Projector for you, and an ACE for the 
youngster ? Contact Scott Cine Services, 8 Portland 
Place, Stalybridge, Cheshire. 
Ditmar Duo projector 8mm. and 9.5mun. with two 
coated lenses and transformer. £45. Emery, Park 
fields, Silverdale, Stafls 
Projectors. G.B. L516, £75. B.T.H. 301, 750 watt 
115. Ampro, £120. De-Vry (Bantarn) 750 watt, 
£35. Bell Howell 601, £170. P.J. Non-stop £20 
slex G916, £50. Bolex G16, transformer model, 1 60 
Everything for the cine enthusiast, cepecially G.B 
L516 owners, spares, larnps, 500 or 750 watt. Acces- 
sories, repairs and rebuilds by qualified techniciarm 
Geoffrey kh. Lewis, 1340 Peascod St., Windsor, Berks 


NOW AVAILABLE IN 


REVERSAi FILMS 
8mm. SUPER PANCHRO 8mm. 


Combines latitude and colour correction with 

extremely fine grain. 

The anti-halo backing cuts out all “‘ flaring '’ 

round whites where contrast is strong 
Prices Exclusive of Processing : 

25ft. x 8mm. (Double run) i4 7 

Tins of 3 Films 30ft. x 9.5mm is 3 

Spools of 50ft. x l6émm. 21 

Spools of 100ft. x 16mm. . 38 ie 

(including Purchase Tax) - 

When professional processing is preferred 

suitable Finishers may be recommended upon 

request. 

Available from your Dealer or write for Cine List tw >< 


LACTINA 


THE MERSEYSIDE | CINE 
CENTRE 


J. ALLEN JONES 


INSOUTHARD., WATERLOO, LIVERPOOL 
Tel Waterloo 123 





Immediate delivery of 

Specto 8mm. Projector 

Specte 9.5mm. Projector 

Pathe Germ 9.5mm. Projector 

Specto Educational t6émm Projector 448 

“ Universal " $00~. 8mm. Projector 636 7 
B.T.H. 301 lémm. Sound 4220 0 
G.B./ Bell Howell 601 l6mm. Sound...<237 10 
The Aldis Miniature Slide Projector QI 18 


SCREENS — LAMPS ~~ LENSES ~- AND EVERY- 
THING CINE 


eooeoooco 








FILM PROCESSING 


ALL MAKES ALL SIZES 


Repairs to ali Cine Apparatus. Spares and Exten- 
tion Arms for ali Projectors. New and $h 
Accessories and Equipment Send for Lists. 
HOWELL'S CINE SERVICE, 23 Holtwhite 
Avenue FI Enfieid Middx. 








Jano Portable Triple Lighting “Ovrtfit. 
Three handsome adjustable reflectors on long 
arms on solid foiding stand (chromrurm). Adjusts 
to 7ft high, scarcely used. Cornplete in attractive 
carrying case, £10. Seen London. Box 615 

















BATH’S SUPER 
FILM LIBRARY 


8mm. 9.5mm. 16mm. 
SOUND & SILENT 
EXCELLENT QUALITY FILMS 
WITH ABSOLUTE RELIABIL- 
ITY OF SERVICE. 
Our 1950-5! Film Library Cata- 
logue with Free Projection Tables 
for 8.9.5 and lémm. Projectors, 
just published. Send 1/6 for your 
copy—post free. 
Films 2/- for THREE Nights and 
mo extra charge for week-end 
hire. 


PERSONAL SERVICE 








LOCK’S OF GRIMSBY |: 


95MM. HIRE SERVICE | 


| Weare now equipping our Silent Library with all | 
the latest releases in readiness for the coming | 

' season Lists available shortly M Reels 1/-; 

| $.B. Reels 1/6 
We do not charge for membership or extra for 
week-end hire 


| USED PROJECTOR BARGAINS | 


Victer Mod. 40 (Demonstration model) cle | 
| Agfa Movector, |6émm. . 
Agfa Super Movector, 16mm 
Bolex G.9'6 (ex. cond.) 
Ampro Premier 20, 6mm. Sound cigs | 
|} Bumig 9.5m. (ex. cond.) 
| ténm Kedascope MOD ‘C .. ia ai7 te 


| Any of the above can be bought on H.P. Terms. 
Particulars giadly sent on request 


GORDON LOCK. 


(GRIMSBY) LIMITED 


léa, OLD MARKET PLACE, 
| GRIMSBY Telephone : 55088 (3 lines) | 


ae on 





| aan Box 611. 


| Sth. 














: for 900° spools ; 
: film ; like new un fted cave. £27.10. Bunya ang 
tog _ £49.10. se 


qooetase 50. S.A. Envelope for 
jc set, extra extension li 

ong nearly new. £4. Bacon, Hockliffe St., phe Ans 
Buzzard. 
New 9.5 Sound projector Ace Gem in two cases, 

Beaded Screen, Splicer, Spare reels. Also 
Electric Record player, the lot £60. Box 597. 
lémm. Kodatoy home-made motor drive, Ps. 000 fr. 
Hv my £6. co 11 Devonshire Rd., Southall, 


on 2.5mm. Sofil oy ne heme! 10 watt 
amplifier, er. ers wanted, or sell separate. 
sag 302 "Ellenhine 1a wy Middx. 

A age pl de Luxe Sound Projector, lens 


| ifrand Faye Ffoler Cie alent proector, £30. roy 
4 


Hin excellent condition. Box 605. 

Kodascope E.E. i6mm. Transformer model. 2° 
lens. Case. £32. Pathe H and 300 ft. Chaplin films 

1S. Offers, nee. Dalby, 167 Showell Green 


The ee and in 


a Or the pair ee meer 16mm. 


, very little used wna £95. y's Camera 


emg Sg Ol ‘Taunton. 


Dual 9.5-16 Projector Educational model, 

w. 900 ft. arms and carrying case. oe gle mate 
teed he Pecloneese. = soe” £28. 
ae a Demonstrated. 67 Brentvale 
Home Projector 200w., as new. 

, £16 yer lens. 


ont ‘ygon Road, Edi 


8/16, as new 1 inch and 2 inch lenses. 
with resistance, etc. In case. £60, or near 


Bell & Howell 16mm. 138F Sound 
. Transforme: 


| eet — Street, W.1. 
faire 


the 9.5 gee gg Ace sound — (in. Blimp). 
ee 2 case As new. With 1,600ft. sound 
5 S.A.E. Ete shato. £55. Smith, 256 London Rd. 
Sout 
16mm. Carpenter-de-luxe Sound ene reels, 
spare lamp, P.E. Cell, exciter lamp, and portable 
soundmirror magnetic tape recorder, as new—all at 


. Box 613. 
--# G96. Resistance Model, 2" lens. Recondi- 
tioned by makers—Bargain. £55. Box 614. 


Accessories 


peroneal & Turner Sound head 


pees, complete for Bolex G91 
cot £65. Fe wien offer, £49.10. Bond, 24 All 
only Paignton. 
Pesoonentinn | § Free Xmas-New Year trailer (18°) 
with — pe wards) received before December 
9.8mm, Titles and Announcements. 
“Censor yon en “World”; Effects. Excellent 
Soblished 1931. List. Box 598. 
. Wire recorder Perfect condition. 
. or offer. Hasdell, 22 Derby Rd., 
h 


ntl Sai ROMS Se. 





t Surplus. Reels 1,600 f. 12/6. 
2/6, 400 &. Beste 48. Ng ke ‘Fibre 


Lconsigneneut 
each. ; Sparkes, 69 Fortis Green, N.2. 
“Inte” acetone for your motorcamers, 

produces interesting Wivea/nsines in your skate, 22/6, 

a Tecee Designs, 46 Orchard Way, 


lenses for Pathe H and 2008. foous 
nt ca. Pe, 45 ‘ite | Dalimeyer, ! mg {7 
focus - 
nd 10/6. Dalby, 167 Stowell" Green Lam. Bir - 
ne 
ae Arms for 2008 


Sermeain’s Ra. “Vestn. §.E.2 

All New and Unused. 1 = ol Aldis 
15. 1 Nebro Sport Light £10. 
iewer, £20. 6 2,000 ft. 16mm. reels, 
‘inecraft Universal Titler, £5. 13 sets 


“Hector, 
i each. 1 


menpheny Soundmaster tape recorder. Fitted motor, 
rophone, excellent condition. £39. Hox 606. 
Scophony Baird Cine Soundmaster. Brand new. 
Genuine Castle 16mm. Films, 4.10 each. 


twins, 25 Newcombe Park, Mill Hill, N.W.7. Mill | 


12805 
‘Celfix 5 x 4 Silwer self-erecting screen. As new 
8.10.0. G., 49 Rupert St., W.1. 
Miscellaneous 

Everyone needs printing, we print for everyone 
Letterheads, ines feema, etc. Send copy for estimate 
Edmondson, Oakenshaw , Bradford. 

Fun for Family. Everyone from Baby to Grandpa 
will be delighted with real movies on ace projector, 
5.14. Motor, £5. Films from $/-. We use and 
recommend Pathe Products for dependable service at 
~ le cost. Leisure Spot, Blewitt St., Newport, 
Mon 


fon in Projection. The Newton N.A.50 


Double sliding carrier, 500 watt lighting i 


Ope, 
‘Blower cooled lamphouse—8* Anas. and {1.8 16 
nastigmat lenses. Prints, Plans, Maps, Lantern 
ides, books and solid objects easily and quickly 
ajected. Mint condition, any trial (listed £110) 
‘ offer accepted or exchanged for good camera 
. D. Walmsley, Downham Market, Nerfolk. 
merican Magazines, i year's post free supply 
ome Movies 31/6; Modern F senedh 
Popular Photogr y 2816 Send for booklet quoting 
1 others ley Willen Lad. (Dept. 18), 101 Fleet St 
LC .4 
olla Yous Own Latest American Projectors, 
hound conversions, Amplifiers, Enlargers, Driers, 
imers, Titers, Projection boot etc,, etc 
designs in three books, only 9). post paid. Order now 
Five illustrated Catalogues, 5 books, plans, maga- 
ines, 6d. by subscription or single copy. American 
Publishers’ Service (CW), Sedgeford, Norfolk. 


lémm. cine outfit, complete ideal for enthusiast or | 


beginner comprising Specto ector, nearly new, 
in carrying case, Siemens model B camera with 2 
fight loading cassettes and film “ in carrving case, 
roller screen in aggre new meter in 


, rewinder, splicer, i} hours film | 


a. For sale calvenany at {1 Box G86, 
ee & ~—n yr Liverpool, or ‘phone Sefton Park 
4374 (Liverpoo!) during day 


— 


at manufacturer's cost. 


1 G.LC, ed | 


Kays’ self | 
dhesive plastic titling letters, complete £5. Box 596. | 


y 123: | 





GRAY’S sraunron ra: 2m 


yy Cine Cameras, three speeds, (2.8 

fens, 2 finders, 2 x 50 & somone ee ang 
instructions ... 8°¢ 
Dekko 9.5mm. Cine Camere, 3 spends, 1/2.5 tons, 
‘case, a5 new m2 6 
Coronet 9.5mm. Camera, 1/3.9 fens “a ¢e 
Keodsk 645 Gmm. Projector, 200w. lighting, 
recently overhauled by makers, — with 
box and instructions <27 6 6 
Phatan Pitot emp, eonneste ta senine, tens room 
lighting “i 76 
G.B. Strip Projector Model 3, ocneney fron 
stock . a 


We stock « comprehensive range of apparetus 
accessories and books. Why y let us know 
your requirements! 











DISTINCTIVE, . 


HAND-LETTERED 


16un. TITLING 


OF EVERY DESCRIPTION 


lémm. CAMERAS FOR HIRE 








J. SCOTT-RUSSELL 


FILM LABORATORIES 
7, Great Castle o., Oxford Circus, 
London 














| 609 Arc Model and all 
best makes. 

Wire and Tape Sound 

Screen Accessories 


isles 


ada aR SRD 


RPO STR ACS 


2 Senter re per a a A RONNIE 











FILMS 


We hold the largest stock of Gmm., 9.5mm. and 
jémm. sound and sitent films in the country. 
Hundreds of tithes for hire, sale and exchange. 
We can give only brief details of each library in 
this advertisement—do not hesitate to enquire 
if yow ture fims regularly, we can quote special 
rates for block bogkings. MH you prefer to purchase 
films or take on long term lease then you must 
contact ws particularly if you desire to exchange 
for other (ties occasionally. 
lérmmm. SOUND FILM LIBRARY. illustrated 
catalogue of over SO closely printed pages 1/- 
post free. , Hire fee for each film for one night or 
week-end clearly stated. Special quotetions for 
block bookings. Please state exact requirements 
for special quotation by return. 
lérmem. SILENT FILM LIBRARY. Catalogue 
of titles with synopsis of feature films available 
at t/- post free amas, Westerns, Comedies 
and Cartoons in excellent variety 
trom. FILM LIBRARY, List of tities free 
pending publication of new cat ue. 7 
Cartoons and Comedies featuring Chaplin, Laurel 
and Hardy, Harold Lioyd, etc. yh full range of 
G.B8. MOVIE-PAKS for hire, sale and exchange. 
Used copies of MOVIE-PAKS for sale at €2 16 @. 
Allowance for your old MOVIE-PAKS in part 
exchange €2 per reel. 
9.5mm SOUND and SILENT FILM 
LIBRARIES. lilustrated catalogue |/- past free. 
A completely unrivalled service with « stock of 
thousands of films at your service You may 
hire, ¢ hase or exchange. Our price list gives 
a definite price for your films in part exchange for 
new seed copies We do not issue special 
lists of films for sale-—you may select from the 
complete catalogue Here are some recent and 
popula eleases selected at random from our 
stock 
fe Fire has Been Arranged, 6 reels 

4 medy aie té 
The Chinese Bungniow, 6 reels 

j ama ci9 is 
The Devil Bat, 6 reels Sound Thriller €19 12 
The eeighe Alarm, 6 reels Sound 

rar ai7 17 

New Adventures of Tarzan, 6 reels 

$ a aie is 
Sineaher Fine Mess, 3 reels Laure! 

and Hardy aie té 
Acrows Europe With Jack Hyiton, 

2 reels Musical 5 
Prices quoted above for new copies. Used copies 
available shortly at €2 2 0 per reel 
PROJECTOR SERVICE DEPARTMENT. 
Recently extended and reorganised we are in 
post t give really efficient service to all 
makes of ectors All repairs carried out by 
factory ained engineers with latest equipment. 
We als fer emergency service for urgent 
repairs Extensive overhauls carried owt over- 
night ecessary 
PROJECTOR SALES. We are main sales and 
service agents for all leading projector manufac- 
turers jing Bell-Howell, 6.T.H., VICTOR, 
AMPR ND, DE-BRIE, PATHESCOPE, PAIL- 
LARD-8 EX, ete Also excellent stock of used 
and ” ed new sound projectors includin 
3.B. Modei L516 G85; Bell-Howell Model | 
£125 ; Victor Model 404150, Also new Cinesmith 
Gem? Smm. sound projector at £83 complete, or 
sound head only ready for fitting to your own 
GEM Projector at €47 including speaker and 


arry « 


KIRKHAM FILM SERVICE LTD. 
111-117, Winwick Rd., Warrington, Lancs, 


‘Phone : 245 ‘Grems : ** Cinesound 











‘o-operation Norwegian 8mm. Movie 
workers in Trondhjem, Hamar, Oslo, for shooting, 
ing sequences. Films provided. W. Jj. Carter, 
, Cambs., England. 
ectors, cameras, films and 
in first-class 
a 9% Streatham Hill, 
"Phone Tulse Hill 6756. 
a cassettes Kodachrome for Nodak 
Johnstone, New Park, Cranleigh. 
16mm. and 9.5mm. cones 
condition, top prices oe ag 
ae. Midland Flim Library, 137 
icarage Road, Langley, Oldbury, Nr. Birmingham. 
Broadwell 1214. 
Wanted. 1° and 1}" Telephoto lens for 8mm. B. & 
H/G. Sportster 605 Camera; or would exchange 
above for turret-head model or similar, with cash 
adjustment, Box 6/1. 
lémm. Silent Films Wanted. Al! subjects. Good 
condition essential. Ail offers acknowledged. Ex- 
cellent . ore Silent films for sale. BM/EDWM, 
London, W.C 
16mm. Cine Kodak Model BB Junior cameras with | 
f/1.9 lens. Offers giving details of price, condition 
and where camera can be seen should be made in 
writing to the Director of Navy Contracts, Branch 
10E, Admiralty, London, S.W.1 
45-70mm. Projection lens for Pathe Vox. 60 inch 
glass beaded screen Spinks, Oxwick, Fakenham, 
Norfolk. 


SCANRITE 


De Luxe Soundhead units for Specto 9.5 or l6mm. Pathe > 
9.5 or l6émm. Pathe H. 9.5, Ampro l6émm. All models 
complete with cell £10/10. Stamp for particulars and 
iltustration. 4 
High performance Model 8 S.O.F. amplifier. 15. 

Leaflet on request 


J. H. BALCHIN 
Road 


Woodham Park West Byfiest. Surrey | 











5 Hand PROJECTORS Guaranteed 


Kodascope Mode! G, |6mm., 750 watt with 2° 
{1.6 and 4° {/2.5 lenses, complete with trans- 
former, spare lamp and carrying case, whole 
outfit identical to brand new <9 0 (8 


Eumig aii mains model, |16mm., 250 watt, complete 
with spare lamp and carrying case .. 060 


Gem aii mains, 9.5mm., almost brand new 
429 8 © 


G.B. Mode! 38 Film Strip. complete in case with 
all attachments, as new, cost £34 46006 


Aldis Film Strip Projector, fitted for 2 x 2 slides 
only, in immaculate condition . £16 60 6 


FE. JONES exec: 








RL sR 








SPECIAL XMAS PARTY ATTRACTION 
First in « NEW series of flims specially made 


“MICHAEL DECLARES WAAR." 
aches! and bie sister lanet tah le charge of the 
Rann, Sie Senne, greased 0s Seren Set: be 

one way or another Y aed > scale 

“7 4. lili 
ne 

PRODUCTION 

SS Parsons Street, LONDON, 


PAIRS: ATT EAR TIL ES ABS RLS ATOR: 5 TG RST R EY SINE ENEMIES TMA LE 


Drojection 


of your personality is aided by Yoga and the other 


— > Sitent & 0 
LATHAM 


ettack 


Occult Sciences. 


24 Store Street, London, W.C.1. 


For authoritative articies read | Price 
PREDICTION ; %d. monthly from your News- i 
agent, or sample copy !0}d. from A. C. Burt, 


$s 
N.W.A. 








@ 9.5 SILENT FILM HIRE @ 
Giving the best in 9.5mm. Silent Films. You will 
be spoiled for choice. 
criptive catalogue, listing hundreds of films, at 
cheap two-day rentals 

2)- refunded on first booking 

BOOK NOW — FOR XMAS 
PREMIER FILM SERVICE 
Manchester Road, Westhoughton, Lance. 


SEND NOW for des 
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LONDON 
ctina Led 819, 829 
sociated British-Pathe us 80! 
i & Howell Co. Ltd 716 
rd, $. S., & Sons Led 713 
amera Craft Ltd 714, 
snecraft Supplies Led 
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ity Sale & Exchange Led. 718, 
IDekko Cameras Ltd 
Doliond & Aitchison Ltd. and 
provincial branches 720, 
Ealing Photographic Exchange 
F.H. Co 7 


Focal Press 

Fountain Press 

G.B. Equipments Led 692, 

Gevaert Ltd 

Heaton, Wallace Ltd 687, 

Hunter, 8. F. & Co. Led 

J. King Films 717 

Latham Film Productions 
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Westminster Photography 
Exchange Ltd 695 

Wigmore Films Led 

Witson, P. F 
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PROVINCES 
Beds. 


University Cameras 


Berks. 
Harris. Ron 
Specto ite 


—. Film Services Led 690 
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University Cameras 825 


Ches. 

Egginton, A. G. & Son, Lid 

Home Cinema Service Bi4 
Mid-Ches. Film Library 

Stockport Camera Exchange 


Essex 
Bruce, Chas. W 
Patmore, Clive 
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Salanson Ltd 


Hants. 

Moxham, E. T., Led 
Rowland. Morton & Co. Ltd 
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Townsend & Crowther Led 


Kent 
Associated Cine Equipments 
7 


Lancs. 

Brun Educational Fiims 

Cinephoto Ltd 

Deepdale Radio & Cine 
Service 

Gorse, E 

Holdings Fidelity Films 

Howorth Cine Service 

Jones, Allen 

Jones, F. E 

Kaytee Plastic Products Led 

Kirkham Film Service 

National Film Agency 

Premier Film Service 827 

Proffice, R. W. Led 702 

Ranelagh Cine Service 
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Leics. 
Jessop. Frank E 
Midiand Camera Co. Lid 


Lincs. 

Lock, Gordon (Grimeby) Ltd 
Lock, Gordon (Louth) Led 

G. Mastin 


833 


Middx. 

Laure! Cine Exchange 
Howells Cine Service 
Sangamo Weston Ltd 
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Norwich Cine Service Led 


Northumberland 
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Boneham & Turner Led 
Briggs, O 

Ceriten Cine Service 
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Gray's Camera Shop 
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Staffs. 

Bowen & Verney Co 
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Pearson, } 


Surrey 
Balchin, J. 4 
Croydon Cine Service 
Richard Maurice Equip. Co 
Pyke, T 

Watton Films 


Sussex 

Boyd. G 

J, King Files 717 

W estrninater Photographic 
Exchange Led 695 


Warwickshire 

Birmingham Commercial Frims 
Braithwaite, M., Led 

Cine Equip., Led 

Frost, J., Led 


Yorks 

Baker & Myman Ltd 

Childe, Geo., Led 

Cinesmuth 

Crookes Film Library 

G. Gill 

Royal Sutclifie Cine Equip. Led 
Saville, John & Sons 698, 
Sheffield Photo Co. itd. 69%, 
Simmonds 


. 


WALES 
Sound-Film Services 


SCOTLAND 
Scott, R 
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if it’s CINE ond GOOD it’s at ‘ ANCERY 
BRANCH: ; sREWSB 62s 


HIGHEST PROJECTOR V.F.M. 


We are convinced thet no cine projector represents better value for 
money than the new Specto Dual 9.5 and lémm. model. By a simple 
interchange of parts, both sizes can be projected with equal efficiency, 
and the projector retains all the noted Specto virtues that have contributed 
to the growth of its enviable reputation : these include the unique optical 
and shutter systems that give such brilliant and flicker-free pictures, and 
the oilbath earbox. 
SPECTO “DUAL” PROJECTOR 43 10 6 
Here are other Specto models that we strongly recommend to the man 
who wants to be sure that the maximum of solid value is packed into each 
penny of his purchase : 
SPECTO “ STANDARD “ 8mm., I” lens . 
an ra 9.5mm., 14° lens 
- '6mm., 2° tens 
* EDUCATIONAL ° 7 Senn. i” tens 
“ é6mm., 2° lens 
os Dass 8 16 mm. €56 
** ANALYZER "", I6mm., 2° lens 47 
(iMustrated brochure on request) 





VERSATILITY — PLUS 


parvo '" was surely never more accurately applied 
g in the cine sphere than to the Vebo Combination 
hich, as our illustration shows, packs into pocketable 
Small though it is when collapsed, the Vebo is neverthe- 
erbly efficient, and as a matte box for ‘professional’ effects, 
ve asin its main role. No cine man, least of ali the one 
es as he goes", should be without the 
EBO COMBINATION TITLER . 4€n 6 


per quality leather case is 6 





DEKKO’S THREE ACES — EFFICIENCY, LOOKS, PRICE 


DEKKO Ormhm. PROJECTOR Mode! 118A. A solid engineering job with high performance : smooth 
ry g and with 500 watt lamp. Built-in resistance with variable positions for all voltages AC/DC 
from 200 to 250. Side cover completely encloses lens, gate and sprocket mechanism. Takes 400° spools, 
allowing thirty minutes’ projection time without changing reels. Fitted with !* Ft ge lens, giving 
¥ picture at ie and }° tens (price €5/10'-) also available 

Separate switches for motor, lamp and room-light 
Price £39 10 0 


DEKKO lémm. PROJECTOR Mode! 126A. This model 
basically resembles the JI8A, but is fitted with special 
optical framing device. Lens fitted is 2" { 1.6, coated. 400 
spoo! arms are standard, but 800 can be supplied to order 

Price 448 60 0 


DEKKO 8mm. CINE CAMERA. Takes standard double 
films, monochrome or colour. Variable speeds, 8 to 32 
frames per second ; provision 
can be made for single frames or 
autorun. Price, with {/2.5 fixed 
focus lens “5 3 0 
with #/1.9 Dalimeyer focusin 
“30 8 





PLEASE WRITE 
FOR DETAILS OF 
OUR H.P. TERMS 
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THE CINE-MAN’S MECCA—202 HIGH HOLBORN, W.C.! 


We always get a kick out of using 
purposes gear that we we bought basica 
pleasure xe tim ny eggs or the presse 
carkzroom siarm-cick for example 
mn those occasions ‘Teadene ooks w 
mascu e extravagance ) $ t 
Baird Home Recorder, which is as fascinating a 
time as it 1s delightful an accessory for home mc 
t provides music and co ) es that far 
attraction even the m i nd 
The reproduction qua on playback 
be believed, and we offer you 4 pressing 
theatrefors 
this up-and 
We shall be gla 
vil descriptior 


$.8. MAGNETIC TAPE HOME RECORDER c45 to) e 


{complete with microphone ond tope) (HP terms co © te 


OF OPP i< “ 


Alt 

at 

The Paillard-Bolex H.16 holds 4 sted twey among 64 * weers as the 
@ that tres? ppes are ~ 

ng tt ust The latest mo rporates a new f r, adjustabie f 

Som in addition to the M.16. wt 


King of Cameras, and we are happy annour 
corr 
lenses of al! focal lengths from 
sets £182 ‘se with ¢ 1.5 i the new finder, we have availabie 
e sts CS9 17 6 with 12.8 Yue 
g Bolexity that bears our absolute recon 
oD ' s the MBR Be 


Mi6 w 


Special Camera Foot ) se 
ripod, and improves working conditions whe 

must be sent for ef} 15 0 

Motor Drive. Mainsor i2 pesavailable. Single speed 
16 or 241 .p.s. and the two-speed models 16 and 24 of 24 and 641 
gie speed motor 432 @ 0; Dual speed (16 & 24) 4% 0 
speed (244 64)443 © G. 
Parallax Cormpensator. for ute either on table-top or tripox rice O14 
“ Professional " Viewfinder This is of the type used by TV. camerame 
$ was originally designed for « rew use Somewhat larger than standard 
f Eyepiece lenses are it hangeabie, to that the view seen thr x? 

he finder is always tically sharg Supplied for any three-iens combinat 


e 432 


PROJECTION QUALITY 


rea r 
fs , ‘ t practical 
tfit than 


on quality s req 
Zeller 


OcKk @ver ave that ceserves « 
and giad'y demonstrate ay has 6@ver.§6 6been 
r fered ut, and 
we heartily re 
mend it. The 
prises 
ters 


nterest 
spe 


136 
ase letters, 72 figures, 42 silhouette 
t,. together with tweezers, and background 
are availiable in red white, biue, black 
~ and greer and are ettractively bowed 
E 


EM TITLING OUTRIT aie 


reer 
approximate 
return, q 

have avaiable tu 


ets 








a Few 
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